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PROFESSIONAL NOTICES. = | MADAME ANNIE GREW 


(CONTRALTO, M 
CHANGE OF ADDRESS. on he oe ee _ J 
MISS KATE CHERRY, Member I.S.M. (Soprano) | Of the Marie Hall Con cel hoven meael 





MADAME HANNAH JONES, A.R.A.M. (Contralto) | (jms Poo! 


CARLTON VALE 5 POR M R. SAMU EL MASTERS 


MISS MARJORIE EATON (Soprano). ee ——. ; : 
( 7K " a Street wa ht n-under-I yne. a Ie - ; -y - it Br was 4. nies : : on rl 
ISS DOROTHY PARKS Soprano). ots 
Oratori At H I P.( 


4, I l \ Br nd iry, N.W. 


MISS EMILY TANNER, L.R.A.M. (Contralto 


MISS ETTIE SPICE (Soprano MR \V AL TE R 7. OTTEY 


Or t ( At H ,' 
Duet S t Pol t 
4, | k ( S.W. ‘ 5B “ dc 
MADAME KATE WELCH (Soprano rr NIA A. J. I 
i yr Concerts, At Homes. I ‘ : : 
H Street, tham, Ma ester. Mr. W 1. oOo a t a 
HANGE OF ADDRESS. I ogi 3 1 aie —_ 
MISS EMILY HART (Contralto ( Sleeping | j I 
I H R Grant 1 an vay plea aye 
~_ Mr. Ottey exce e, | t 1} 
MISS ANNIE McBRIDE (Contralto and conscie i his w 
; = * 
I ! \ H H | ie ‘ ” ( - mM 
MISS NACI TALBOT (Contralto). seas | 
= aoe, * ts, & y Street, S.W. a . 


MR. JESSE ae KE —- Tenor). MR. ERNEST PENFOL D 
H = g gham Town Hall. . 
(PRINCIPAI TENOR, City 1 
M 


kK 1 stor N.W 


“Fawnbrake Avenue, Herne Hill, London. | — ALFRED. HAIGH 


THE POPULAR CONCERT PARTY. BARIT\ 


MR. GEORG ~ STUBBS (Baritone 
{ 


Ms META CROW ye Ninn Daaka| MR. ARTHUR WALENN 
, ste. Specim ar (BARITONE). 


- , Ashworth Mansions, Elgin Avenue, I Ww. 
ME ERNEST A. FL AMES Bass). Oratorios, 
\ 


Road, Hornsey Lane, N MR. S: \MUE L \ [ANN | 


MISS ESTELLA LINDEN (ASS AKITONEY. OF iN 
(SOPRAN( Sefton H Crosby Green, West Derby 
( Q H: Pr pal ¢ il Societies. - 
he Fao ce eRe Sod Cort ROBIN OVERLEIGH 
Stanley Gardens, H oes et 7 ay st , C ata, C ' 
“MISS ETHEL. RADBURN~ a ce Ya 
Seneseoe MR. JAMES COLEMAN 
MISS LILIAN TURNBULL ROOKINGS for ts indade 
\IISS DASIE. E. CS 
MISS HOWARD FINCH Bausaos at Nottingham, Bakewell, West Brome 


motets MR. HERBERT PARKER 
FRANCIS GLYNN Of the Lets Munical Feival, Nees Choral 





(TENOR). Society, N , G Choral | I umf 
Oratorio, Cantata, Concerts. € 5 ty, Y H \ A I ( 
T ‘} is ™ ° J OO 
Lhe Close, Stratton St. Margaret, near Swindon, Wiltshire. N BOOKING, 5S 
eleg., ‘*Glynn,” Stratton St. Margaret. \ ( Oo 1 Li 
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MISS ELLEN CHILDS R. EAGLEFIELD HULL, Mus. Doc. Oxon, 


(CHROMATIC HARPIST). F.R.C.0O., &c., on HES for all Examinations, so, al and 





. ; Theoretical, personally or by correspondence. Special Playing Courses, 
5 : ; \ te Boar R.A.M. and R.C.M. School | 4.R.C.O. and F.R.C.O. a es and tests. Special ‘ Exercise” Courses 
Ex \ I ‘ tre (N m ber} Dr. Hull's Doctorate ‘‘ Exercise" was “ specially commended y the 
i t R N.W tr, Messrs. Pleyel, Wolff, Professor, Sir Hubert Parry. ; ' 
I . i Street, Portman Square, W. |} FOUR MORE F.R.C.O. SUCCESSES ; 3 MUS. DOC., 24 MUS 
: BAC., 16 F.R.C.O. (Playing), 22 F.R.C.O. (Paper Work), 15 A.R.C.O, 
M R. DUTTON (St. Paul’s ¢ athedri il |) supplies Boys, (Playing), 4.R.C.O. (Paper Work), 2L. ole 
4 . vr r¢ Fe tivals, For Prospectus, address, Lovat Lod Hudd ersfield. 
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t Ir. | Dutt 7, Alpha R New Cros S.E. ID»*: KITSON (M.A., D.Mus. Oxon.) COACHES 
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S' ILO BOYS MR. JA MES BATES Di rector | successes at Oxford and Durham: 13 Mus.D.; 2 Mus. B. : ales 
es f ( e f{ r ters, Author of Novello’s | A.R.C.O. (4), F.R.C.O. (6), A.R.C.M., L.R.A.M. (4). S illa 
( ( ) re endSOLO BOYS|K Road, I est 
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» ‘ \ Iilomt ( t, Hyde Park, W. D&. F. J. KARN, Mus. Bac. Cantab.; Mus. Doc, 
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Durha iversities rey Arts” Exami D Oo 
LD ( C.M \.R.C.M F.R.C.O., and | I W I I 0 
L. I I ‘ S , Prizes Also PERSONAL I ns; MSS rrect for {| 
} ( fM to the | Analyses of Clas Works for F t Ter r 
th Haverstock Hill, I 1, N.W. Tele; e, 524 P.O., H 
“ H ( ter- 
Baer ca dingy” aenee§ D*®| L E W IS, Mus. 7 .. F.E.1.S., Warden, Incor- 
; ee oe —— , LESSONS, | ally 
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VISTO i) MUSICAIT \Ip 1’ t Oxford St., W. 
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PABLO SARASATE : 
SOME PERSONAL RECOLLECTIONS. 
By Sir ALEXANDER MACKENZIE. 


While the brilliant career of the gifted artist has 
en amply described in the many obituary 
notices which have appeared since September 20, 
of them have thrown much light upon the 


few 
modest and gentle nature of Sarasate the man. 
lhe reason is not far to seek, for the privilege of 


intimacy was not granted to many, nor was the 
famous violinist easily accessible, except to his 
compatriots and a few artist-friends. Somewhat 


reticent to others, to these he was_ staunch, 
frankly hospitable and generous; and when 
I SARASATI ARMAND PARENT. 


™ "ae a a8 
* ME =? 


2 2s 
See mt 








amused, as he frequently was, at their peculiarities 
and little foibles, would let off that boyish and 
infectious cackle of pleasure which they all loved 
to hear. , 

A few lines from one who had enjoyed his 
uninterrupted friendship for twenty-five years, may 
not be unwelcome to those who only knew and 
admired him at the distance which divides the 
platform from the auditorium, even if the personal 
note—inevitable in such a case—has to be struck 
more frequently than the writer desires. 

Natural ease and grace, without a trace of self 
consciousness or affectation, were the prominent 
features of Sarasate’s personality as well as the 
striking characteristics of his superbly perfect 
playing; and the almost childlike simplicity 
habitual to him in private life was not the least of 
the many charms with which he compelled his 
listeners. It is always interesting, and certainly 
useful, to know the working-methods of an artist 
who has ‘arrived,’ and much has been written about 
Sarasate’s habit of working six hours daily at his 
violin. Shortly after 1 made his acquaintance, he 
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\ CURIOUS PHOTOGRAPH OF A STRING QUARTET PARTY, TAKEN, ABOUT 1894, AT A DINNER ANNUALLY GIVEN 
BY THE LATE GUSTAVE BERNARDEL, THE PARISIAN LUTHIER. 
(From the collection of Mr. Arthur F. Hill.) 
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: . : | 
told me that his real practice was only done during 


the summer months and never when he was 
attending to his engagements. The following 
should vouch for the truth of this statement. 

When he introduced my ‘ Pibroch’ to Germany 
(in 1890), he asked me to conduct its first 
performance and to spend a portion of the 
Christmas holidays with him at Frankfort. During 
he fortnight we were together, Sarasate never took 
is violin from its case, except to inspect the 
strings before the general rehearsal and again for 
a similar before driving to the 
concert. As we shared a small suite of rooms, I 
must certainly have heard him if he had played at 
all—but he did not. Only his phenomenal facility 
could account for the fact that the performance in 
juestion perfect True, he very 
diligently rehearsed music with his 
pianists when on his tours in later years, but that 
} 


t 
t 
} 
t 


purpose just 


was a one. 


ensemble 


an hardly be called practice. As a matter of fact 
he enjoyed poking good-natured fun at those who 
were 
such occasions, his bow-arm in uncouth fashion, 
grimacing and blowing hard through his nose 
upon the instrument. But then, Nature had made 
nost things easy for Don Pablo! 

At our first meeting I was strongly impressed, 
not solely by his rapid sight-reading—not a very 


rare faculty among violinists 
gift of at once getting intuitively ‘under the| 
skin’ of the music. Without any previous personal 


knowledge of me he had agreed to my concerto at 
the Birmingham Festival of 1885, and one may 
readily understand his anxiety to know what was 
in store for him. ‘Je suis myope’ was his excuse 
for propping up the manuscript on the mantelpiece 
while I took my seat at a pianoforte at the other 
end ofthe room. Nevertheless, his shortsightedness 
did not prevent him either from dealing easily 
technical difficulties or from entering 
into the spirit of the piece a frima vista. Only 
with a muttered ‘ H-m, h-m’ over a difficult 

did stop, and I thoroughly 
astonished, but much too nervous to say so. After 
the final chord there followed—for me—a somewhat 
Then he held out his hand, 
g, to my great relief, ‘ Je n’ai rien a dire, 
which ,I shrewd 
to gather that he had expected to have a 
Well, he played it many times 
luring the following years, and thus commenced a 
long friendship which was a constant source of 


with the 


twice 


we was 


passage 


embarrassing silence. 
] 


remarkll 


rejouons le encore,’ trom 


was 


good deal to say. 


jleasure, bringing in its train many kind and 
ectionate actions towards myself and family. 
Not long afterwards, Don Pablo did me the 


honour to ask for a Scottish piece from my pen, 
ind that it was satisfactory to him is shown by this 
xtract from a letter written a few days before the 
of the ‘ Pibroch,’ in Paris (under 


1894. ‘All ris Hurrah for 


first performance 


(olonne), in cht, 


England,’ he writes, and then proceeds 
Je tacherais de me montrer en cette 
occasion un ossais pur sang-——moins le 
costume—et de prouver que la musique 


obliged to ‘labour’ on the violin, using, on | 


nationale de votre pays est l’une des plus 
belles et poétiques qui existent au mond: 
vous-savez que j’en suis fanatique. 


Encouraging letters on the same subject reached 
me in due course from many other Continental 
cities, from America, Spain and Mexico. 
them is signed ‘Coll Stradivarius in mano 
vostro P. de S.’ 


+) 
» u 


Although Sarasate would not teach, he was 
always ready to advise and encourage young 


musicians, and when I requested him to play te 
the R.A.M. students he exclaimed: ‘Oh, la 
jeunesse,’ and consenting immediately, gave us, in 


company with that most accomplished pianist 
Madame Berthe Marx-Goldschmidt, of his very 
best. 


On that memorable evening his imperturbability, 
under circumstances which might have disturbed 
the placidity of many another artist, was positively 
quaint. The first number on the programme was my 
Concerto, which I accompanied. Allowing his 
attention to be distracted, probably by the number 
of eager young faces quite close to him and the 


}enthusiastic welcome he had just received, my 


but chiefly by his | 


|mistake, which was _ heartily 


ithan it is written. 


friend started the opening phrase an octave higher 
Hearing him calmly proceed, 
and knowing well enough that he was bound to 
‘come to grief’ very soon, I followed without 
making sign. But as the passage became gradually 
impracticable, he discovered that all was not as it 
should be, and stopped. After a chuckle at his 
taken up by the 


| audience, we began anew. 


In like manner, at the Norwich Festival of 1893, 
he commenced, to the consternation of conductor 
and orchestra, playing the ‘ Pibroch’ at the second 
subject, ignoring the beginning entirely. The 
result naturally caused an abrupt stoppage of the 
proceedings, but Sarasate gravely put on his 
pince-nez, went slowly to Mr. Randegger’s desk, 
peered into the score, and after smiling sweetly at 
the band, calmly resumed his place and a fresh 
start was made. odd aberrations can 
hardly be called lapses of memory. ‘They were, 
I take it, the consequences of a boy-like kind of 
dreamy wonderment produced by the impression 
of the scene before him, making him, for 
moment, oblivious to everything else. 

Attempts to compare his playing with that of 
other masters of the instrument—past or present 
are futile. He stood apart. Classical or not, that 
some of his most distinctive qualities have left 
their mark upon the art of violin-playing has been 
apparent for a good number of years. ‘To me, the 
remarkable ease and elegance of his bowing was 
quite as astounding as either the nimbleness of his 
fingers or the infallibility of his intonation. With 


‘These 


the 


shut eyes, one could not distinguish any change ol 
and in the gracefully smooth action of the 
| right arm lay the main secret of his fine phrasing. 
| That Sarasate was indifferent to the merits of 
contemporary violinists I cannot admit, since I 
have frequently heard him speak most generous 
| praise. 


bow ; 


Nor have I been made aware of that lack 


One of 
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of interest in the progress of the art which has BATH : 


been attributed to him. On the contrary, he e antes eal 
‘ : MUSICAL £ ATIONS. 
seemed ever keen to make acquaintance with all ITS MUSICAL ASSOCIATIONS 





| 




















kinds of new music, and was fully ‘up to date’ in| If he be in a contemplative frame of mind, the 
his knowledge of it. Effortless charm, unfailing | visitor to Bath may wonder what the Romans 
good-humour, an affectionate manner towards] would have said on beholding their 4gue@e So/is in 
friends, and a gentle —I had almost said ‘ genteel’— | this year of grace, 1908. How would motor-cars 
sort of Bohemianism which peered through the} strike them ?—-figuratively speaking, of course. 
quiet dignity habitual to him, are among the chief | And how interesting it would be to overhear any 
characteristics of Sarasate’s personality which remark of Shakespeare—who thrice visited the 
remain in my memory. | city—upon seeing the slip-carriage glide into the 
Some years ago he began to suffer from bronchial | station, while the train itself whizzed away to 
trouble, and on each successive visit to England | Bristol, after having covered the distance between 
increased difficulty in breathing became more and| London and Bath, 107 miles, in 108 minutes! 
more apparent. When last I saw him he told me | The year 1634 is not so very far from Shakespeare’s 
that he could hardly breathe in London: ‘This|day. Then three military officers, in making 
asthma will kill me.’ And since the first serious| ‘A short survey of twenty-six counties,’ stayed at 
warning —during a concert in Germany—of the} Bath, and one of them recorded his impressions of 
final breakdown, we did not meet. Always averse|the place. ‘It is gouerned,’ he said, ‘ by a Scarlet 
to medical inspection, he fought bravely on until| Mayor, and his 11. Brethren, 2. Maces, and is 
that day when he suddenly leaned against the wall| seated in a deep bottome, and neere 3. quarters 
of his room, saying, ‘0 what you like with me.’| thereof inuironed, with that sweet gliding Stream 
After death it was discovered that he had lost both||the river Avon] . . . Wall’d most about, (except 
of his lungs. | that part that the Riuer hems in) with as many 
This last letter, in which he makes allusion to|Gates to enter her, as her Inhabitants haue 
his compulsory rest from music, will serve to show| Churches for them to enter, and iust soe many 
his undiminished interest in a colleague and his|rare Bathes, springing vp in her.’ This warrior 
eagerness to give pleasure to his friends : | goes on to refer to the ‘admired, vnparralell’d, 
Paris, 18-4, 1907 | medicinabie, _Sulphurous hot Bathes,’ and in 
, debi Mts lias speaking of its ‘great Church,’ he said, ‘I dare 
Caro amico—maintenant que je puls me /quouch her to be, a fayre, neat, and lightsome 
permettre de faire de nouveau de la musique, Building, the Roofe stately, lofty, and curiouslie 
je me suis octroyé le plaisir de faire la | fretted, the windowes, large and fayre, though 
connaissance de votre intéressante suite, et | plaine, without painting.’ 
ie suis heureux de vous addresser mes _ This ‘lightsome Building’ is the Abbey Church, 
félicitations sincéres pour votre nouvelle historically and architecturally the outstanding 
i . . ; ; |feature of Bath. The stately edifice stands on or 
production qui est digne des précedentes. a : a erg igpers: "3 
; ; near the site of an earlier church in which King 
Nous l’avons joue hier avec Diémer devant Edear was crowned with gre: Whi 
' “ane tdgar was crowned with great pomp on rit 
juelques artistes amis qul tous ete ravis: je Sunday A.D. 973: Would that we possessed some 
lui souhaite tout la succes qu’il mérite, et de knowledge of the music performed at that 
faire le bonheur de son papa. |coronation service. At the close of the 15th 
{century the dilapidated state of the church made 
a |so vivid an impression upon Oliver King, Bishop 
fut *% of Bath and Wells, that he dreamed a dream in 
aie . which he beheld a ladder, near the foot of which 
oat Proc jour grew an Olive tree, reaching from earth to heaven. 
P, own On this the good bishop saw angels ascending and 
descending, while above the tree stood the Lord, 
fats av fe who said, ‘ Let an Olive establish the crown, and a 
LC. wt > King the church.’ As he awaked from his sleep 
ae ° Bishop Oliver King said to himself, ‘Surely the 
4 | Lord spake unto me, and as He has charged me so 
will I do.’ This vision of the prelate is carved on 
Much sympathy will be felt for Mr. Alfred Littleton |the west front of the church — the photograph 
chairman of Messrs. Novello & Co.) in the loss he|©" P- 699). At each side of the great window 
has sustained by the death of Mrs. Littleton, which |is a ladder, whtle on the western face of each 
occurred at 2, Palmeira Court, Brighton, on Thursday, | of the corner buttresses is carved an olive issuing 
ag 5 gee cepa yd a —— from a crown : thus is perpetuated the pun on 
heart and the sunshine it becuse into her ‘heel hag 2 pag gitceceentou 
home-life. Preceded by an impr ssive servi = at! rhe bishop at quand wrt ceded to erect & new 
All Saints’ Churc ; impressive service at! church, but before it was finished the commissioners 
All Saints’ Church, Hove, the interment took place at | ’ , : rr 
Hove Cemetery on October 5, among the personal | 0! Henry VIII. arrived and stopped the building, 
iriends present being Sir Alexander Mackenzie and |and everything of value was sold. For many years 
Sir George Martin. | it remained roofless, and it was not until the time 








XUM 


696 THE MUSICAL TIMES.—Novemser 1, 1908. 





of Bishop Montague (1608-1616) that the building 
was completely covered in. There is a tradition 
that the attention of the Bishop to the incomplete 


bse. f®S:- ef-= 
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condition of the church was called thereto by ev 
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Sir John Harrington. They were both caught ina_| - ~~ | a 
heavy rain-storm in Bath, when the bishop asked} | |. -————__,. — <= 
his companion to take him to a place of shelter. | Ss5,€ i[F= — [= at - 
Sir John led him to the roofless north aisle of the 

church. ‘We do not get much shelter here,’ quoth | Near this place rest the Remains of 

the prelate, to which Sir John replied: ‘If VENANZIO Ravzzini, Native of Rome, 


distinguished as a Vocal Performer 
on the Continent and in England, 
whose judicious Abilities for thirty Years 
in conducting the Musical Department 
of this City 
amply gratified the applauding Public 
and whose ever gracious deportment 
conciliated their zealous affection. 
This tributary memorial was erected 
by his affectionate Pupils 


the church does not keep us safe from the water | 
above, how shall it save others from the fire | 
below i 

The fine west front of the church has already 
been referred to, but it should be added that the 
statues, doubtless of Elizabethan date, on each side 
of the door are those of St. Peter and St. Paul, to 
whom the church was jointly dedicated. The 
pinnacles of the noble central tower can also be seen 


in the photograph on p. 699. ‘The dimensions Anna Selina Storace and John Braham 
of the lightsome building are: length, 225 feet ; prompted by their friendship 
height, 78 leet height of tower, 162 feet. Deeply | and grateful respect for Professional. merit 
impressive is the interior view, looking from west to | and liberality of Sentiment. 

east. The groined stone roof, like at St. George’s He died April 8th 1810 
Chapel, Windsor, at once captivates the visitor Aged 62. 


who has eyes to see. On approaching the crossing, 
however, his organs of vision receive a terrible 
shock at the position of the caseless and divided Mention should here be made of the restoration 
organ, which not only entirely spoils the vista from | of the church, carried out by Sir Gilbert Scott 
north to south, but is an excrescence that casts a| between 1864 and 1874 at the instigation of the 
serious blot upon the beauty of the fair fane.|then rector, the Rev. Charles Kemble. It should 
With sections of the instrument scattered about|be recalled that Mr. Kemble was the editor of 
here and there, this part of the church somewhat/‘ A selection of Psalms and Hymns, arranged 
resembles an organ-builder’s workshop; it will for the public services of the Church of England’ 
surely not be long before some change is made |(1864)—a collection for which Dr. S. S. Wesley 
whereby the north and south arches of the tower | wrote his well-known tune ‘ Aurelia.’ It is there 
are relieved of their disfigurements, and the various | sct to ‘ Jerusalem the golden,’ hence its name, and 
parts of the organ grouped together in some | in all probability the tune was first sung at Bath 
suitable and less assertive position. | Abbey Church. 

It is pleasant to turn to a beautiful feature at} As to the organs in the Abbey Church, 
the east end of the church, Prior Birde’s chantry./the diary of one of the three officers already 
Elected in 1499, Birde held office during the | quoted from furnishes us with some information as 
rebuilding of the Abbey, and his rebus—the letter |to the instrument ip the year 1634. He says, in 
W. and a bird—is here to be seen and in many|reference to the church: ‘She is adorn’d with a 
other parts of the building. ‘There seems to be a| reasonable, rich organ, fayre seats, most curious, 
good deal of truth in the statement that after|and uery neat, though lately erected.’ In a 
Westminster Abbey, Bath contains more monu-|history of the Abbey, dated 1723, we read that 
ments than any other church in the country, | ‘Divers citizens of Bath and some other friends 








1 fact—if such it be—which prompted the|caused the organ to be mended up at their own 
couplet | charge of 13 Pound and upwards.’ Half-a-century 
These walls, so full of monument and bust, |later a guide-book (1778) says: ‘The organ is a 
Show how Bath waters serve to lay the dust. magnificent structure, adorned with figures of 


King David, St. Peter and St. Paul, as large as 
Among these numerous memorials of the dead is| life. ‘This instrument is allowed to be the best in 
one to Dr. Henry Harington, famous as a|the kingdom.’ Built by the Jordans in 1703, this 
physician and an amateur of music, who lived |three-manual organ was replaced by a new one 
many years in the city, practising-the healing and|/in 1838, when the imposing organ-case was 
the divine arts with commendable assiduity. It] ruthlessly cast out of the church, another instance 
should be mentioned, by way of correcting a|of unpardonable vandalism. Some idea of its 
common error, that although Dr. Harington’s| picturesque dignity can be gathered from the 
monument is in the church, his remains are| photograph on p. 701. The 1838 organ was built 
interred at his birthplace, Kelston, Somersetshire.|by Smith, of. Bristol, and opened by Dr. S. 5. 
The following transcription of the memorial to| Wesley, then organist of Exeter Cathedral, when 
Rauzzini, to whom reference will presently be| the collection realized the sum of £600. ‘Thirty 
made, speaks for itself : years later a new organ was built by Messrs. Hill ; 
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the sent instrument, erected in 1895, is by 
Messrs. Norman & Beard. 
Among former organists of the Abbey Church 


have been William Priest, appointed by the 
Corporation in 1715, at a salary of £37 12s. 6d. ; 
Thomas Chilcot, the master of Thomas Linley : 
and joseph Tylee, all three holding office in the 
18th century. In the early part of the roth 
century Thomas Field, father of Henry Ibbot 
Field, was chief musician, and, as stated in the 
October issue of THE MusicaL Times, Mr. J. | 


kK. l’yne officiated for upwards of half-a-century. 
He was succeeded, in 1890, by the present organist, 
Mr. \lbert Edward New. A former chorister and 
issistant-organist of Bristol Cathedral, Mr. New 
took the degree of bachelor of music in 1902 ; 
he is also a Licentiate of the Royal Academy of 
Mus Although he is somewhat handicapped 


© 
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BATH, AS SEEN FROM 

(Photograph by Mr. 

under the conditions of the organ and choir 
positions, he worthily preserves all the best 


traditions of English church music at the regular 
services. Moreover, he does not rest contented 
with the faithful discharge of his regular duties, 
but he is projecting a two days’ musical festival 
next year, at which he proposes to perform 
Mendelssohn’s ‘ Elijah’-—to commemorate the 
centenary of the composer’s birth—and Parry’s 
‘Judith,’ both works to be given, with full 
orchestral accompaniment, in the Abbey Church. 
It is hoped that this proposed festival may become 
a permanent institution. 

Bath is associated with some well-known names 
in connection with music. Dr. Croft died there. 


ITS NORTHERN 


Aug 


No information is procurable as to the house in 
which this great master of English church music 
drew his last breath ; and as no newspaper then 
existed at Bath—although Avene’s Bath Journa/, 
an excellent and still flourishing periodical, first 
appeared soon after, in 1742—all that is known 
of Croft’s death ‘at the Bath’ is derived from a 
London newspaper, the Daily Journal of Friday, 
August 18, 1727, which states : 

On Monday last died at the Bath, Dr. Crofts (stc), he 
was Organist and Composer to his Majesty, Master of the 
Children of the Chapel Royal, and Instrument Keeper and 
Organist of St. Peter’s, Westminster [7.¢., the Abbey]. 


The next great name to be mentioned is that of 


Haydn. In the summer of 1794, during his 
second visit to England, the composer of the 


‘Creation’ spent three pleasant days under the 





HEIGHT. 


F.. Perren, Bath.) 
hospitable roof of Venanzio Rauzzini at Bath. 
The Aath Herald and Register of August 9, 1794, 


under the heading ‘ Bath, August 8. Arrived here,’ 
gives the name ‘Mr. Haydn.’ It is followed 
by others, but not that of Dr. Burney, who is said 
to have accompanied Haydn. Immediately after 
this visitors’ list is the following reference to the 
visit of the genial ‘ Papa’: 

‘O had J Jubal’s Lyre,’ says a correspondent, ‘I would 
sweep the strings, till Echo tired with repeating—Hayax 
treads upon Kathonian ground! And had this place, 
previous to his arrival, been the seat of discord, it must now 
be lulled into Peace by the God Harmony—while every 
Individual who hath A/usic in Arts Sow’, must exclaim, with 
enthusiasm, 

** ERI APOLLO.” ’ 


MIHI MAGNUS 
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A week later the same journal contained the 
following poetic outburst in honour of the 
distinguished visitor, and especially his host : 
FRENCH VERSES 
Sent by a Friend at Bath to Dr. HAYDN and M. Ravuzzin1 
with two Crowns of Myrtle. 

De l’immortalite HAYDN, recois la couronne, 

Tu ravis tous les cceurs, et le mien te la donne ; 

Il devoit cet hommage 4 tes divins talents, 

(Jue l'universentier te rend depuis longtems. 


O toi dont l’amiti¢ 4 mon cceur nécessaire, 

Me devient, RAUZZIN1, si douce et salutaire ! 
Apollon de nos jours, comme lui Dieu du Chant, 
Recois ici le prix de ton gotit ravissant ; 

Ta voix et les talents, de ce siécle la gloire, 





Musically speaking Signor Rauzzini was the great 
man of the place. He had two houses, one jp 
|the centre of the town, and the other, a summer 
| residence, in the Perrymead district, situated jn 
| the south-east part of Bath and overlooking the 
|city. It was at the latter house—said to be 
| Woodbine Cottage—that Rauzzini entertained his 
| distinguished guests. Rauzzini had a dog which he 
| regarded as his ‘ best friend.’ Upon the death of 
|the animal his master erected a stone to his 
|memory in the garden. Haydn was so struck 
/with the memorial as to set to music a part of 
the inscription—doubtless the concluding words 
for four voices. Here 
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rhe inscription on the monument to Rauzzini in 
the Abbey Church, which has already been quoted, 
serves to record his invaluable services in the 
cause of music at Bath, and his funeral in 1810 
was attended by a great concourse of people. We 
are told that, at his concerts, ‘many of the singers 
had been his pupils and seemed happy to exert 
themselves in the employment of their old master. 
He kept an open table for them, which was covered 
with all the delicacies which the season and Bath 
could procure.’ John Braham lived with Rauzzini 
for three years, and was articled to him. 

lhe next eminent name associated with the music 
of Bath is the great astronomer Frederick William 
Herschel, afterwards ‘Sir William Herschel.’ 
Born at Hanover in 1738, he was educated as a 
professional musician and, coming to England, he 


became organist of Halifax Parish Church in 
1765. A year later he accepted the ‘agreeable 


and lucrative and crowded situation’ of organist 
at the Octagon Chapel, Bath, a fashionable 
Episcopal place of worship, now a show-room for 
antique furniture and old china! 
the chapel Herschel composed anthems, morning 
and evening services, and numerous psalm tunes, 
all of which seem to have disappeared. He used 
to teach from fourteen to sixteen hours a day, 
his pupils including many ladies of rank. His 
younger brother Alexander, a violoncellist, also 
settled at Bath, and in 1772 he was joined by 
his sister, Caroline, his gifted helpmeet in his 


y 
astronomical investigations. She also studied 


singing, and held a choir appointment in one of 
the Episcopal chapels in the town, and used to copy 


For the choir of | 


out choral and orchestral parts, for nearly 100 


performers, of the ‘Messiah’ and ‘Judas 
Maccabeeus’ given under her elder brother's 


direction. 

Herschel soon became infatuated with his 
astronomical discoveries. His sister records that 
‘every spare moment of the day, and many hours 
stolen from the night, had long been devoted to 
the studies which were compelling him to become 
an observer of the heavens.’ In 1775 the first of 
his large reflectors was erected on a grass plot 
behind his house near Walcot turnpike. In 1780 
he removed to 19, King Street, and during the 
intervals of a concert he might be seen running, 
| still in lace ruffles and powder, from the theatre to 
his workshop. When the two brothers wearily 
returned from a concert late on Saturday night, 
the elder one was delighted at the prospect of 
being at liberty to spend the next day (Sunday), 
except the few hours which the chapel services 
demanded, at the turning bench; but, at that 
midnight hour, recollecting that the tools needed 
sharpening, they would run ‘with the lantern and 
tools,’ records the sister, ‘to our  landlord’s 
grindstone in a public yard, where they did not 
wish to be seen on Sunday.’ Many of his optical 
tools— grinders, polishers, &c.—are preserved in 
the science collection at the Victoria and Albert 
Museum, South Kensington. 

John Bernard, the actor, a singing pupil of 
Herschel, says: ‘When I came to him of an 
evening he would tell me, with a laugh, to take 
care how I stepped over his “new world,” and 
not to run foul of his celestial system’! Bernard 
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BATH ABBEY CHURCH 


(Photograph éy Mr 
recalls that Herschel placed his music- 
close to the window, and as he played 
over the air on the violin (Bernard evidently 
learnt ‘by ear’) the sky cleared. ‘ Beautiful, 
beautiful!’ exclaimed Herschel. (Bernard thought 
he alluded to the music.) ‘ Beautiful, beautiful !’ 
he repeated, ‘there he is at last.’ Hurriedly 
putting down his fiddle, Herschel snatched 
up a telescope and, despite the rigours of a 
January night, began to survey an absentee 


als« ) 
stand 


i: THE WEST FRONT. 


Aug. |. Perren, Bath.) 


been seeking. It 


planet which he had long 
was at Bath that, as he could not afford to buy 


a good reflector, he made one for himself—a 
Newtonian, of five feet focal length, and with this 
he applied himself to study the heavens. One of 
his last appearances at Bath in the character of a 
professional musician was at the opening of the 
organ at St. James’s Church, on May-day, 1792, 
when he conducted a performance of the ‘ Messiah.’ 
In that year he was appointed private astronomer 
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£,200 


“~ 


to King III. with a salary of 

(afterwards #250) a year and went, with his sister, 
iS assistant-astronomer, to reside at Slough, near 
Windsor. His fame as an astronomer needs no 
eulogy : he discovered Uranus, and charted upwards 
of 5,000 star-clusters and nebulz, contributing his 


( x orge 


researches to the Royal Society of London. But 
it should not be forgotten that Herschel began his 
distinguished career as a professional musician, 
and as such for sixteen years successfully practised 
in the city of Bath. 

lyr. Henry Harington (1727-1816), a notable 
yhysician, alderman and mayor of Bath, has already 
een mentioned in connection with his monument 
n the Abbey Church. He devoted his leisure to 
composition, his creative output including several 
glees, and a sacred dirge for Passion Week, ‘ Eloi! 
Eloi! or, the Death of Christ’ (1800). His round 
‘How great is the pleasure’ is one of the prettiest 
of its kind. Among other notable families natives ! 
of the city, the first place must be given to the] 
Linleys—the two generations covering a period 
of ninety years, from the birth of Thomas Linley, | 
senr., in 1725, to the death of his son William in| 


t 
} 
} 


1835. Thomas Linley, junr., met Mozart at 
Florence and the two musicians became warmly 
attached to each other. Elizabeth Ann, eldest | 


daughter of Thomas Linley, senr., was so noted 
for her singing in oratorio, and for her beauty 
and virtue, that she was called ‘The Maid of Bath.’ 
She was painted by Sir Joshua Reynolds as 
St. Cecilia, and sat for the Virgin in his ‘ Nativity.’ 
\t the age of eighteen she became, under romantic 

Richard Brinsley 


it the 
circumstances, the wife of 
The Field family—of which John Field, | 
of nocturnes, was not a member | 
belong to about the same period, Henry Ibbot | 
Field, the pianist, having been born in 1797. 
Passing on to the next century, the rgth, we meet 
Loder family, teachers, music sellers, and | 


Sheridan. 


the composer 


with the 
music publishers, of which the most distinguished 
members were Edward James Loder, composer of 

lhe brave old oak,’ and other popular songs, and 
Kate Fanny Loder, afterwards the wife of Sir Henry 
Thompson. To the foregoing should be added 
John Bianchi Taylor (1801-1876), who rendered 
good service to the cause of music in his native 
city ; John Philpot, father of Mrs. G. F. Anderson, 
the pianist and teacher of Queen Victoria; and 
Lewis ‘Thomas, the distinguished bass vocalist. 


The interest of the musical associations of Bath | 
is not exhausted when we come to events. It was | 
or about 1704 that Richard (‘ Beau’) Nash} 


gan his illustrious reign as ‘King of Bath’ in | 
From | 


‘ 


regard to its amusements and recreations 
that time the Assemblies were great affairs o 


ymp and circumstance. Nash was master of the; 


ceremonies, and the dancing masters were superior | 
beings invested with almost regal dignity and| 
uuthority. So much so, indeed, that the collec 
ons of country dances published in the 18th| 


entury bear on their title-pages such claims to 
listinction ‘as danced at Court, Bath, Tunbridge, 
er publick Assemblies.’ Moreover, many | 
and minuets of the tims are named | 


olf the ¢ 


ances 





lits borders, 


after Bath, either the city itself or places within 
e.g., ‘Charles Street, Bath,’ ‘ lath 
Assembly,’ ‘The Humours of Bath,’ and so on, 
A famous song, with a pretty catching tune, was 
named ‘The Bath Medley,’ an early instance of 
the city’s diversions, as it is dated 1729. Here is 
a dance tune named after the place at which the 


waters were partaken — those waters of which 
Mr. Sam Weller said ‘they’d a wery strong 


flavour o’ warm flat irons.’ 


BATH PUMP HOUSE. 


From ‘ Wright's Compleat 


both old and new that are ir 
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It must not be forgotten that the myth of 


| Handel’s ‘Harmonious Blacksmith’ had its origin 
|at Bath. 


The story is as follows, on the authority 
of the late Mr. William Chappell (in Grove’s 
‘Dictionary of Music and Musicians’), who obtained 
his information from James W. Windsor (died 
1853), a teacher of music in the city. Some time 
about a century ago a music-seller named Lintern 


| had his place of business in Bath Abbey Church- 


yard. He was constantly asked to play. the Air 
with variations in E from Handel's ‘ Suite de piéces 
pour le clavecin’; but as the whole set was so 
expensive that he could not sell sufficient copies to 
make a profit, he printed that particular ‘ Lesson’ 
in a detached form and named it ‘ The Harmonious 
Blacksmith.’ Upon being asked by Windsor the 
reason for that anvilic designation, Lintern replied 
that it was a nickname given to himself, as he had 
been brought up a blacksmith before he turned to 
the avocation of music. Thus the oft-repeated 
statement that Handel evolved the tune at a 
blacksmith’s forge at Edgeware is in the nature of 
a forgery. 

An interesting sidelight on the early musical 
history of Bath is furnished in the ‘Life and 
adventures of Timothy Ginnadrake’ (1771), the 
pen-name of a local musician. He records that 
soon after Beau Nash began to reign—just after the 
visit of (Queen Anne in 1702, which gave a distinct 


|impetus to the place—a band of five performers 


played in a grove under some large trees. ‘The 


|physicians of the city prevailed upon Nash to 
}allow this quintet of musicians to perform in the 


Pump Room, giving, among other reasons : 


That the least stroke imaginable upon any musical 
instrument has such an effect on the human body as to move 
its component machinulie in all their parts giving the fibres 


of the whole body, more or less, according to their degree of 
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Later on seven players from London were engaged 
at the rate of two guineas per week, equally divided 
n daily attendances (except Sundays) at the 
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fluids*are also briskly agitated, and their preternatural 
ns and viscidities destroyed. 
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correspondent concussions ; and consequently the} Pump Room, from 8.30 to 10 a.m., and at the 
spirits are not only rais’d, or made finer, but the other balls, which formed so important a feature of 


the social life of the place. In 1767 the band 
included Benjamin Milgrove, organist of the 
Countess of Huntingdon’s Chapel, and composer 


of a hymn-tune named ‘Harts.’ This Pump 
Room band—modernised in its composition, of 
course still exists, and is under the able 
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direction of Mr. Max Heymann, a former member 
of the Crystal Palace Orchestra. As the band is 
maintained by the City Council, Bath furnishes an 
instance of the municipal support of music. 
Moreover, it claims to be the oldest orchestral 
combination in the country, having existed for over 
two hundred years. 

Breakfast concerts were given from 1747, and 
an advertisement in the Bath /Journa/ announced 
that ‘By desire of her Grace the Duchess of 
Devonshire,’ the annual breakfast concert ‘ for the 
band of horns and clarinets’ would take place at 
Spring Gardens on June 18, 1782. An important 
feature in the musical life of Bath was the building 
of the new Assembly Rooms in 1771, where the 
most important concerts were and are still given, 
though chora! performances are sadly handicapped 
by the absence of an organ. In the year 1784 or 
1785 Sir John Danvers founded the Bath Catch 
Club, of which John Bernard, the actor, was the 
first secretary and treasurer. On December 18, 1795, 
the Bath Harmonic Society was jointly founded 
by Dr. Harington and the Rev. J. Bowen. 
‘None but Noblemen, Gentlemen of independent 
Fortune, and those of the Liberal Professions, are 
admissible as Members, which is by ballot.’ In 
1799 the Prince of Wales honoured the Society 
with his and afterwards became a 
member: moreover, he became patron of the 
Society, ‘with permission for each member to wear 
a Garter-blue Ribband, with an embroidered 
Plume over a Lyre, with the motto Curarum 
dulce lenimen. Fourteen glees, interspersed with 
choruses, were sung each evening by the best 
professional singers procurable in Bath, and Mr. 
Loder accompanied the glees on the pianoforte! 
At ten o'clock the members and visitors sat down 
to a cold supper, ‘for which, and their wine, each 
paid five shillings, all extras being paid out of the 
general fund.’ Before supper a Latin grace, set to 
music by Charles Wesley, was sung, and after the 
feast Byrd’s ‘Non nobis,’ songs, catches, Xc., 
added to the post-prandial enjoyment of the 


presence, 





music-makings which, at the midnight hour, were 
concluded with ‘God save the King, verse and 
chorus, all standing.’ The meetings took place at 
the White Hart, the identical hostelry at which 
Mr. Pickwick stayed on his memorable visit to 
Bath, on which occasion Mr. Sam Weller remarked 
that he had ‘never heard a biled leg o’ mutton 
swarry afore.’ It is interesting to record 
that in the year 1794 the name of the landlord of 
the White Hart was P-ckwick ! 

In 1822-23 Sir George Smart gave a series 
of nine subscription concerts at Bath, when 
Beethoven’s first and fifth Symphonies were played, 
also the overtures ‘Edvardo e Cristina’ and 
‘Les Voitures Versées,’ by Rossini and Boieldieu 
respectively, for the first time in England, and 
Moscheles produced one of his _ Pianoforte 

Sir George’s own set of the programmes 
of these concerts is preserved at the British | 
Museum, together with the following receipt, bearing | 
1 four shilling stamp, of the erection of an organ 


} 





concertos 


h no longer exists 


whi 





Received March 12, 1824, of Sir George Smart, the sum 
of Two hundred and ten pounds for an organ erected in the 
Bath Concert Room for Sir George Smart and Mr. Loder, 


for Self & Robson 
per. B. FLIGurt. 


£210. 


Previous to the commencement of the series of 
concerts (1824) for which this organ was built, 
Smart gave six performances of opera at the Theatre 
Royal. His great achievement there, however, was 
the Bath and Somersetshire Musical Festival, held 
June 15, 16, 17, 18, 1824, ‘for the benefit of the 
United City Infirmary and Dispensary, and 
Casualty Hospital.’ The sacred performances were 
given in the Abbey Church and the secular concerts 
took place at the Theatre Royal. At that festival 
one of the soloists was Master S. S. Wesley, then a 
Chapel Royal Chorister, aged fourteen, who sang 
‘Lord, what is man?’ from Handel’s ‘ Redemption,’ 
and in various concerted pieces. Some of the 
annotations made by Smart on his own copies of 
the programmes are most amusing. In reference 
to the performance, which occupied forty-two 
minutes, of ‘a selection from an unpublished 
sacred poem 7%e Arf, written by the Rev. W. Lisle 
Bowles, and set to music expressly for this festival 
by W. C. Manners,’ he indignantly says : 


A most disgraceful performance this Av4, owing to the 
incorrect state of the parts and apparent want of knowledge 
to correct the wind instruments. 


Against the air ‘ Never, oh never,’ he writes : 


The parts were so incorrect here that first Mr. Lindley 
[violoncello] left off playing, next Mr. Loder [violin] ; I went 
on alone, receiving not the least assistance from Mr. Manners 
who stood at my right hand. 


At the performance of ‘Judas Maccabzeus’ 
‘Mr. Loder objected to having the March, being 
too common in Bath’; at the ‘ Messiah’ perform- 
ance Catalani sang Guglielmi’s ‘Gratias agimus 
tibi’ (with clarinet obbligato) at the beginning of 
Part 2; and between ‘He was despised’ and 
‘Surely He hath borne our griefs’ Dr. Harington’s 
‘The Eloi’ was sung! Upon this Smart comments: 


The Z/o7 took about 13 minutes. No orchestra. The 
organ began the first movement alone and I accompanied 
the rest at the pianoforte alone. It was sung too flat nearly 
all through. 


Space can only be given to three more brief 
specimens of the annotations of Sir George Smart 
at the Bath Festival of 1824, which he conducted 
‘at the pianoforte’ : 


‘I know that my Redeemer liveth.’ Sung in E flat. 

‘Since by man came death.’ (Sung as a semi-chorus.) 
Mr. Sparke was afraid to sing it not knowing it, so //sang 
the alto. 

‘ Their sound is gone out.’ (Sung as a quartet and chorus.) 
Mrs. Salmon proposed to sing it, and Master Wesley, till I 
told him to sit down. 


Poor Master Wesley ! 
In considering the present musical activities of 
Bath, the Pump Room Band has the first claim 
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if only by reason of its antiquity, but as it has 


already been considered we may pass on to 
mention the Bath Choral and Orchestral Society, 
now entering upon its twenty-sixth season. This 
Society was originally started in 1882 as an 


orchestral organization, and gave an annual series 
of concerts. When, in 1890, the Bath Philharmonic 


Society (conducted by Mr. Albert Visetti) ceased 


‘| 


eS 





BATH ABBEY, L 


(Photograph by Mr. Aug 


to exist, the Orchestral Society decided to add a 
chorus to its instrumental operations ; in so doing 
it became the Bath Choral and Orchestral Society. 
Since that time the Society has performed most of 
the older oratorios and has introduced several new 
works to Bath audiences. ‘ Ancient and modern’ 
might therefore be the motto of the Society, for 





this winter the members intend to perform the 
‘Messiah’ and ‘The Dream of Gerontius.’ With 
the exception of three seasons, Mr. Henry T. Sims 
has been conductor since 1882. A native of Bath 
and an Associate of the Royal College of Organists, 
Mr. Sims is organist and choirmaster of the church 
of St. John Baptist, Bathwick. 

The Bath Orpheus Glee Society, founded in 1889, 
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OOKING EAST. 


(8 Perren, Bath.) 

consists of about forty-five voices. ‘The members 
meet for practice every week during the season, 
and evince a keen enjoyment in their refined 
renderings of unaccompanied male-voice music. 
The President is Mr. Eaton-Young, J.P., an 
accomplished amateur musician, the composer of 
some charming songs and an excellent accompanist, 
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who spares no efforts to promote the interests of 
the Society in every possible way. Mr. H. J. 
Davis, the conductor, is a native of Bath and 
1 Licentiate of the Royal Academy of Music. 
\s organist of Christ Church his monthly organ 
recitals are much enjoyed, his programmes being 
above reproach both from an eclectic and artistic 
point of view. 

The Bath (Quartet Concerts were founded in 


1855 by the late Mr. J. D. Harris, an enthusiastic } 1902. 
philanthropic interest 
The | bequeathing the sum of 42,500 to the Royal 


amateur of the city, who, though in business a 
goldsmith, was first and foremost a musician. 


of amateurs. Reference has been already made 
to Dr. Harington and Mr. J. D. Harris, and 
doubtless many others could be instanced as 


having rendered good service in the cause of 


music in that fair city. The late Mr. Broughton 
Packer is a case in point. One of the first active 
members of the Orchestral Society, playing the 
oboe in the band, he remained one of its 


‘most enthusiastic supporters until his death in 


Moreover, he showed a practical and 
in orchestral playing by 


gems of chamber music are performed at the four| Academy of Music for the purpose of establishing 


concerts given every season by Mr. Ludwig’s 
(Juartet from London. Occasionally the 


pianoforte joins with the strings in excellent 
interpretations of trios, quartets or quintets, and 





itwo scholarships, to be called the ‘ Broughton 


Packer Bath Scholarships,’ each tenable for three 
years, one for violin, open to male and female 
candidates, the other for violoncello, open to 





R. H AVIS, L.R.A MR, A. E. NEW, MUS. B. MR. HENRY T. SIMS, A.R.C.O. 
MASTER i INDUCTOR E ATH CHORAL A? 
Ei¥ 4 y i it AL SOCIETY. 


c 
THREE LEADING MUSICIANS OF BATH. 


(i , rapls 


ulthough this organization 
ibilee, it continues to maintain its youthful vigour 
ind enterprise, due in no small degree to the 
enthusiasm of the honorary secretary, Miss Lucy 
King, herself an excellent and much-esteemed 
native pianist of Bath. The Avon Vale Musical 
Society (choral and orchestral), conducted by 
Mr. J. S. Liddle, give oratorio performances, their 
last achievement having been a performance of 
Sullivan’s ‘ Martyr of Antioch.’ 

Bath, like other cities, owes not a little of its 
musical development to the influence and support 


has now passed its 


1S 


As various statements more or less accurate have 
been made concerning the health of Sir Edward 
Elgar, we are authorised to state that it was 
considered advisable for him to escape as much 
of the winter in England as possible, therefore he felt 
he must, with great regret, resign the Chair of Peyton 
Professor of Music in the University of Birmingham, 
a course rendered necessary owing to his prolonged 
absences abroad. 


jug. F. Perren, Bath.) 


male candidates and, in each instance, British 
subjects. 

For kind help in the preparation of this article, 
the writer is indebted to Mr. J. F. Meehan, a 
well-known antiquary of Bath, and especially to 
Mr. H. J. Davis for his valuable researches ; also 
to the respective proprietors of the Bath Journal 
(Keene’s) and the Bath Herald, for their courteous 
permission to search the files of those old-established 
newspapers; and to Mr. Aug. F. Perren for his 
excellent photographs. 

DorrED CROTCHET. 


The Worshipful Company of Musicians offer five 
prizes, ranging in value from fifty guineas to £10, for 
‘the composition of a piece especially designed for 
performance by a full military band.’ The work 
may be cast in any of the following four forms: 
1) Concert overture, (2) Grand march, (3) Phantasie, 
in one movement, (4) Suite. Full particulars will be 
found in our advertisement columns, or may be obtained 
from the Clerk of the Company, at 16, Berners 
Street, W. 
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DR. JOHN BLOW: 
BICENTENARY OF HIS DEATH. 


Qn October 1, 1708, Dr. John Blow, in the! memorial is the music wherewith he enriched the 
sixticth year of his age, answered the summons of| services of the English Church. It may interest 
the .ngel of death. A biographical sketch, with} our readers, however, to become acquainted with 
special supplement portrait, of this eminent/ the prospectus Dr. Blow issued for the publication 
musician appeared in THe Musicat Times of| of his ‘Amphion Anglicus,’ which appeared in 1700. 
February, 1902, therefore it is not necessary to| Here is the document, reprinted from a copy in the 
refer to his distinguished career, and his best! collection of Mr. Arthur F. Hill : 


PROPOSALS 
ky Doétor Blow, for Printing a Colleéion of his Songs of One, Two, and Three Parts; 
with Accompanyments of Inftruments to feveral of them. 
V Y Hereas I have been Importun’d by feveral Perfons of { very Chargeable; I Propote that whoever fhall Subtcribe 12 


Quality, and others, to Print a Collection of Vocal Shillings for One Book, and fo farther in n amber ind proportion, 
Mufick, in One, Two, and Three Parts, of my own | Paying 8 Shillings down before the 12th. of Fuly next, thall hav 


Compofition, with an accompanyment of Inftruments to feveral | {0 many Books as he Subicribes for in quires, at the 

f them, which may be Performed and are Perfe€t without the | paying four Shillings more for e ach Book, after which time, tl 

Inftrumental parts; I Propote, | thall not be fold under 18 Shillings each, in Quires only. And to 
encourage this Work, thofe that Subicribe for fix Books tha 


I. The Number thall be jo 
ready in Print, but the Editions being out I am Prevail’d upon 
to Reprint e’'m: The rett are entirely New and unknown 


, of which 1o Songs have been 
. have a feventh grat 

V. |i this meets with Encouragement, it fhall be Printed 

II. They fhall be printed on the fame Paper as thefe Propotals, the latter end of Michaelmas Term next. 

and in the New Lendcn Chara@er; and the whole thal! be 

Correéted Sheet by Sheet, and Figured to the Harpficord, or 


Theorbo, by my felf, 


VI. All Gentlemen and cthers are defired to Obferve, that if I 
do not find Encouragement by the 12¢4. of ‘uly, next the Work 
7~— aa ais will be laid afide, and that they would pay in their Money at my 
Il. hey fhall be Printed in Score with all the parts, 1s they | Houle near #cfminfi r- Abby, either in Person 1 by Proxy, or to 
were firft Compos'd. Mr. Henry Playford at his Shop in the Temple Change Fleet-/reet 


/ 


| 
| 
| 


IV. And whereas this Colle@ion will contain near Threetcore | If not performed according to the Propotals, the Subtcriptions t 


Sheets in Folio, it will of contequence make this undertaking | be return’d. 


Then follows a receipt, signed by the composer, which we give in exact facsimile : 


Eceivéd this jb Sul. 1699. of mt fol 27? AC FE } 
s¥ being the firft Payment, for a Subfcription to the abovemen 
tion’d Colleélion of Songs ; and upon Payment of more 7 Book 
fhall be debiver’d by me to the Bearer hereof. Wttnefs my Hand, 
anv 


AMPHION ANGLiIcus | A | Work | of many | Compositions, | for one, two, three, and four _ voices: 





The full title of the book is as follows : 


with several Accompagnements of | Instrumental Musick ; | and | A Thorow-Bass to each song: 
figur’'d for an | Organ, Harpsichord, or Theorboe-Lute | By Dr. Joun Biow. 

London : 
Printed by William Pearson, for the Author ; and to be sold at his House in the Broad - Sanctuary, 
over-against Westminster-Abby, and by Henry Playford, at his Shop in the Temple-Change, 
Fleet-street, MDCC. 


The ‘Amphion Anglicus’ contains no fewer than The art of Descant, late our Albion's boast 
fifteen laudatory poems, more or less of a doggerel With that of Staining Glass, we thought was lost ; 
character, in praise of its composer. Some were - in this work we all = — a 
by old pupils—e.g., W. Crofts (Dr. Croft), organist a eee — > ae . aa me pot 

, , . . . . orella's y sat Hassant's too ; 
of St. Anne’s, Soho, whose concluding lines are : peary Whee ged veal ewer + ages 
ak . nt And &ritain’s Orpheus \earn’d his Art from you. 
As I my Voice mature in Judgment raise “ 


And /ita‘e the Beauties now I Praise. Tom I’Urfey expressed himself in sentiments 
and Henry Hall (Senr.) organist of Hereford thus laudatory : 
Cathedral, who burst into poetry after this So whilst 4/o//o’s Race can sing 
manner : Great A/ow will be true Musick’s King. 
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Festival (noticed on p. 725 of the present issue 
Samuel Wesley’s fine eight-part motet, ‘In 
Israel.’ Wesley, born in 1766, was a native of Bristol, 
where his father, Charles Wesley, the hymn-writer, 
had his headquarters for several years. ‘Old Sam’ 
as the composer was called, to distinguish him from 
his gifted son, Samuel Sebastian Wesley—produced 
the motet nearly one hundred years ago. The occasion 
was the ‘ Musical Morning Party’ Samuel Wesley gave 
at the ‘ New Rooms, Hanover Square,’ on Saturday, 
May 19, 1810, at 1 p.m. Mrs. billington headed the 
list of vocalists, and the programme was in the nature 
of a ‘bumper.’ The chief items were as follows : 


M in t Over Deidan Hlande 
I t the Deity (W 
S c 
Ba 
Vesley Ir. M 
i i z Vore 
S . (pe 
. Ba 
I I D We 
) Ba 
Mr. Sa 
) z 
Mr. W 5 Mr. S 
t 1 | Isr 


It will be observed that Bach figured largely in the 
programme of a century ago. The ‘organ trio’ was 
probably played on the pianoforte, @ guatre mains, 
by Wesley and Major. The ./orning Chronicle 

in the advertisement columns of which the complete 
programme appeared 
of this important event 
Party given by Mr 


‘The Morning 


there was also a numerous assemblage of professors 


ind amateurs.’ Nota word about the music! 


‘The Sheffield Choir’—which includes contingents 
from Leeds, Huddersfield, Barnsley, Southport and 
Newcastle - on - Tyne — numbering voices, 
Glasgow for Montreal on October 23. Conducted by 
Dr. Henry Coward, and under the spirited organization 


200 


give oratorio performances at the following places in 
Canada and the United States: Montreal, Ottawa, 
loronto, Buffalo, St. Catherine’s, Hamilton, Brantford, 
London, Lindsay and Peterborough. The tour on the 
other side will last from November 2 to 13; 
latter date the party will sail from Montreal for home. 
Among the numerous social and other attractions of 
the choir’s sojourn in Canada will bea visit to Niagara 
I 1] 
roronto, a lunch at the hospitable board of the 
unadian Manufacturers’ Association in the same 
, and last, but not least, every member of the choir 
will be presented to His Excellency Earl Grey, 
Governor-General of Canada, at the Government 
House, Ottawa. Various Canadian musical societies 


( 


under so genial a cicerone as Dr. Harriss, are 
have a right good time. 
attend them in demonstrating to our kinsfolk beyond 


the seas the perfection of English choral singing. 


1 
who, 


sure to 


It was a happy thought of Mr. George Riseley to| has 
nclude in the scheme of the recent Bristol Musical} words by Walt Whitman; 


exitu | scon 


| conductor of the Pittsburg Orchestra, which body of 
| 
| 
| 


contained the following notice | 
Musical | 
S. Wesley on Saturday at | 
Hanover Square Rooms was very fashionably attended ; | 


To the list of present-day composers of Symphonies 
given in the article ‘Is the Symphony doomed ?’ in 
|} our October issue, must be added the names of our 
| gifted young countrymen, Dr. Vaughan Williams, who 
just finished a choral ‘Sea-Symphony, on 
Mr. Arnold Bax, who 
completed, and Mr. B. J. Dale, who hopes 
to complete, his first effort of this kind. 
Amongst foreign composers there are M. Theodore 
Dubois, who has just finished a ‘ Symphonie 
francaise,’ his first work of the kind; Mr. Silas G. 
Pratt, of Pittsburg, U.S.A., who is the author of a 
|‘ Lincoln Symphony,’ composed in honour of the 
forthcoming centenary of the birth of the great 
|American President; Herr Akos von Buttykay, 
| whose work is sure to possess interesting qualities, 
|seeing that Prof. Arthur Nikisch is responsible 
for the first performance, at the Berlin Philharmonic 
Concerts ; Herr Reinhold Becker, whose work bears 
the high ofws number 140, stands in C major, and 
was recently produced at Dresden; Herr lau! von 
Klenau, in F minor, produced at Miinchen; Herr 
Waldemar von Baussnern, whose work, entitled 
‘Youth, will be produced by Generalmusikdirektor 
Fritz Steinbach at one of the Cologne Giirzenich 
concerts; Herr Hugo Kaun, who has chosen ‘An 
mein Vaterland’ for the title of his work, thus recalling 
Joachim Raff’s first (Prize) symphony, which bears a 
|similar designation: and finally Herr Emil Paur, 


| has 


players will produce his ‘In der Natur,’ a symphony 
in the regulation four movements. 


The preliminary prospectus of the ninety-seventh 
season of the Philharmonic Society has now been 
issued. Three of the seven concerts will be given at 
Queen's Hall before Christmas. The following 
conductors have been engaged: Mr. Henry J. Wood 
November 12 and 26), Mr. Landon’ Ronald 
December 11), M. Camille Chevillard, his first 
appearance in England (on February 2, the concert 
‘In memory of Mendelssohn’), and Mr. Arthur 
Nikisch (May 13). The conductor, or conductors, of 
the concerts on February 18 and March 3 have yet to 
be appointed. In regard to new works the prospectus 
states : 


The Directors contemplate the production of the following 


| interesting novelties : 


left | 


of Dr. Charles Harriss, these full-toned choralists will | 


on the} 


Falls, a banquet given by the Mendelssohn Choir of | 


will extend a hearty welcome to the English singers, | 


May all success | 


A new orchestral work, ‘In a summer garden,’ by Frederick 
Delius, conducted by the composer. 

A new orchestral tone-poem, ‘Summer,’ by 
Hervey, conducted by the composer. 

A new orchestral Symphonic poem, ‘ Lamia,’ by Edward 
MacDowell. 

A new orchestral work, ‘ Guy Galloway’ (a border ballad), 
by John B. MacEwen. 

A new orchestral work by Ethel Smythe. 


Arthur 


The overture to ‘Le Baruffe Chiozzotte,’ by Leone 
Sinigaglia. 

Liszt’s ‘ Faust,’ for orchestra and male chorus. Tenor 
solo by John Coates, First time in London under 
Nikisch. 

The presence of Signor Puccini in the French 


capital prompted the directors of the Opéra Comique 
to devote a week’s répertoire to that master’s works. 
So ‘La Tosca, ‘La vie de Boheme’ and ‘ Madama 
Butterfly’ were given under the direction of a young 
Italian conductor, Signor Marinuzzi, who was specially 
engaged for the purpose. He conducted without a 
score, having evidently made Puccini his specialty. 
Germany has her great Wagner and _ brahms 
conductors ; who then will grudge Italy her ‘ Puccini’ 


| conductor ? 
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The King Edward Professor of Music, Sir Frederick | 
Bridge, will deliver a course of five lectures during the | 
season at the University of London, the subject of his | 
discourses being ‘Composers of Classical Songs.’ | 
Admission to the lectures, which are open to the| 
public without fee, is by ticket, for which application | 
should be made to the Academic Registrar, University | 
of London, South Kensington. 


Millionaire musical-autograph collectors may gratify | 
their desires by acquiring three treasures now being | 
offered for sale by a Leipzig antiquarian bookseller. | 
The first is Beethoven’s ‘ Bagatellen, seven short 
pianoforte pieces (Op. 33), consisting of nineteen folios, 
for which the sum of 22,000 marks (£1,100) is asked. 
The second ‘ Lot’ consists of the original of the same | 
‘Thirty-three Variations on a waltz by| 
Diabelli’ (Op. 120), composed in 1823. It may be} 
acquired — without any copyright advantages to| 
recompense the buyer—for 42,000 marks, or £2,100, | 
which is equal to, say, £49 for each of the forty-three 
folios constituting the little volume. Thirdly, there is 
the original score of Wagner’s ‘ Love-feast of the | 
Apostles,’ valued by its present owner at 12,500 marks, 
or £625, a mere bagatelle for so elaborate a work and 
as compared with the sums demanded for the| 
Beethoven trifles. 


master’s 


Mr. William Wolstenholme is giving a series of | 
organ recitals in America and Canada. We are| 
glad to learn that the tour gives promise of much | 
success, which we sincerely hope will be fully} 
realized. 





Mr. Wolstenholme expects to be back in 


the old country about Christmas-time. 


Viennese papers announce the discovery, by Herr 
\lexander Hajdecki, of twenty-six hitherto unknown | 
ietters of Beethoven. They are all addressed to the | 
master’s friend Bernhard, editor of a Vienna paper | 
and author of sundry operatic librettos. Even more | 
important than the letters seems a long document of | 
forty-seven pages, written throughout in Beethoven’s | 
almost illegible handwriting. This takes the form of 
a Pro memoria, and is also addressed to Bernhard, | 
to enable him to prepare a petition in proper form, to | 
the court of appeal, in connection with the unsuccessful 
action brought by Beethoven to obtain the guardian- | 
ship of his nephew Carl, after the death of that| 
unworthy youth’s father. The document is stated to| 
be a further proof of Beethoven’s nobility of character, | 
and of a degree of culture remarkable in one who 
never received the benefit of any scholastic training. 


This from a Yorkshire newspaper : 


Tenor trombone would join any band for employment ; 
bricklaying preferred. 


The absence of any reply to the above advertisement 
would doubtless be very mortarfying to that tenor- 
trombonist. 


At a municipal banquet the Mayor rose and said : 
‘I will now call upon Alderman Smith-Brown to 
propose the toast of “ The Clergy and Ministers of all 
Denominations,” after which the choir will sing 
} potted snakes. 


| wild-eyed, long-haired young men of 1900 


The famous collection of old musical instruments 
formerly belonging to Herr Paul de Witt, the 
proprietor-editorof the Zez¢schrift fiir Instrumentenbau, 
has been acquired and presented to the city of 
Cologne by Herr Commerzienrath W. Heyer, to form 
the nucleus of a new historico-musical museum. To 
this has been added the collection formed by the well- 
known firm of pianoforte manufacturers, Messrs. 
Ibach, of Barmen, as well as a number of instruments 
specially purchased. Thus Cologne will soon be 
able to boast of one of the most representative 
museums of the kind in existence. 


Messrs. Schuster & Loeffler, of Berlin, announce 
the early publication of a new and complete edition of 
the literary works of Carl Maria von Weber. The 
volume, edited by Herr Georg Kaiser, will contain no 
less than forty articles not included in any previous 
collection. It will be interesting to see whether the 
new editor will make an attempt to ‘explain away’ 
those passages in which Weber as conclusively proved 
himself a dad critic—zde his remarks on Beethoven’s 
fourth Symphony—as in his operas he demonstrated 
the fact that the said bad critic was by no means a 
bad composer. 


German musical papers record the production of a 
‘Satyrspiel’ composed by Herr Gustav Wied and 
bearing the fascinating title: 

Surely this is ‘something new’? It is a charming 
idea that deserves to be developed. For instance, 
a title like 

Oo+ 0 oO 

might prove a truly elucidatory guide to the deep 
inner significance of the Symphonic poems by certain 
8, speaking 
figuratively. 





ELY CATHEDRAL: THE NEW ORGAN. 

‘One of the most glorious shrines in Christendom.’ 
And who, in visiting or re-visiting the mother church 
in the Fen country, will hesitate to endorse that 
designation? ‘Nowhere can we better study the 
boldly clustered marble pillar with its detached shafts, 
the richly floriated capitals with their round abaci, the 
yet richer corbels which bear up the marble vaulting 
shafts, the bold and deeply cut mouldings of every 
arch great and small. Lovelier detail was surely never 
wrought by the hand of man.’ Thus Professor 
Freeman, in speaking of the six easternmost bays of 
the choir, ‘the very purest and most beautiful English 
Gothic of the 13th century.’ One can almost imagine 
the Psalmist to have been inspired to write ‘ Strength 
and beauty are in His sanctuary,’ after beholding 
Ely Cathedral. 

And now the organ has been made to harmonize 
with the stately fane, having been re-built and 
enlarged by Messrs. Harrison & Harrison, of 
Durham. The instrument occupies its former position 
on the north side of the choir, and Sir Gilbert Scott’s 
handsome case 1850), designed after that in 
Strasburg Cathedral, has been retained. (See the 
illustration on page 708.) Advantage has been taken 
of the spacious triforium at Ely by placing the 32-feet 
pedal pipes and the tuba (solo organ) in that part of 
the building, from which elevation the huge recumbent 
pipes of the deep-voiced stop and the assertive tones 
of the other (on a 20-inch wind) have no difficulty in 
making themselves heard. A particularly good 
feature of the organ is the pedal department ; on the 
other hand the mixtures— of which there are ten ranks 
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CATHEDRAL: THE ORGAN AND SIX EASTERNMOST BAYS OF THE CHOIR. 


on the great and six on the swell—are to some ears | should not in any way be interfered with or destroyed. 

too prominent, thus giving a screechy effect to what | At present the solo organ, except the tuba, is prepared 
s otherwise a well-balanced scheme. ‘There is sucha) for only. In the meantime the builders are to be 

tendency in the present day to seek for brilliancy, | congratulated upon the success of their work. 

that a word of caution is necessary against anything The re-opening service, with an organ recital by 

that tends to shrillness in an instrument whose glory Sir Walter Parratt, took place on Tuesday afternoon, 
ould be its diapason tone, a prime essential that October 13, when the following music was sung by 
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the cathedral choir, and the choirs of Trinity and 
St. John’s Colleges, Cambridge, under the baton of 
Dr. A. W. Wilson, cathedral organist, and accompanied 
by Mr. H. C. L. Stocks, assistant-organist : 


} 





Pr ional H , ‘O praise ye the Lord,’ 
Ancient and M 

Special P ; 11 Double Chants ) 
F 

a te " 
Mag N i ley 
A Ha i ; Bee n 
Hy 1 g the ection), ‘All people that on earth do dw ll 


Sir Walter Parratt then played with his well-known 
mastery the following pieces : 


I ( t J z 
l *New We Symphony —D, 
Sor ( p mi ( t) Hla 
\ ( I 
Organ Sy , 





After the Bishop had pronounced the Benediction, 
Stainer’s Sevenfold Amen was sung, and Mr. Stocks 
played the St. Ann’s fugue as an outgoing: voluntary. 

Three former organists of Ely Cathedral have given, 
or are to give, recitals in connection with the re-opening 

Dr. Basil Harwood, Christ Church Cathedral, 
Oxford ; Mr. T. Tertius Noble, York Minster ; and 
Dr. H. P. Allen, New College, Oxford ; in addition to 
Dr. Alan Gray, Trinity College, Cambridge, and 
Dr. A. W. Wilson, the cathedral organist. Dr. Wilson 
had prepared for the occasion a very interesting 
illustrated booklet, giving the history of former organs 
in the cathedral, a list of the organists, X&c.; it can 
be obtained from Mr. G. H. Tyndall, The Minster 
Press, Ely. 

The following is the official specification of the 
organ : 
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The Musical Association will open its thirty-fifth session at 
the King’s Room (Messrs. Broadwood’s), Conduit Street, 
on November 3, when Mr. Alfred Kastner will read a paper 
on ‘The harp as a solo instrument and in the orchestra.’ 


Subsequent arrangements include papers by Dr. E. W. 
Naylor, Mr. J. Gordon Cleather, Mr. R. R. Terry, 
Dr. Henry Watson, Dr. H. P. Allen and Dr. W. H. 


It is a matter of deep regret that, in obedience 
to his doctor’s orders, Sir Hubert Parry has been compelled 
to relinquish the office of President, which he has 
efficiently held since the death of Sir John Stainer in 1901. 
Sir Hubert will, however, continue his connection with the 
Association by serving as a Vice-president. The new 
President is Dr. W. H. Cummings—an excellent selection. 

Mr. W. W. Starmer has written an illustrated booklet on 
the ‘History of the bells of Withyam Church, Kent.’ 
(Tunbridge Wells: C. Baldwin.) In this interesting 
brochure he gives a detailed account of the bells in this fine 
old church from 1555 to the present time, including full 

| particulars of the peal dedicated this year. 


Cummings. 


so 
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THE ROYAL COLLEGE OF ORGANISTS ; NOTES ON ITS EARLY HISTORY. 
(Concluded from p. 649.) 
To return to the chronological sequence of events. department was proposed, according to the following 
The Report for 1865-66 gives the names of the official information : 


following ten lecturers : James Coward, John Crowdy 
of Free-chant fame), G. A. Macfarren, Joseph Barnby, 
]. H. Griesbach, E. F. Rimbault, W. H. Longhurst, 
James Higgs, Edward Herbert and B. St. J. B. Joule. 
The Report for 1866-67 states that ‘The three prize 
compositions of 1866 have been published in a most 
superior style by Messrs. Novello & Co., and every 
member supplied with copies thereof.’ An attempt 
was made at this time to issue a printed ‘Summary of 
proceedings,’ but it was resolved : 


That the (Juarterly Record of l’roceedings should be 
newspaper, and that the 
Council should enter into an arrangement therewith by which 


, 


incorporated with the Organis: 


they would be entitled to supply every member with a copy 
free of charge, except for the necessary amount of postage. 


The Organist, like some other English periodicals 
devoted to music, did not last long—on'y nine 
months. 

The year 1866 is an eventful one in the history of 
the College, for the examinations were then first 
started. At the first examination, in July, 1866, seven 
candidates entered, of whom only two satisfied the 
examiners, Messrs. E. J. Hopkins, John Hullah and 
Dr. Steggall. On the next occasion, January, 1867, 
the result was better, as four of the six examinees 
passed, one of them being Mr. J. F. Bridge; the 
examiners were the same as before. In July of that 
year all the five candidates failed because of their 
lack of theoretical knowledge. The examinations took 
place in the vestry of St. Michael’s, Cornhill, of which 
church, it will be remembered, Limpus was organist. 

During the first four years of the existence of the 
College its headquarters had the same number of 
Freemasons’ Tavern ; Shrewsbury House, 
Walworth Road; and 41, Queen 
Square, Bloomsbury—all these, except the first-named, 
being the private residences, in succession, of the 
founder and honorary secretary, Mr. R. D. Limpus. 
The removal to Queen Square, in December, 1868, 
prompted considerable development in the scope and 
operations of the College. The Report of 1869-70 
mentioned the opening of a music and reading-room 
inder Mr. L roof. Moreover, a_ teaching 


addresses 


Isleworth : 


145, 


mpus Ss 


Manchester. 


Henry Hiles, Esq., Mus. Doc., Oxon. 


J. F. Bridge, Esq., Mus. Bac., Oxon. 
, ia 

I. Sti pson, I sq 

W. T. Belcher, Esq., Mus. Doc. 


John Stainer, Esq., Mus. Doc., Oxon. 
J. Hl 1. Mus. Bac., Oxon. 


amilton Clarke, E 
Norwich 
E. Bunnett, Esq., Mus. Doc. 


List OF PROFESSORS. 

Arrangements are now completed whereby Instruction on 
the Organ, also in Harmony and Composition, can be 
afforded to students who may desire it. An Organ of three 
manuals has been erected by the Honorary Treasurer ang 
Secretary, and obligingly placed at the disposal of the 
Council for that purpose. 

The following is a list of the Professors, whose terms may 
be known on application to the Secretary : . 


Mr. George Cooper. 

Mr. James Coward. 

Dr. Steggall. 

Mr. W. H. Adams. 

Mr. A. S. Cooper. 

Mr. R. Limpus. 

Mr. Arthur Sullivan. 

Mr. Charles E. Stephens. 

Dr. Steggall. 

Mr. James Coward. 

| Mr. James Higgs. 
Mr. Henry Baumer. 


— 


For the Organ. ; 


For Harmony and 
Composition. 


Classes for the study of Harmony and Composition are in 
course of formation. 

Arrangements can be made for Organ practice upon 
application to the Hon. Sec. 


The Report went on to state that : 


Examinations are also held in some of the chief Provincia 
Towns, as occasion may require, upon the same conditions 
as the London examinations. 

Candidates passing these examinations are entitled to a 
Second Class Certificate, which, upon being duly signed, 
confers upon the holder thereof the title of Associate of the 
College. 

‘These provincial examinations were held under : 

Rule vilt.—That Local Boards of Examiners, each 
consisting of not less than Two, may be appointed from 
among the Fellows resident in the Provinces, who shal 
personally examine Candidates as occasion may require, 
and be entitled to award certificates of the Second Class, 
which, upon subsequent presentation to the Examiners-in 
Chief, may at their discretion be exchanged, in cases | 
special merit, for Certificates of the First Class. 


At this time the ‘ Examiners-in-Chief’ (in London 


were John Hullah, F.S.A., Dr. Steggall, and Arthur 
Sullivan, and the Local Boards were thus constituted 


York and Newcastle. 
Edwin G. Monk, Esq., Mus. Doc., Oxon. 


William Rea, Esq. 


Lichfield and Leicestes 
Thomas Bedsmore, Esq. 
E. }. Crow, Esq. 
hester, Portsmouth, and Chichester. 
G. B. Arnold, Esy., Mus. Doc. 
F. E. Gladstone, | Sq. 
A. Godwin Fowles, Esq. 


Win 


Canter/ury. 
T. G. Jones, Esq. 


W. H. Longhurst, Esq. 
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Whether any lessons were ever given at Queen 
Square, or any examinations were held in the provinces, 
+ is difficult to say. Among those elected to 
honorary Fellowship previous to 187 o are Henry Smart, 
1. B. Calkin, Hamilton Clarke, Henry Hiles, A. S. 
— in, E. Bunnett, John Stainer, E. H. Turpin, and 
F.E. Gladstone. The examination fee at this time 
was one guinea for members and two 
guineas for non-members. The total receipts for the 
year amounted to £108 15s. 1¢@., and the ‘expenses’ 
included ‘Prize to Mr. J. F. Bridge, 


18¢ . ) 


Mus. Bac., 
$5 58 dd. 

“We may pass on to the year 1871, in order to refer 
to a pleasant function at which M. Saint-Saéns was 
the chief guest, as recorded in the Muzsical Standard 
of July 1, 1871: 

College of Organists.\—On Thursday, the 22nd ult., an 
examination was held, when the following gentlemen passed 
the necessary ordeal, and were admitted to Fellowship, 
viz. :—Mr. Franklin Haworth, of Birkenhead; Mr. Alfred 
W. Jones, of Newport; Mr. A. H. Mann, of Wolverhampton ; 
and Mr. H. J. Stark, of Reading. On the same day Mr. S. 
Corbett, of Wellington, Salop, was admitted an Associate. 
The Board of Examiners comprised C. Steggall, 
Mus. Doc., Cantab. ; John Stainer, Esq., Mus. Doc., Oxon. ; 
and Charles Edward Stephens, Esq., member of the 
Philharmonic Society. In the evening the members and 
their friends were received by the Council, when a very 
interesting gathering took place. M. Saint-Saéns, organist 
of the Madeleine, Paris, was present (with other distinguished 
artists who honoured the Council by accepting invitations), 
and expressed himself highly gratified with the efforts which 
are being made in this country to raise the standard of 
organists. Mr. Arthur Sullivan in a very happy manner 
addressed those candidates who had been successful in 
passing the examination. He also offered a few kindly 
words of encouragement and hope to those who had this 
time been unsuccessful. In referring to the Society itself, 
he reminded his hearers that by a bond of union they would 


Esq., 


become strong, and asserted his conviction that, while the 
College of Organist sh ad already done much good, it was 
destined hereafter to become a most useful and valuable 
institution. The somneaien of Mr. Arthur Sullivan, which, 


were listened to with the greatest attention, received frequent 


and hearty applause. 
In 1873, if not previously, a Benevolent Fund $ for 


the relief of organists in distress or for their widows or 
children’ formed part of the operations of the College. 


Collections in aid thereof were taken at special 
services held St. Nicholas Church, Chislehurst : 
St. quiet Reading ; and St. John’s, Leicester. 
At a special service held at St. Paul’s Cathedral in 


October when the choir numbered 500 voices 
and the congregation was estimated at 10,000 persons 

the sum of 454 9s. was collected. For some years 
this Benevolent Fund has ceased to exist, thoug h 
doubtless there are opportunities still for the exercise 
of some such benefaction. The question of academic 
garb was raised in this year, to quote from the 
Vi S/andard of September 12, 1874: 


Sa. 
1874 


In compliance with a resolution unanimously passed at the 
last Annual General Meeting, ‘That the Council be 
requested to take into consideration the propriety of adopting 

me distinctive badge of fellowship to be worn in public,’ 
your Council have given the matter their best consideration, 
and after considerable discussion have resolved to adopt a 
badge of distinction worn only by Fellows of the 
C lege of Organists. The said b adge to be supplied by the 
honorary secretary, at the sole cost of those among the Fellows 
desirous of wearing it. The fi llowship-badge will consist 
a collar with a “handsomely chased medallion pendant 
the refrom, the designs for which have been approved, and full 
particulars thereof may be obtained on application to 
Mr. Limpus, your honorary secretary. 


to be 


of 


Mr. R. D. 
»quare, 


and first honorary secretary, 


Limpus, died, aged fifty, at 41, Queen 


| Bloomsbury, on March 15, 1875. Previous to the 
interment of his remains in Norwood Cemetery 

funeral service was held at the church of St. George- 
the-Martyr, Bloomsbury, when Mr. E. H. Turpin, his 
successor in the honorary secretaryship, presided at 
the organ. This sad event closed an important and 


interesting chapter in the early history of the Royal 
College of Organists. 
BACH AT THE CHURCH CONGRESS. 
At the Town Hall, Manchester, on October 9, 


Dr. J. Kendrick Pyne read a paper at the Church 
Congress entitled ‘The Oratorio for special services 
in parish churches.’ In the course of his remarks he 
specially commended Bach’s cantatas for church use, 
on the ground of their perfect suitability and lofty 
aspirations. The following are some extracts from 
Dr. Pyne’s thoughtful and well-expressed discourse : 


cantata specially with Bach, I 
must mention that he wrote a complete set, sufficient for 
five years—nearly three hundred in number, of which two 
hundred are extant. Incredible to say of that country, 
Germany, which has always been held up from time 
immemorial as ‘te exemplar of all things artistic, these 
compositions were neglected after his death at the St. Thomas 
school and church, Leipzig, and probably many were sold as 
waste paper. 

The orchestral accompaniments to Bach’s Church cantatas 
are of infinite variety, ranging from a simple bass, with 
clavier, to dimensions of some importance. The scoring is 
of interest. Each instrument was assigned an independent 
counterpoint. In plain English, there were as many real 
parts—not duplications, as before—as there were voices and 
instruments. In some cases he uses wood and organ alone ; 
in others, strings and cembalo; occasionally, trombone, 
organ, and cornet (not the blatant instruments we are 
accustomed to, but a species of rough musette), so that the 
grouping was eternally varied in an orderly and systematic 
manner. 


As I am identifying the 


The form of the cantatas is as varied as the scoring. 
They consist of preludes, choruses, chorales, recitatives, and 
solo airs. But Bach constantly varied his procedure so that 


the music for one occasion should differ from its neighbour. 


The words are no less interesting. Sometimes Bach 
drew directly from the Bible ; sometimes he returned to the 
religious poetry of the 15th and 16th centuries ; sometimes 
they were derived from three contemporaries ranck, 
Neumeister of Weimar, and Picander of Leipzig. They 
were all somewhat cumbersome in their periods. They 
frequently affected heavy Alexandrines for their metre, 
besides being aggressively formal. 

I shall now refer you to a typical example of one of 
Bach’s cantatas, that known as ‘ Actus Tragicus,’ or ‘ God’s 
own time is the best.” It is probably designed for the 
mourning of some man of advanced age, one who is 
‘laying down the burden of the flesh,’ ‘full of years and 
honours,’ resigned, yet shrinking from the last encounter. 
Spitta declares ‘the key to the whole composition is the 
contrast between the spirit of the old and new dispensations.’ 


One naturally views with suspicion this everlasting labelling 


} 


and cataloguing of music; but one is bound to give you 
Bach’s chief biographer’s hint on this point. The whole 
cantata has a depth and intensity of expression, chiefly 
individual and personal. The arrangement of the literary 
material is most excellent. It does not wholly consist of 


scriptural texts and verses of hymns; indeed, in several fit 


and expressive thoughts, some authorities affect to recognize 
Bach’s own hand as librettist. 
The scoring is vastly interesting, with special reference to 


its refinement. It consists solely of organ, harpsich¢ rd, two 
viole di gamba, two flauti traversi, and two bassi. These 
instruments are not changed for others during the whole 


and dreamy eftect 
calm, 
some 


cantata, and they impart a poetic, muted, 
quite unique. This quality is most apparent in the 
placid prelude, called by Bach a sonatina, in which 
fragments of future material are anticipated. 

In conclusion, I suggest there are few difficulties in the 
way of performance. Bach’s cantatas are now published 
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enough of them to last for years. The words, re-arranged, 
are of considerable literary merit and beauty, and I maintain 
the delicacy of accompaniments, the unusual combination, 
rroupings, the crystalline outlines and clear form of 

general, would surely not only be a corrective 


he somewhat melodramatic style now in vogue, but also 








be a g of the greatest value to our general public, who 
in the main have an excellent taste, and are willing and 
ready t € Aug 
In addition to all this, musical education has now reached 
such aj th re are many competent musical students, 
und ever me amateurs, who would rejoice in the opportunity 
of assisting in the small orchestra, and in this way helping 
forward t possi f a revival in a glorified form of the 
ld municipal orchestra that might be of the greatest use in 
r ( r 


Dr. A. Madeley Richardson read a paper on the 


ame subject \s to the use of oratorios in parish 
churches, our guiding principle, he said, should be 
that whatever was done should be done in the best 
possible ry, and that nothing should be undertaken 


y and efficiently carried out. 
tions to Dr. Pyne’s_ pape 
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TEWKESBURY ABBEY. 

This grand old building (of which an illustrated accour 
appeared in THE MusicaAt Times of March, 1904) was the 
scene of a one-day musical festival on September 21, 
Mendelssohn’s ‘ Lauda Sion’ (Praise Jehovah) was sung 
under the careful direction of Mr. Alfred W. V. Vine 
organist of the church, and Mr. Ivor Atkins conducted a 
performance of his well-written church cantata the ‘ Hymn 
of Faith.” The choir, numbering 200 voices, was supplied 
from the festival choirs of Gloucester, Worcester and 
Tewkesbury, and an orchestra of fifty performers was led by 
Mr. W. H. Reed, of London. At the two organs were 
Dr. A. Herbert Brewer and Mr. Atkins, organists respectively 
of Gloucester and Worcester Cathedrals ; and the principal 
vocalists were Madame Le Mar, Miss Jessie King, Mr. A, 
Watson (St. George’s Chapel, Windsor), and Mr. H. Finch 
(Gloucester Cathedral). In the evening the abbey was 
crowded at an organ recital given by Mr. \ 
co-operation with the abbey choir, Miss Melville-Bergheim, 
Miss Jessie King, and Mr. A. Watson (vocalists), and 
Mr. C. W. Teague, violoncellist. 





HORAL FESTIVA 
The Three Choirs Festival of Winchester, Salisbury, 
and Chichester Cathedrals was held at Chichester on 








September 30. The service-music included the M/agv 
Nune dimittis to Stainer’s setting in B flat, and the anthems 


(Greene), ‘ Who is like unto thee? 


*‘O clap your hands’ 
of Egypt came’ (S. Wesley), 


(Sullivan), ‘ When Israel out 
and ‘ Ascribe unto the Lord’ (S. S. Wesley). he duties 
of organist were shared by Dr. Prendergast, 
Winchester Cathedral, Mr. F. J. W. Crowe, organist of 
Chichester Cathedral (who conducted the unaccompanied 
anthems), and Mr. W. H. H 
Chichester. At the Harvest Orat« 
Cathedral on October 15, Haydn’s ‘ Creation’ (Parts 1 and 2 
and Mendelssohn’s ‘ Reformation’ symphony were performed 
under the direction of Mr. F. J. W. Crowe. The choir and 
orchestra (led by Mr. W. A. Baker) numbered about 20 
performers, and Mr. E. Stephenson, organist of Birmingham 
Cathedral, ably presided at the organ. 
The Ledt Triennial Musical Festival 

Ledbury Church on October 8, when Sir Hubert Parry’s 
‘Voces Clamantium’ was performed under the composer's 
direction, in addition to Mende n’s ‘ Hymn of Praise’ 
and Schubert’s ‘ Unfinished ’ conducted by Mr. 
Tom Woodward. The orchestra numbered 


organist of 


Lambert, assistant-organist at 
} } 


rio Service held at Chichester 





was held in 











Symphony, 


forty-elg 


performers, and the chorus, the Ledbury Musical Festival 
Society, consisted of seventy voices. The soloists were 


Madame Le Mar, Mr. Henry Brearley and Mr. James 
Coleman, and Mr. H. M. Goodacre was at the organ. 


At the annual choral festival held at St. Edward’s Church, 
Romford, on October 15, the Magnificat and .Vune ai 
were sung to ‘ Tours in F,’ 1 
(John E. West) and ‘The 
Sullivan), Barnby’s Ze Deum in B flat being sung as a 
recessional. T choirs who took part in the service 
were those of St. Edward’s; St. Andrew’s; St. John’s; 
St. Alban’s ; All Saints’, Squirrels Heath ; and Hornchurch. 
Mr. H. Disney (of St. Andrew’s Church) was at the organ, 
and Mr. M. Kingston conducted. 


strain upraise 


amiable 





NE\ OF \} 


organ in the Town Hall, Walsall, erected at a 
cost of £2,300 as a memorial to Queen Victoria, was opened 
on October 1, when a recital was given by Mr. C. W. 
Perkins, organist of Birmingham Town Hall, under whose 
supervision the instrument has been constructed. 
Messrs. P. 

in Iluddersfield Parish Church. It was 
September 24, when Sir Walter Parratt gave two recitals. 
Owing to great pressure on our space, the specification 


Connacher & Co. have built the new organ 


dedicated on 


of the instrument must be withheld until next month. 


The opening of the Ely Cathedral organ, on October 13, 
also by Sir Walter Parratt, is specially noticed on p. 7: 
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‘The Choristers’ own book’ is the title of a little volume 
that justifies its publication. Compiled by Anna Maria 
Butler, and dedicated to the Dean of St. Paul’s, its ninety- 
5 are homiletical, historical, and biographical, 






ges 

uding with a useful list of ‘ Some of the principal church 
musicians in England and Ireland from 1520 to the present 
time,’ drawn up by Mr. John S. Bumpus. The book is one 
iy be commended for presentation to choristers, who 
read the ‘ few extracts from 
\.D. 1460, regarding the 


that m 
will doubtless smile when they 
the Statutes of Wells Cathedral, 


care choristers’ (p. 42). The publisher of ‘ The 
Choristers’ own book,’ is Mr. Frank H. Morland, 16, Park 
Mansions, Fulham. 


At the quarterly meeting of the Winchester and district 
Association of Organists, held at Winchester on October 6, 
Mr. E. W. Savage, the vice-president, read a thoughtful 
paper on ‘The church organist: his influence with choir 
and congregation.’ 

The lay-clerks of St. George’s Chapel, Windsor, have 
been exempted from serving on juries on the ground that, 
as servants of the King, they attended services in the private 
chapel at the Castle and were paid out of the privy purse. 





At the church of St. Peter-upon-Cornhill—of which the 
B. Doughty is the rector 
Thanksgiving ’ was sung at the 357th recital, on October 20. 
Mr. Frank C. Dainty was at the organ, and Mr. Joseph T. 


Smith, organist of the church, conducted. 


Rev. G. 


oO AN RECITALS. 
Mr. T. H. Collinson, Cathedral Church of St. 
Edinburgh Bach 


Mary, 
Concerto in G, Bach. 

Mr. J. K. Strachan, St. Andrew’s Hall, 
Marche Pontificale (from the first Symphony), W7dox. 

Mr. Henry J. Davis, Christ Church, Bath—Andante i 
E flat, Aves. 

Mr. Westlake-Morgan, St. 
Cantilene in A minor, Sa/ome. 

Mr. F. E. Wilson, St. Michael and All Angels’, Little 
Ilford —C¢ srt rondo in B flat, //o//rns. 

Mr. A. E. New, Abbey Church, Bath 
marcia, S/azner. 

Mr. Vercy Ramsey, St. Michael and All 
Portsmouth—Sonata No. 1, Borowskt. 

Mr. G. Leeds, All Saints’, Mendham—Idyil in D flat, 


Fa 


Glasgow— 


1 


Bride’s, Fleet Street 





alle 


Finale 


\ ngels’, 





Mr. Sydney Butler, Parish Church, Bonhill, Alexandria, 
N.B.—Allegretto, Wolstenh 

Mr. G. E. Arnold, | 
in F minor, 77/7 
Mr. Harry Bedwell, St. 





Edward’s, Cambridge 


nk. West. 

Mr. E. Cuthbert Nunn, St. Michael and All Angels’, 
Little Ilford— Prelude and Fugue in C-minor, Sawel Wes/ey. 

Mr. W. Henry Thomas, St. George’s, Tufnell Park— 


Postlude, Svar 


Mr. S. Philip Thornley, Parish Church, Dysart—March 
for a church festival, est. 
Mr. John Pullein, St. Peter's, Harrogate—Minuet and 


ry 


trio, John Pullein. 

Mr. Louis H. Torr, Holy Trinity, Swansea—The Storm, 
Neuki , 

Mr. Henry Mayfield, St. 
Altrincham—Fantasia in D minor, S/ezwar?. 

Mr. Jesse A. Longfield, St. Andrew’s 
Church, Victoria, B.C.—Andantino in G flat, Avcserze 

Dr. Orlando A. Mansfield, Belgrave Congregational 
Church, Torquay (re-opening of organ after rebuilding and 
enlargement by Mr. Osmond, of Taunton) - 
Fantasia in C, Zovz's. 

Miss Sissie Hughes, 
Concerto No. 2, //and. 

Mr. W. Silkstone Dobson, Town Hall, Bolton 
and Allegro con brio, /. Hl. 7/ vay. 
Mr. George F. Wood, St. Stephen’s, St. 
ma theme of Handel, Guz/ant. 

Mr. J. B. Thompson, Holy Trinity, Stalybridge—Vesper 
lymn fantasia, 7%7f77. 


John the Evangelist’s, 


Presbyterian 


George 


Zion Chapel, Wrexham—Organ 


Romanza 


Albans— March 


Maunder’s ‘Song of 


‘arish Church, Knaresborough—Suite 


Mr. G. Harold Melling, St. Mary’s, Woodstock— 


Toccata, Z. @’ Evry. 


| Mr. C. J. 


} 


between 


| Apostle of Germany. 


Passacaglia, | 


| 


Mr. Alfred E. Floyd, P 
(opening of new organ built by 
Larghetto in F sharp minor, S. .S. 


arish Church, Llangennech, 
Messrs. Norman « Beard) 
“— 
+ eS(e@y. 


AND 
Acford, 


CHOIRMASTER APPOINTMENTS 

Mr. R. J. Taylors’ Chapel, 
Bognor. 

Mr. Thomas Blenkinsop, St. 
Govan. 


Merchant Ilomes 


Mary’s United Free Church, 
Brennan, City Organist, Belfast. 

Mr. J. J. Sterling Hill, Jesus College, Oxford. 

Mr. Harold W. James, St. John the Baptist, Potters Bar. 
Mr. W. H. Parker, St. Mary’s Parish Church, Aylesbury. 
Mr. Montague F. Phillips, Esher Parish Church, Surrey. 
Mr. Charles Roberts, Trinity Presbyterian Church, Liverpool. 








Mr. W. F. Scadding, St. Saviour’s Chu Sea View, 
Isle of Wight (corrected announcement). 

Mr. A. C. Walsh, St. James’s Church, Aston Manor. 

Mr. F. Stanley Winter, St. Michael’s, Paternoster Royal, 


College Hill, E.C. 


MENDELSSOHN’S ‘WALPURGIS NIGHT,’ 


By SIR GEORGE GROVE, C.B. 

‘The First Walpurgis Night, Ballad for Chorus 
and Orchestra, the words by Goethe, composed by 
Felix Mendelssohn-Bartholdy’—such is the translation 
of the German title of this composition. The night 
April 30 and May 1 ermany called the 
ris-night, as being dedicated to Walpurga, or 
Boniface the 


is in \ 
Va DUI LIS 





Werburga, a British saint, sister of S 
In the pop idition it is 
supposed to be the night on which great festivals of 
devils and witches are held on the mountains of the 
Hartz. One such on the Brocken or Blocksberg 
mountain forms a part of (G:oethe’s ‘ Faust.’ The title 
of ‘/7rs¢ Walpurgis Night ’—Goethe’s own designation 
n the present case—probably expresses his intention 
to expose in this poem how the popular superstition 
arose out of the use by the old heathens, as masquerade 
or stratagem, of that which afterwards remained 
a fixed belief. The poem, as 
occurrence of the kind, would be rightly 
First Walpurgis Night.’ 

The composition of the music 
in Mendelssohn’s visit to Goethe, w 
Italy in May and June, 1830. True, he 
mention it in either of the three publ 
relating to that visit, but he states that 


slaw ¢ 
lar Ul 


as 
describing the first 
alled ‘ The 
ginated 
en on his road to 
does not 
letters 


he began to 


doubtless or 


compose it shortly after he left Weimar by the 

beyinning of the following April it was sufficiently 

matured in his mind for him to begin to write it 
1 


down, and by the end of the month he talks of it as 
practically complete. On March 20, 1831, 
‘I have laid the Scotch Symphony for the 
present, but hope to write down the Walpurgis Night 
here (Rome). I shall manage to do so if I work hard 
to-day and to-morrow, and if we have bad weathet 

for really a fine day is too great a temptation. 
soon as an impediment occurs, I try to find 

resource in the open air, so I go out and think of 
anything and everything but my | do 
nothing but lounge about, and when the church bells 
begin to ring it is the Ave Maria again. All 1 want 
now is a short overture. If I can accomplish this the 


} 
ne says: 


aside 


As 


some 


y composition, an 


thing is complete, and I can write it out in a couple 

of days. Then I shall leave all my music and music- 

paper here and go off to Naples \gain, two months 

later—‘I hope to finish my Walpurgis Night in a 
Why ‘ Chorus y, W 
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few days, and think it will turn out well. . . . This 
whole letter seems hovering in uncertainty, or rather 
I am myself, as to whether or not I shall put the big 
drum into my Walpurgis Night. “Zacken, Gabeln, 
und wilde Klappersticke,” seems to force me to the 
big drum, but moderation dissuades me. | certainly 
am the only person who ever composed for the scene 
on the Brocken without employing a piccolo flute, but I 
can't help regretting the big drum, and before I can 
receive Fanny’s advice the Walpurgis Night will be 


s 


\las, however, for the difficulties of a fastidious 
1 




















composer—a very Herod towards his own offspring, 
as Mendelssohn often was. May and June passed, 
and on Jul , we find him at Milan, on his road 
home, still at his task, ‘hiring a square piano and 
attacking with that endless Walpurgis Night, 
to finish the ¢ at last [o-morrow it shall really 
be completed except the overture this begins to be 
g have not quite made up my mind 
her it sha e€ a grand symphony or a short 
ntrod " g of Sprir And completed it 
then was; for the autograph manuscript is dated by 
mself ‘1;5tl vy, 1831 The overture, however, 
5 har fire ozart’s son has heard the work on 
the piano, and his delight has given Mendelssohn a 
new impulse. | Switzerland came, and the Alps, 
ind the vallevs, and deluges of rain, and organs 
little mountain churches, and pretty girls, and 
cetcl yy ind = Lucerne nd the R gl . and then 
(; minor Concerto—and no wonde1 
that the ‘Saxon Overture’ was put aside. We hear 
I | January 21, 1832, when, in the 
I e delig 1 excitements of Paris—the 
rehearsals e concerts *s, and all the rest 
e tells | sister that gain at work at his 
ixon Ove which is to precede the Walpur 
vight iy be played at a concert 
be given on | return. This time, too, it really was 
finished, for the date upon it is ‘13th Feb., 1832. 
Dur nterval Mendelssohn seems to have 
ite th Goethe, to judge from the extract 
of a letter from the poet, on the intention of his poem, 
date ept , and printed on page 1 of the 
English edition of the vocal ore of the work, and 
wl may be rendered as follows: ‘This poem is in 
€ € € e one of high symbolic impor For 
he ( f € ( t be a thing of 
perpetual recur é it an ancient, tried, establishe 
r things she y emergent 
presse I lriven and | sted out 
o! tte € ove . be yet closely 
t € irrowe Che interme ate 
é ( red of ( has ll the 
») ore sitior S this poem 
er! gees e way, and a 
é f € ti { € ore lar es 
ears to have remained s the 
ke it under the southern 
es, 1 ne till November, 1840, when, stimulated 
€ é f the Lobgesang (Hymn of Praise), 
f frie ngemann, in London, 
é ¢ e ‘ Lobgesang’ on 
a iC ¢ but that he 
the ‘ First V ilp is 
er the ime cognomer! 
€ gel yr of it at fast Ant 
é é SE I the tory of é 
pie ere enoug It is curious that 
é f g rre oO me wrote to Berlin 
rite a al symphony My 
é f f é C because the three 
L 00 , lor an in oduction int 
¢ eve ‘ d of the fee that something 


more was wanted than a mere introductien. Now, 
I shall put in the three movements according to my 
old plan, and then the piece shall come out.’ Not so, 
however ; the ‘ Walpurgis Night’ was not destined to 
satisfy its author yet for a long while. We pass two 
years and among the first letters we possess after the 
death of his mother is one dated Leipsic, January 13, 
1843, and addressed to the same dear friend as before, 
showing that he is hard at work re-scoring the whole 
of the instrumental parts. ‘I often can’t move from 
the table for hours together, so riveted am I by the 
pleasant company of my old friends the oboes and 
tenors and all the rest of them, who will live far longer 
than any of us.’ This was really the last redaction. 

On February 2, 1843, at the sixteenth Gewandhaus 
concert of that season, the vessel which had been on 
the stocks for a dozen years was actually launched, 
and the world was at last in possession of the 
‘Walpurgis Night.’ Berlioz arrived for the first time 
in Leipsic during the rehearsal, and has left his hearty 
satisfaction on record in a letter to Stephen Heller, 
in phrases which do him honour, printed in his auto- 
biographical memoirs. The publication took place 
shortly afterwards. In England it was first publicly 
performed at the Philharmonic concert of July 8, 1844, 
for the first actual performance was a private one, on 
June 14, at the house of Mr. Hullah, Mendelssohn 
himself playing the accompaniment with Moscheles 
as his companion in the overture. 

The opening of the work after all differs materially 
from that of the ‘Hymn of Praise.’ That consists of 
an introduction and three movements formed on the 
usual model of the movements of a symphony ; this 
though with important modifications—is more in the 
form prescribed for an overture. Mendelssohn has 
fortunately told us what he intends by it: it is 
inscribed Sch/echtes Il et/er, and is meant to represent 
the uncertain blowing April weather that directly 
precedes Spring, with the first burst of which the 
vocal part of the cantata opens. 

It is in A minor and commences at a furious pace, 
Allegro con , with the following melody, accom- 
panied by the rushing and driving of the violas and 
violoncellos : 
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To this succeeds a second theme, or perhaps more 
accurately an episode, given out by the first violins 
and oboes, and then developed at length in an agitated 
manner by the violins 
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The end of the first division of the movement is | 
marked by a passage of melody, a quasi recitative | 
in the bassoons and horns alone, containing a| 
prediction of the phrase which announces the Spring | 
further on in the movement. It commences as follows: | 


’ aie 33 
va ——* <4 4°*e* it — 

Eisai Saas Sa elem! 
1 © = tease 2 

= ee 


after which the movement resumes its swing. At 
length the ‘bad weather’ would seem to have spent | 
itself, and the change to Spring—Uedergang sum | 
Friihling—is heralded by the clarinets (Mendelssohn’s | 
favourite embodiment of fine weather) in this bright | 
and May-like phrase : 

| 





N | 
Pte oe etre yes — —~ 
Gai giz tegrinte te =-Rele te 
e s a —— _ pp — = & | 


followed a little later, when the Spring itself arrives, | 
by the well-known melody which afterwards opens the 
vocal portion : 


| 

} 

No.5. —=— > _—*-| 

g & Vtarenet 1 6 — . = — 
ae { i i to #1 = és | 
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jy a —— <a SS —— | 
© - 


| 
and seems to blow the very gales of May in our faces. | 


|To Sir George Grove’s analysis may be added: 
(i.) The Berlioz extract to which he refers ; (11.) A copy 
of the programme of the Philharmonic concert at | 


which the ‘Walpurgis Night’ was first publicly | 
performed, with William Bartholomew’s English | 
version, in this country.—ED. .I/. 7.] 


| 
| 
Berlioz says : 
ae sal 

I am much inclined to look upon this oratorio} 
‘La Nuit du Sabbat’) as the most finished work 
Mendelssohn has hitherto produced. The poem is 
Goethe’s, but has nothing in common with the Sabbat 
scene in ‘ Faust.’ ‘a 

You must hear Mendelssohn’s music in order to 
have an idea of the varied resources the poem offers | 
toa skilled composer. He has profited immensely by 
them. His work is perfectly clear, notwithstanding 
its complexity ; the vocal and instrumental effects are 
marvellously intermingled in an apparent confusion 
that is the very acme of art. Two magnificent features, 
in absolute contrast, are the mysterious piece of the | 
placing of the sentinels (‘ Disperse, disperse’), and 
the final chorus where the voice of the priest rises 
calm and reverent at intervals above the infernal din 
of the mock demons and sorcerers. One scarcely 
knows what to praise most in this /7na/e, the 
instrumentation, the choruses, or the whirlwind 
movement of the whole. 

Just as Mendelssohn was leaving his desk, in the 
utmost delight at having produced this work, I came 
forward in rapture at having heard it. The meeting 
could not have been better timed ; and yet, after we 


this I had not heard the fascirat 
s Dream. 


When I wrote 
‘Midsummer Night 


had exchanged the first greeting, the same sad thought 
struck us both simultaneously : 


‘And is it twelve years? twelve years since we 
dreamed together on the plains of Rome?’ 

* Yes, and in the baths of Caracalla.’ 

‘Ah! always joking! always ready to laugh at me!’ 

‘No, no; I hardly ever jest now; it was only to 
prove your memory and see if you had forgiven all 
my impieties. I jest so little that at our very first 
interview I am going seriously to ask you to make me 
a present, to which I shall attach the highest value.’ 

‘What is that ?’ 

‘Give me the baton with which you 
conducted the rehearsal of your new work.’ 
‘Willingly, on condition that you send me yours.’ 

‘] shall be giving copper for gold ; but never mind, 
I consent.’ 

And Mendelssohn’s musical sceptre was brought to 
me forthwith. The next day I sent him my heavy 
oaken staff, together with the following letter, which 
I think would not have been disowned by the Last of 
the Mohicans himself : 


have just 


‘TO THE CHIEF MENDELSSOHN! 
‘Great chief! We have promised to exchange 
tomahawks. Mine is a rough one — yours is plain. 


Only squaws and pale-faces are fond of ornate 
weapons. Be my brother! and when the Great Spirit 
shall have sent us to hunt in the land of souls, may 
our warriors hang up our tomahawks together at the 
door of the council-chamber.’ 

The programme of the Philharmonic concert is as 
follows : 





Under the Immediate Patronage of 
HER MAJEsTy. 


PHILHARMONIC SOCIET\ 


Eighth Concert, Monday, July 8, 1844. 


Part I. 
Sinfonia Eroica~ - : . - - - Beethoven. 
Song, MS., ‘ Ach Herr,’ Herr Staudigl - - Nivolat, 
Trio, Two Violoncellos, and Double Bass, 
Mr. Lindley, Mr. Lucas, and Mr. Howell Cor 


Scene from ‘ As you like it,’ Miss A. Williams, 
Miss Dolby, Mr. Allen, and Herr Staudigl, 
with Chorus 

ParT II. 
Miss Dolby, 

Staudigl, 


The First Walpurgis- Night, 
Mr. Allen, 
Chorus (first time of performance in this 


- Mendelssohn-Bartho 


and Herr witl 


country) - - - - 
Concerto, Violin, Mr. Sainton - - : Sainton, 


A Selection from the ‘ Ruins of Athens,’ Miss 


A. Williams and Herr Staudigl, with 

Chorus, MS. (first time of performance 

in this country) 
Overture to Oberon - - C. Mf. von We 

Leader, Mr. T. Cooke. 

Conductor, Dr. F. MENDELSSOHN-BARTHOLI 

I t t a F l " v 
Rac! " Eleanor Holm Lon« M ( 4 
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Reviews. 
FE witiona nt nd Car Collected and 
edited, with annotations and pianoforte accompaniments, 
y Lucy E. Broadwood. 
| Bo sey «x Co. 
T association of Miss Broadwood with folk-song is of 
long standing. She was one of the first of that small group 
modern collectors who, twenty years ago, recognise¢ 
that there was * something in’ the native songs of the 
rustic singer. 
ore any contribution she makes to the subject, either 
as a collector or by way of commentary, has that hall-mark 
f knowledge which few workers possess. Since, in 
collabora ith Mr. Fuller Maitland, she issued ‘ English 
County Miss Broadwood, as honorary secretary of 
the Folk-Song Society, has been so busy directing the energies 
f others, as to prevent her from giving to the world anything 
from her store of traditional melodies arranged for popular 
s Her untiring efforts have always been in the way of 
hering of the yet ungarnered folk 


tis direction has borne rich fruit, for her 





been the cause of much of the recent 
ecting, and of the growing interest taken 

n our really national song. 
In the collection under notice, considerable value has been 





ok by an appendix consisting of valuable 
1 with the historical aspect of the songs 
first part. Here Miss Broadwood’s careful 
level-headed’ theories have kept her from 


that wild domain of vague conjecture, random assertion, and 



































| being alike 


erance of popularising | of a jubilant character. 


romantic untruth which is so apt to entrap the enthusiast. 
The preface contains some pertinent remarks on the subject 
of fol yng, and one or two truths hitherto unrecorded. 
She tells us that, in a way, the manufacture of folk-song still 

es on among those where it originated in earlier days, and 

stly points out that it is more particularly noticeable 
é ng the eloquent Celtic peasantry of Scotland, Ireland 
and Wales than elsewhere in our own country. ‘ The 
more reticer ind slow-tongued Englishman of limited 
education,’ she asserts, ‘ unfrequently makes tunes, and 
verses, of a kind.’ She has met. with several instances of 

is and recalls that, as a child, she was privileged to 
re he Vale s and rhymed letters made by a friendly 
S ard for his less poetical friends. 

The I he tunes in the collection were noted down | 
ror country singers, and of these the carols are 
especially curious. One very noticeable example is ‘ King | 
Pharaoh,’ noted from a gang of gipsies wandering through 
Suss¢ nd Surrey. Others are as sung by Hampshire and 

Sussex mummers. An excellent tune is fitted to the 

g ‘Boney’s lamentati > one of those ballad-sheet | 

ns which date from days when Bonaparte, his 
chemes, his misfortunes, and triumphs were themes that 
i aled most strongly to the ballad-monger and _ his 
The e in question is acharming modal version 

e well-known ‘Arethusa’ air, so frequently and so 
falsely attr eC William Shield. Miss Broadwood has 
failed to notice the similarity between it and ‘ Balquidder 

es,’ a tune from a Scotch gipsy piper, printed in No. 9 
f the ‘ Folk-Song Journal.’ Many a pretty theory might 
t I ge points of between these 

é d the printed ‘ Arethusa. 

f 1 tune * Dea and the Lady that most 
moral ditties—comes from Sussex, and, what is still 
re wonderful, a complete traditional set of the words, 
ending wenty-three verses! The pathetic and eerie 
grave’ is also here; and two versions of ‘ Belfast 
I ir d * The Irish Girl,’ though from the English 
hern counties, may be claimed for Irish birth. The 
whole book contains between thirty and f folk-songs of 
consid the furt! 

lk having only the airs (in both 
I also to be obtained. 

FRANK KIDSON. 


PART-SONGS. 
Justice. By Joseph W. G. Hathaway, 
By Oliver King. 
By Rutland Boughton. 
ver night. By Havergal Brian. 
sh as May. By Frank Idle. 
King By Reginald Somerville. 
[Novello & Co., Ltd. ] 


The two part-songs by Dr. Hathaway are 
examples of modern choral writing. The first is a setting of 
words by John Fletcher, the spirit of which has been 
happily caught by the composer. ‘Justice,’ is of more 
complicated character. Dedicated to Sir Edward Elgar, 
it is in eight parts, which are intended to be 
unaccompanied, and it formed one of the test-pieces at the 
recent Morecambe musical festival. The text, by George 
Herbert, compares the fear of justice in olden days with the 
confidence begotten of the Advent of Christ. The music is 
dramatically conceived, and contains some highly effective 
passages. The parts individually are easy to read, but 
demand strict adherence to time and close attention to 
gradation of tone. 


Let the bells ring. 
The three fishers. 
Youne Herchard. 
Stars of t 
Now 7. 


Who rides for the 


sum 


s my Chloris fre 


excellent 


sung 


t 
These being forthcoming, the part-song 
would prove very impressive—as it did at Morecambe. 

Even though it might be thought that another setting of 
Kingsley’s familiar poem, ‘ The three fishers,’ is scarcely 
needed, Mr. Oliver King has brought so much freshness of 
idea and musicianly skill to his task that the result fully 
justifies the attempt. The setting is in the form of a ballad 
for chorus and orchestra, and the vocal part-writing requires 
well-trained singers to do it justice; but these 
provided, the part-song would be very effective. 

‘Young Herchard’ is an arrangement in the form of 
choral variations, by Mr. Rutland Boughton, upon the 
familiar English folk-song. While treated in a_ most 
scholarly manner, the composer has preserved the humour 
and humanity of the amusing old ballad. 

Longfellow’s poem, ‘Stars of the summer night,’ has been 
set by Mr. Havergal Brian as an eight-part chorus to be 
sung unaccompanied. It will be found interesting alike to 
singers and listeners, and moreover provides an excellent 
study for delicate choral singing. 

Mr. Frank Idle has allied the pastoral lines by Thomas 
Weelkes to strains instinct with the spirit of Spring, and his 
music is quite fascinating in its infectious gaiety. 

‘Who rides for the King?’ by Mr. Reginald Somervil 
is a spirited part-song that stirs the pulse, words and music 
replete with the exuberant loyalty and gay 
boldness associated with the robust spirit of the cavaliers of 
good King Charles’s days. 
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PIANOFORTE MUSIC, 
Nocturne (Op. 54, No. 5). Sphinx (Op. 63). By Cyril Scott. 
Air and Fu ¢a in the old style. By Cecil Hazlehurst 


[Elkin & Co.] 


The first of these pieces is extremely graceful, and does 
not present any difficulties beyond the abilities of the average 
pianist, but the second requires a more courageous attack, 
the composer apparently seeking to justify the title of his 
piece by his harmonic scheme. The composition belongs to 
the modern impressionist school, and to admirers of such it 
will doubtless appeal, for it is decidedly clever and capable 
of being made expressive. The ‘Air and Fughetta’ are 
both short and effective little pieces, as interesting to play as 
to hear. 


ANTHEMS. 
F agni/y Thee. By Arthur W. Marchant. 
ide with m By Ivor Atkins. 


nature. Not unto us, O Lord. 


[ Novello & Co., Ltd. ] 


O God, Whose 

Dupuis. 

Dr. Marchant’s anthem is intended for harvest 
and other thanksgiving services and, as will be surmised, is 
It opens with a vigorous chorus, 
which is succeeded by a short baritone solo that forms 4 
kind of connecting link with a massive choral conclusion. 
The music is melodious and well within the capabilities of 
| an ordinary choir 
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Lyte’s familiar evening hymn, ‘ Abide with me,’ would breathing faithful memory of one who apparently loved 
haway, eem to have an irresistible attraction to composers. The| mankind. The music is unpretentious but melodious and 
atest to ally it with music is Mr. Ivor Atkins, organist of | gracious, and the voice part is admirably supported by the 
Worcester Cathedral, and his setting is another proof of his | pianoforte accompaniment. 
janship. The part-writing is distinguished by melodic 








nce, and the change of sentiment in the verses is| Fz’xy fiss 7s a sone. (La Mélodie des baisers.) French 
eflected in the music. words by André Alexandre. English version by R. II. 
f the anthems composed by Dr. T. S. Dupuis Elkin. Music by J. Massenet. 
: en carefully edited by Mr. John E. West, who, | /z @ fairy foat. Words by Bernard Weller. A Serenade. 
>xcellent while correcting certain errors in the original edition, has Words by Rufiield Bendall. Music by Cyril Scott. 
etting of conscientiously preserved these mistakes in small notes. | // ‘ha in the ats Yay ’ Words and music by Robert 
as been ‘0 God, Whose nature’ is written in five parts, the voices Eden. Elkin & Co. ] 
of more ncluding first and second tenors. The music, which is of ; , shit . , 
“rage . . Mr. Massenet’s song treats of a delicate subject in a dainty 
wse contrapuntal in character, is by no means complex - . : : , “a. 
—eer : F : -.| manner, and provides vocalists with light voices and refined 
nd will be found easy to read. The other anthem by this 4 . = * me on 
nome: : style with a congenial medium for their abilities. The 
t mposer is similar in chacncten, but it is in four vocal parts, 
Georg , apse: ° ae ; .? | two songs by Mr. Cyril Scott present this young composer in 
e which are distinguished by dignity and solidity of harmonic ' ; 
with th ce . ' a favourable light. Some of the harmonies are rather far 
music is — a fetched and call for a light touch, but the music possesses 
iranian ; . : originality without eccentricity, and sympathetically rendered 
elective Pichay auss. By Ernest Newman, with a_ personal gf EM. . os . 
ad ‘ os : " - ye the lyrics would charm cultured listeners. The last song 
4, Du note by Alfred Kalisch, and eleven illustrations. ‘ Living | - ee “eliag ; 
ation t  * a oe : : ©|in the above list is a joyous ditty of springtime and love, 
t10n to Masters of Music,’ edited by Kosa Newmarch. * . 
art-song with music as gay as the words. 
Te ga) 
. John Lane. 
e. 
nung e Compared with criticism, biography takes a subsidiary hort Setting of the Holy Co union in /, By Arthur 1 
eng Jace in this ably-written monograph upon a much-discussed Godfrey. [| Novello & Co., Ltd.] 
ness of i . o ° . ° . ° 
it fully somposer of the present day. Of its 144 pages, only To the excellent and useful series of Communion Services 
ce i y senty-eight are devoted to the life-story ; to these must be | edited by Sir George C. Martin, Mr. Arthur E. Godfrey has 
ster ssse died the thirteen pages concerning ‘ Richard Strauss: the | contributed a setting in F which well merits attention. The 


man, contributed by Mr. Kalisch. The chief value of | music is not only devotional in spirit but combines musicianly 
book, therefore, consists in its critical subject-matter. | skill with melodious expression. The voice parts will be 
Mr. Ernest Newman has earned for himself the title of | found easy to read and interesting, and the organ accompani 





ony her worshipper in a biography associated with his name. | ment, while such as to inspire confidence in the singers, 
ae n the present instance, however, he wisely adopts an| possesses considerable independence. Mr. Godfrey has 
mon ependent critical attitude” in discussing the merits and supplied two settings for the Ayrz 7 three offertory sentences, 
— emerits of Dr. Strauss’s music. The chapter entitled|and music for the Samus, Menedictus, Agnus Det, Pat 
‘later instrumental works’ is particularly interesting and | Nos/er, and Gloria in E.welsis, and concludes this short 
sae uable. Though Mr. Newman admires ‘the intellectual service with an impressive two-fold Amen. 
energy and the technical skill’ of the ‘battle’ section of 


like to ‘ ’ . " ° 
on ‘Ein Heldenleben,’ he considers it ‘a blatant and hideous — 
OOKS RE \ ) 














~el) ’ 
xcellent ’ : : ss 
ics eceof work’; and i in regard to the ‘ Symphonia Domestica, 
r! hile he admits that ‘it has its great and uplifted moments,’ forty vea ust, 1865-1905. By Joseph Bennett. 
homas ‘ . ih . nr iiins Den 9 ce: . 
1 hi e is of opinion that ‘the instrumental colour is grossly | With twenty-four illustrations. Ip. Xvi. 1153 TOs, net. 
and his , : . ri, : 
erdone ; the polyphony is often coarse and sprawling ; and Methuen & Co.) 
: he realistic effects in the score are at once so atrociously Llandel and his orbit. By P. Robinson, B.A. (Oxon.). 
ervi . 1 . ¢ > ° aa . 
i and so pitiably foolish that one listens to them with | Pp. xi. 223; 5s. net. _ (Sherratt & Iughes.) 
ga music . 
nd on regret that a composer of genius should ever have fallen so More truth, wit and wisdom, another mine oj in vation 
mp w. On the other hand, Mr. Newman says: ‘ Strauss is in | 620 /etfers fo the Press. ‘| rom the pen of Algernon Ashton. 
’ reality one of the great master-builders. Phese quotations Pp. xxiv. 494; 6s. (Chapman & Hall.) 
erve to sh 7 t ath is — I es furni he — fo vd Shy ; 4.1). 1060-1008. By Ch. H. 
tr thought the subject of n -rn music. ynside rag a wh / 
a oo se een oeg — onsidering | Moody. “W ith illustrations sb yy E. Ridsdale Tate. Pp. 114; * 
reputation of the author, it is hardly necessary to say 
“te . . “* ° “ | Is. net (Elliot Stock. ) 
— at the volume is one that, if only for its literary style, is : re . en Sh eat 
il Scott. re to attract many readers. Exposé dun forte de la musique, de Lange. 
urst Pp. 79. (Paris: Librairie Fischbacher. ) 

Brahms. Non Richard von Perger. Mit Brahms Bildnis. 
1d does NEW SONGS. Pp. 85: 20 Pfennig. (Leipzig: Philipp Keclam, Jun.) 
average When my lady sings. For baritone. Zhe (rysting tree. For : 
attack, contralto. By W. Il. Walthew. Miss EL.kANOR ANNIE Woopwarb, generally known as 
> of his eara oldicr. For baritone. By Joseph Llolbrooke. Nellie Woodward Taphouse, died, we regret to rec ord, 
ongs to A mee. For contralto or baritone. By Caroline | Oxford, on September 22, aged thirty-nine. A step-daughter 
such it Maude. Novello & Co., Ltd. ] of the late Mr. T. W. Taphouse, she was brought up in his 
capable . . , ’ family, and became an excellent performer on the harpischord 

; Gracefulness is seldom absent from Mr. W ew’s songs. sl 
ta’ are bine ee eee ‘Wh ™ + 7 Ir. alth tee 2 ind spinet. She was closely and skilfully associated wit! 
tis very 1 sing t ul ¢ . . . a P 
play as oT Oe = en my lady sings,’ a setting of a the Misses Chaplin in their concerts of Ancient Music and 
pleasingly amorous poem by D. Donaldson, the music to : | | 
whi! $ . : Dances, and was a prominent foundation member of the 
which echoes the complacent fervency of the lyric. The - 2 coe 
se : - tr , | Oxford Ladies’ Musical Society. 
sme poet has supplied the text to ‘The trysting tree, = ; . F , tu , 
eneath which a lady waits for her lover who cometh not. GEORGES M AR ; y, one of the est + nchc —_— uctors and a 
he song sounds a deeper note, which is faithfully echoed in | COMpose! ol considerable renow nin P Fat a died on 
th : > > rh ort soht " son o SO 
€ music, and the suggestion of the uncanny in the final October 11, aged forty-eight. Born in arts Of Ptay 20, | ’ 
T. & nes , he was very successful in his studies at the Conservatoire, 
* Moon, why smile you so strangely | where he gained the greatly-coveted l’rix de Kome in 1882. 
7 ¢ 5 —— . ; ? t : . 
ae Over the trysting tree?’ | Ile became in succession ‘ chef du chant’ at the Grand 
~ ai . p Opera, and one of the conductors of the concerts given at 
‘ised, is Fane! ; " ’ ‘alee . ; 
co sefiectively emphasised by the composer. Baritones with | that institution ; director of the ensemble class at the 
shorus, <<, = ; : : - - . 
CHOSE ramatic instinct will find a highly efiective song in Mr. | Conservatoire ; conductor at the Opera Comique, and 


ms a , ; : a ; “tap : +e 
~ ; llolbrooke’s setting of Herbert Trench’s ‘1 heard a soldier.’ | finally conductor of the famous concerts at the Conservatoire. 
*lusion. , . . t 
mir sa f ilised, the song would hold the attention of an! Ile was the composer of several operas, many pianoforte 
» 0 » , 
ities show the influence of his teacher, 


d >in any concert room. ‘ Remembrance,’ the words "— songs, \c., which 
y Caroline Maude (Viscountess Ilawarden), isa simple ditty | M. Massenet. 
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BRISTOL MUSICAL FESTIVAL. 
BY OUR SPECIAL CORRESPONDENT.) 
All the musical festivals held in the West of England are | 


d by local musicians: at Bristol and Gloucester by 
I draw no conclusions from these | 
Certain it | 





natives of those cities. 
ng conditions, but merely state the fact. 


nteres 
; that the twelfth Bristol Musical Festival—Colston Hall, | 
\ctober 14-17—proved that there was no need to go beyond | 
he to secure a thoroughly efficient conductor. This 
yas Mr. Riseley’s fourth festival, and the fact that he is his | 
wn chorus-master has not a little to do with the success 
W gain attended his efforts and added to his reputation 





sa festival conductor. To Mr. W. J. Kidner, the indefatig 
ible secretary and business manager, I shall subsequently 





swer than twenty-three principal vocalists were 

and as the festival orchestra, ably led by Messrs. 
4. W. Payne and T. H. Morrison, consisted of ninety 
performers, mostly members of the London Symphony 
irchestra, there was no lack of efficiency in that important 
tment. Mr. G. Herbert Riseley is to be commended 

urtistic and effective use of the organ, which was 
er allowed to assert itself. 





The choir consisted of 400 voices, distributed thus 


Soprano 110 
Alto 11S 
Tenor 8 
Bass 95 
Tx tal 100 
In ging this choral force it is unfair to make a 
nal comparison with Yorkshire singers. If Bristolians are 


by nature endowed with sonorous and penetrating 
ces, they have refinement of tone, a qualification which, | 
mbined with warmth of expression, clear enunciation, 
ind delicate phrasing, results in an artistic whole fully 
eriting commendation. The only defect, and it is 
certainly worth mentioning, was the apparent strain of the 
pranos in getting their high notes, due no doubt to the high 
tch to which the organ in Colston Hall is unfortunately 





began on Wednesday morning, 

National Anthem, followed by 

Mendelssohn’s ‘ Elijah,’ which, with one exception, 
1 place at every previous festival. There is no need 
give details of a rendering in which every one concerned 
nfinite pains. As at Worcester, there was a tendency 
1) some of the choruses, whereby something was lost of 
eir impressiveness, otherwise nothing but praise is justly 
The principal soloists were Miss Agnes Nicholls, 
e Clara Butt, Mr. Ben Davies and Mr. Dalton Baker 
James Eveline Gerrish and Clara Aldersley, 
and W. Thomas co-operating in the concerted 
numbers, while the part of the Youth was well sung by Master 
Sidney Moore, a chorister of Temple Church, Bristol, and 
trained by Mr. Fothergill, the organist. 

The first novelty of the festival opened the evening | 
concert, the work being a setting by Sir Charles Stanford of 
lennyson’s ‘ Ode on the death of the Duke of Wellington,’ 

he form of a cantata for soprano and baritone soli, chorus 
and orchestra. | Whatever may be the literary merits of the 
lington Ode, it is hardly one that would be calculated to 


performances 
14, with the 
has 














nspire a composer to the extent that ‘The Revenge’ so} 
eminently succeeded in doing, especially as the interest of its 

t-matter has to a certain degree evaporated. But 
Su Charles Stanford has certainly made the most of the 


pportunities afforded by the words, in clothing them with 
iat strikingly reflects the character of the poem. 
lwo quotations are most happily introduced, one from the | 
Dead March in Saul,’ the from the anthem ‘If we 

eve that Jesus died,’ composed by Goss for the funeral 

the Iron Duke. The were well sung by Miss 
\gnes Nicholls and Mr. Plunket Greene, and the composer, | 
who conducted, was heartily applauded at the close of an 


ISIC 
other 


solos 


excellent performance of his work. 
The remainder of the programme, being of a miscellaneous | 
Character and consisting of familiar things, may speak for 


itsel f 
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Thursday morning’s performance opened with Max Bruch’s 
‘The Lay of the Bell.’ First performed in England at the 
Birmingham Festival of 1879, the work has not become very 
popular in this country. It occupies an hour and three 
quarters in performance, and is apt to become wearisome by 
the nature of its Teutoniclength. The cantata contains some 
pleasant music, but it lacks sustained interest. ‘ Kapell- 
meister music’ is a term which, with all respect, ry be 
assigned to it, and the remark of a distinguished critic that 
he ‘ preferred Romberg to Max Bruch, if only for length,’ 
was more or less justified. The choir sang well, as did the 
soloists, Mesdames Emily Squire and Kirkby Lunn, Messrs. 
Lloyd Chandos and Dalton Baker. 

After the interval came one of the pleasantest moments of 
the festival in the rendering of the beautiful G minor 
Symphony of Basil Sergeivitch Kalinnikoff, a composer who 
died in 1901 at the early age of thirty-five, after a life of 
struggle and misery. In listening to this charming symphony, 
one could hardly realize that its neglected creator lived in so 
distressful a country as Russia. Its ear-enchanting melodies 
seemed as though they had been inspired by the fields and 
flowers, the hedgerows and the song of birds in a county 
like Hertfordshire, for instance, so happy, so refreshing were 
That the work will speedily find its 





its grateful strains. 
way into many an orchestral repertoire is a matter of certainty 
Would that some of our young English composers could 
write music as coherent, as melodious, and as concise as 
Kalinnikoft’s Symphony in G minor. 
As one who was fortunate in being present at the Bach 
concert given Ly the students of the Royal College of Music 
in July last year, when the church cantata, ‘Watch ye, 
pray ‘ye,’ received an excellent rendering, I was very 
glad to renew acquaintance with this fine work at Bristol, 
when it concluded the Thursday morning’s performance. 
The impressions which I recorded in THE Musicat Timt 
of August, 1907 (p. 541) of this remarkable creation of the 
great Cantor were fully confirmed and deepened by the 
ough there were one 


y 
AS 


rendering under Mr. Riseley’s baton, 


Messrs. } or two moments when the music did not appeal to me with 


quite so much power as it did at Kensington. One would 


like to have an opportunity of hearing the work in a church, 
for which it was written and for which it is eminently suitable, 
the Advent. At the Bristol per 
soloists were Mesdames Emily Squire and 
yd Chandos and Mr. Dalton Baker, 


especially at season of 
formance the 
Kirkby Lunn, Mr. LI 
and Sir Charles Stanford perfectly supplied, at the pianoforte, 
the continuo part which forms so important a feature 1 
Bach’s church cantatas. 


* Local influence’ ! a festival may be marred 





Ilow mu 


by that insidious element. Not so at Bristol, however, in 
the new cantata composed by a native of the city, Mr. 
Cyril Bradley Rootham, a son of Mr. D. Wilberforce 
Rootham, one of the most respected musicians of Bristol 
This cantata, produced on Thursday evening (October 15), 
is a setting of Charles Kingsley’s poem ‘ Andromeda.’ As 
an outline of the work was given in Tue M at. T s 


last, there is no need to tread the sar 
The impression which the music produced has 
first congratulate 


which gave 


of September 
ground again. 
only to be recorded. In so doing, I must 
wor 


Mr. Rootham upon having composed a 

great pleasure, by its conception, its melodiousness, its 

workmanship, and its conciseness. Not that he has 
} 

reached the Parnassus heights of perfection—he would be 


he has 
him 


to deny that he had attained thereunto—but 


. * 
rK I 


the first 


brought forth a w at, to say the least of it, does 
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reat cre e tl s ld encourage him to further efforts 

I un une direction. For vocal part-writing, restraint 

in handling the orchestra, and a poetic conception of 
Kingsley’s lines, the w distinctly merits high praise, and 
th nreservedly accorded him. That * Andromeda’ 














: r Arge udience was evident by the heartiness 
w which they cheered the you composer at the close 
f the performance. T hoir evidently took the greatest 
pains ji ging the | ussigned to them in their 
fellow-citizer cantata, he work had the advantage 
he ¢ peration of \ enry |. Wood, Madame Clara 
Butt, ar Mr. Kennerle imford in the solo parts, with 
Mr | e] ¢ } r 
The remainder of tl * consisted of Elgar’s 
lar ita ‘ King Mrs. Henry J. Wood, 
Mr. Walter nowles as principal 
T ran forcibly appealed to the 
( r, W asm 
Ext } orning | e report 
tthe ‘Pa n’ Musi li yyrsch was ‘one of the 
greatest wor ; ver may hold that 
opir 5 hearing Herr Woyrsch’s 
settir r its in the history of 
e wor eing dethroned from 
his pir le of fame B is unapproached and unapproac 
able ir s treatment of this solemn subject. At the same 
me cr must be given to Herr Woyrsch—born in 1860 
now an organist and choral conductor at Altona—for 
his si rity of purpose and technical skill in producing ‘a 
work hor ly and illy German we the 
programm k ut some greater than this is needed 
in order react hose sublime heights which tl 
cred s be unfair to dismiss the 
work Ww t lg he indebtedness of musicians 
to Mr | eley f : 


he first performance of the oratorio 
in England Mention must be made of the beautiful setting, 
Lord’s Prayer, a fine example of 

g which greeted the ear with welcome 
many were wearisome. The 

Miss Perceval Allen, Madame Kirkby Lunn, 
Ben Davies, Kobert Radford, J. Barker, Marcus 
n, Charles Knowles, G. Noble and William Thomas. 

The ever-welcome Choral Symphony Miss 
Perceval Allen, Madame Kirkby Lunn, Mr. Ben Davies and 
Mr. Charles Knowles—concluded a very long concert, the 


writing 


Strains that 


lhomson 


—soloists 








* Passion Mus asting just over two hours without a break. 
The evening performance on Iriday took the form of a 
BT + Lo + =? g - 
miscellaneous concert, which attracted an immense audience. 
Hlere is the programme in extenso 
( ( Oo ” 
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D comment upor | interesting and varied 
rogr f nnece n did space permit Mention 
t wever, be n the excellent singing of the 
r Samuel Wesley's fine motet, ‘In exitu Israel, 
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1908. 





— 
which, according to the programme-book, ‘starts with g 
bold subject’! (it is really a Gregorian intonation) ; by 
nothing was said about Wesley’s having been born at Bristol, 
or that he was one of the earliest and certainly the mos 
enthusiastic propagandist of Bach’s music in this country 
Miss Mildred Pritchard, a local artist, gave a neat re ndering 
of Grieg’s Pianoforte concerto. As Mr. Joseph Holbrooke’s 
Dramatic Choral Symphony is shortly to be produced in its 
entirety by the Leeds Choral Union, by whicl was 
commissioned, notice of the work may be deferred until tha 
event takes place. 





The festival was brought to an interesting conclusion or 
Saturday morning by an excellent concert performance—the 
first in that form—of Wagner’s ‘ Die Walkiire.’ It may suffice 


merely to record the event, adding that this presentation of 
the music shorn of its stage accessories had its advantages 
and disadvantages. 

In conclusion, Mr. George Riseley conducted throughou 
with boundless energy and relentless alertness. Nothing 
escaped his notice, and the result was a series of successfy 
interpretations of works representing various schools and 
periods, from Bach to Holbrooke. It is now thirty-five years 
since Mr. Walter J. Kidner became associated with the Bristol 
festival in a business capacity—that was at the first meeting in 
1873. Appointed secretary in 1878, he has rendered splendid 
service in that capacity, combined with that of | 
manager. His many friends were glad to find that his 
ealth had so much improved as to enable him to be at his 
post and discharge his exacting and important duties wit! 


his accustomed unf: iling courtesy. 


isiness 


THE SHEFFIELD MUSICAL FESTIVAL, 


ber 5. 0, s Be D 


ESVONDENT.) 


The Sheffield musical festival was a memorable event in 
the annals of these gatherings. It brought forward nothing 
new, but it afforded its patrons an extensive outlook or 
cosmopolitan art both old and modern. The notable feature 
was the punctilious care with which a programme presenting 
considerable executive difficulties was performed. The 
resources available were of the very best, and assiduous 
rehearsals had welded them into a splendid unity. That the 
English school of composers was almost entirely ignored is 
a matter for regret. Some solace may be derived from the 
fact that Dr. H. Walford Davies’s ‘ Everyman’ was included 
in the scheme, presumably because of its inherent merit and 
not because of its nationality. Mr. Henry J. Wood was the 
conductor, and he brought with him the (Jueen’s Hall band. 
It will be remembered that Mr. Wood also conducted the 
1902 festival, and that Herr Weingartner conducted in 
1905. 

The reputation of the Sheffield festival was originally 
made by the exceptionally fine performances of the chorus 
trained by Dr. Coward, whose genius in this department is 
now familiar to the world. At the present festival the choir 
on the whole again displayed those qualities that have made 
it famous. Here and there it was possible to detect flaws, 
that arose not from any lack of ability or resource but 
apparently from lack of sincere enthusiasm for the music. 
The balance of the choir was as follows: sopranos, 94; 
contraltos, 79; tenors, 83; basses, 80; total, 336. For 
two works a choir of 50 boys’ voices was added. The 
band consisted apparently (no list was issued) of between 
70 and 80 performers. An old question is raised by 
this relation of choral to instrumental forces. At 
Sheffield as often elsewhere the balance of the two forces 
was fortuitous. The orchestral platform holds this or that 
number of performers, and all join in every work. The 
arrangement is not as a rule unsatisfactory in heavy oratorios, 
but a much finer adjustment of tone-colour is demanded by 
many other modern works. Although Berlioz was to 
precise in his directions as to the performance of his choral 
works, it must be confessed that he was very early on the 
right track. Sheffield folk are enterprising and ambitious 





they may gain fresh laurels by devoting attention to this 
matter 
At the first concert of the series ‘ Elijah’ was performed 


It was a thrilling interpretation, and probably one of 
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THE MUSICAL TIME 


finest ever given of Mendelssohn’s masterpiece. The chorus, 
familiar with every note, was able to devote itself whole- 
the realization of mood, and the principals were 


t 


hearted to 

lso impressive. They were Madame Agnes Nicholls, 
Miss Eva Rich, Miss Jenny Taggart, Miss Edna Thornton, 
Mr. Webster Millar and Mr. Dalton Baker. 

On the second day the first work performed was ‘ The 
Beatitudes,’ by César Franck. Itdid not greatly interest the 
audier There are many fine moments in the oratorio, but 


uch of it is uninspired : sometimes it is melodramatic, and it 
is often spun out to accommodate the tedious and weak libretto. 
The sixth Beatitude contains some really beautiful music. 
The oratorio was followed by a performance of Tchaikovsky's 
B flat Pianoforte concerto by Madame Teresa Carrejio, who 

1 superbly, and excited the audience to intense 
isiasm. Berlioz’s ‘Te Deum’ for three choirs, organ 
and orchestra was the last work performed on this day. 





With such a splendidly-equipped chorus it need scarcely 
be said that this striking work made a great effect, and 
with the opportunities it affords for choral display, 


particularly for massive sonority, it might have been specially 
composed for the Sheffield Choir. The ‘ third’ choir is 
for children’s voices. Berlioz asked for 600 children to sing 
with 200 adults, and an orchestra of 134 players. At 
Sheffield 50 children sang, and the only defect in a glorious 
performance was that the children’s choir was not sufficiently 
heard, although they showed good training. 
he third day ‘ Everyman’ was performed with great 
success. I have heard many other performances of this 
remarkable work, but I can recall none at which the 
expressive beauties of the music were brought out as they 
were at Sheffield. The principals were Madame de Vere 
Sapio, Miss Gwladys Roberts, Mr. Lloyd Chandos and 
Mr. Frederic Austin. At this concert fine performances of 
Bach's Violin concerto in G major, No. 2, and the same 
composer’s Chaconne were given by Mr. Fritz Kreisler, and 
an extraordinarily clean and finished performance of Strauss’s 
‘Till Eulenspiegel’s merry pranks’ was given by the 
orchestra. Sea drift,’ for baritone chorus and 
rchestra, by Frederic Delius, was given for the first time | 
in England. Many of the audience shook their heads at | 
this work, and failed to catch its note, perhaps because it | 
was performed somewhat perfunctorily. The idiom of the | 
work is strange and subtle. Many of the designed effects | 
did not come off, mainly because the instrumental and | 
choral tone demanded a far finer adjustment than was 
attempted. The story related in Walt Whitman’s strangely 
beautiful poem is mournful. A bird has lost his mate and 
calls piningly for her return. A boy interprets into words 
the anguish of the call : 

O past ! O happy life ! O songs of joy ! 

In the air, in the woods, over fields 

Loved ! loved ! loved ! loved! loved ! 

But my mate no more, no more with me 

We two together no more. 





solo, 





Mr. Delius’s music may be difficult to follow, if only because of 
its comparative formlessness. As I have said above, many 
felt untouched, but others discerned a consistency of 
treatment in the music and an atmosphere born of the | 


poem. It may be hoped that the work may soon be heard 
again under ideal conditions of choral and orchestral 
balance. Mr. Frederic Austin sang the bass solo with 


great conviction. 
On the fourth day the programme included : 





( ta (for solo voices) ‘ L’Enfant Prodig Claude “SSJ 
Syn yin DLN (‘ Haffner’) art 
M i Requiem rat 
» rom the oper The ev f Ch mas, for 

ind orchestra R Norsak 
S from ‘ Die Meistersing Act HII Wagner. 


Debussy’s work is an early one. It obtained a prize so long 
ago as 1884, and thus it represents the composer’s early style. 
The libretto relates very touchingly the old story of the 
prodigal son. The music makes no strain upon the attention. 
It is simple, and often beautiful, but it displays no genius. 
Sometimes the bud of the composer’s mature style can be 
discerned, but how far the re-scoring of the work for the 
festival may be responsible for this I am unable to say. The 
cantata was admirably sung in French by Madame Nicholls, 
Mr. lelix Senius and Mr. Frederic Austin. 
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The Manzoni Requiem received full justice from sucl 
adequate resources. Its theatrical and daring realism, vivid 
contrasts, and melodic attractiveness impelled attention even 
though one felt its lack of real and deep insight. The 
Rimsky-Korsakotf selection did not show the composer at 
The music was often thin and sometimes distinctly 
Snatches of melody and lively rhythm did 


his best. 
commonplace. 





not fully atone for this. It was a bold venture to give the 
‘ Meistersinger’ selection on the concert platform. The 


the experiment was its approach to success, 
and, it may be hoped, its suggestion to non-opera goers that 
they should hear the masterpiece complete on the stage. The 
performance was a fine one. , There were fourteen soloists 
all well-known singers, and the chorus was excellent. 

The last day was devoted to Bach’s ‘ St. Matthew’ Passion, 
Beethoven’s Choral Syimphony, and a_ miscellaneous 
selection. The supremacy of Bach was never more con 
vincingly exhibited than on this occasion. The performance 
was regarded by all as the culminating feature of the festival. 
Immense pains had been taken to rehearse the work. Mr. 
Wood wrote an organ part, and the orchestra was specially 
constituted to give effect to the composer’s colouring and 
methods. There were eight flutes, eight oboes, eight 
bassoons (for which Bach did not write), two oboi d’amore, 
two oboi da caccia, and a solo viola da gamba. The chief 
vocal soloists were Mr. Dalton Baker, Mr. Webster Millar, 
Mrs. Henry J. Wood, Miss Jessie Goldsack, Mr. H 
Witherspoon, Mr. Robert Charlesworth, and Mr. Joseph 
Lycett. Although all were competent, a special word of 
praise is due to Mr. Millar for the able way in which he sang 
the arduous part of the Evangelist. The tone-colour secured 
in the accompaniments was peculiarly beautiful and haunting. 
The chorus-singing was sublime—there is no other word to 
describe it. One might feel that with all its tremendous, 
thrilling force the famous chorus ‘ Have lightnings and 
thunders’ was too staccato, and that the lovely last chorus 
was somewhat too daintily treated, but the overwhelming 
grandeur and expression of the interpretation generally will 
live long in the memory when all else has been forgotten. 
The performance was a triumph for Mr. Wood and 
Dr. Coward, and a noble tribute to the genius of Bach. 

At the evening concert, which concluded the festival, the 


justification of 


f 





choir sang the following works under the direction of 
Dr. Coward : 
Lamentati r male voices Pa na 
Lat \ in M Para 
\ pa , 
Alla Cappella ‘ 
O Dea ( 
| 1) 4 ¢ 
I ( 
I (« I ) R r 1 
k song t s | 
ment I ) as Brahn 
M tN I y Lor z 
Full Chorus a rga 
The Palestrina piece was finely sung and the other unaccom 


panied pieces were efiective, if not specially so. The 
Cornelius piece called for more mood. The trios would 
have been better as music with half the number of voices, 
but all the same the tone was beautiful. The motet went 
splendidly. 1t was evident that the Shetfield choralists have 
taken to Bach. 

Beethoven’s Choral Symphony was the last work performed. 
The instrumental movements displayed the orchestra at its 
best, and the choir unexhausted by its previous great efforts 
again blazed forth triumphantly. The soloists were: Miss 
Jenny Taggart, Miss Edna Thornton, Mr. Lloyd Chandos 
and Mr. Frederic Austin. 

The attendance was good, but the seats were rarely all 
filled. About five-sevenths of the audience at any time 
consisted of ladies, a fact that may not imply lack of interest 
on the part of the men, but simply that they c yuld not spare 
the time to attend. The services of Mr. J. W. Phillips at 
the organ throughout the festival deserve special mention. 
It remains only to add that Mr. J. A. Rodgers contributed 
many able and interesting analytical notes to the programmes, 
and that the officials, from the secretaries, Mr. EF. Willoughby 
Firth and Mr. Noel W. Burbidge, downwards, were 
particularly courteous and attentive 
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at Shettield. The general excellence of the performances 
was maintained, and a more than usual num! yer of works by 
French introduced in the programm Mr. 
Colonne’s reading adding to the interest of the 


evening 


composers 
of these 


Ss. 


The Queen’s Hall Orchestra returned on October 1 
und Mr. Wood resumed the direction on October 12. The 
following night the first peesomanes was given of relude 
to the ‘ Agamemnon’ of .-schylus, by Mr. W. H. Bell. This 
opens with an introduction, 4dagio, of mournful character, 
which would seem to express the prophecies of misfortune 


uttered by Cassandra. The great Greek king appears to enter 
with the Adley /to portion, which begins with a vigorous 
subject and is worked up to an energetic climax The 
misfortunes of the hero, and finally his murder, seem to have 
inspired the latter part of the overture, which concludes in a 
manner suggestive of a funeral procession. Two orchestral 
pieces of lighter, and, be it added, of more pleasing character, 


were produced on October 15. These were severally 
entitled ‘Age’ and ‘ Youth,’ by Dr. A. Herbert Brewer, 


Gloucester Cathedral. 
former title by 


organist of 


The composer has been 
content to represent the i 


a graceful piece in 





the form of a minuet, and to suggest youth by a Gigue, a 
Viva in 6-8 measure. Both works were accorded 
favourable reception, and merit the attention of amateur 
orchestral societies. 

It is worthy of remark that the largest audiences have 


assembled when works of the most important and 
design have been included in the programmes, and t! 
stified their engag 


er 





soloists have ju rements. 


UEEN’S HALL ORCHESTRA 


















The Satt urday afternoon Symphony Cuneane at (ueen’s 
Hall were resumed on October 17, when the first perform 
ance was given in London of Sir Edward Elgar’s second 
‘Wand of Youth’ suite, conducted by the composer. Th 

ighly favourable impression which this group of — 
pieces made at their production at the recent Worcest 
festival, was fully confirmed on the occasion of their 
initial hearing in the metropolis. Of the six numbers 
forming the suite, those most favourably received at 

1een’s Hall were the opening March, the 
and the Finale, the vigour the last-named proving 
very acceptable after the sustained delicacy of the preceding 
three numbers. Another feature of the concert was the re 
appearance of Mr. Eugene Ysaye, who revived Corelli’s 
Concerto Grosso No. 8, for two solo violins, string orchestra, 
and organ. In this extremely interesting example of 17t 
century sic the Belgian violinist was most ably assisted by 
Mr. Maurice Sons, who gore the second violin solo part, 
and Mr. Frederick B. idle at the organ. Mr. Ysaye 
was also heard at hi A. best in Beethoven’s concerto, 





enthusiastic applause that he was rec d 

















the platform -no fewer than six times. The Programm: 
included tl verture to Mozart’s ‘ Magic flute,’ conducte 
by Mr. Wood, and Sir Edward Elgar's overture 
South,’ given under composer’s direction. 

THE REVIVAL OF ‘IOLANTHE.’ 
I a long-admitted fact t fairies never grow old 
in part may a int for the freshness that clings as a 
charmed mantle round Gilbert and Sullivan’s ‘ Iolanthe, 
riginally produced a Savoy Theatre in 1882, and 
re ec here wi emphatic success on October 
Perhaps the m significant sign of the hold Sulliva 
n c has acquired on e people was that the fan 
gal was sung impromptu, in parts, by the galler Ik 

before t curtain was raised After this, it is urcely 
ne ur ay at the witty and fantastic opera 
mo al clative al nce The characters of the rd 
(Chance Mountararat, and Strephon were embodied 

e tr Savoy spirit by Messrs. Workman, Rutlar 
Barrington and Henry Lytton, and the parts of Iolantt 
Phyllis ar the © were pleasingly impersonat t 
Mesdames Jessie Ross, Clara Dow and Louie Bond. Mr. L 
Shefteld ade the old eftects with the sentry’s song, at 
Mr. Henry Herbert appeared as Tolloller. The ruses 
were brightly rendered, a Mr. FI. Cellier, as ‘n 4 

e and oft,’ secured an excellent ensemble. 
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RECITALS. 


St. |James’s Hall was re-opened, under new management, 


on October 3 by a violin recital given by Miss Marie Hall, 
who was heard to the greatest advantage in Goldmark’s 
concerto in A minor (Op. 28). The young artist was 


supp rted by Miss Lonie Basche at the pianoforte, and 
Miss Helen Hulme, who contributed some songs. 
Mr. Frederick Moore gave a Chopin recital at St. James’s 


before a crowded and highly-appreciative 





Hall on October 

audience. His admirably chosen programme contained some 
f the best known examples of the Polish master, in addition 
to several less frequently heard pieces. Among his best 
achievements were the Ballade in F and the Scherzo in 





rp minor, both of which were excellently played. Among 
Studies that were performed, that in A flat (Op. Io, 
deserves special notice for the brilliancy of technique 
e€ pianist. 








displ yed by tI 


BECHSTEIN HALL. 

Mr. Harold Bauer gave pianoforte recitals on September 26 
and October 1, on both occasions interpreting masterpieces 
for his instrument with fine appreciation of the composers 


intentions, 


Madame Carrejio’s two pianoforte recitals, respectively on 





October 3 and 17, attracted large audiences, and as 
heretofore her playing aroused the enthusiasm of her 
teners. 

clever young violinist, Mr. Rowsby Woof, joined 





Mr. York Bowen in a 
October 10, when they 
attentive audience, 

On October 13 and 20, Mr. Albert Spalding, assisted by 
Mr. Alfredo Oswald the pianoforte, gave violin recitals, 
which testified to his making satisfactory progress in his art 

Record may be made of the first appearance in London, 
n October 20, of Miss Marthe Marcelli, a girl violinist of 
thirteen years, who has talent and has been well taught, but 
should not be heard again in public for some time to come. 

The most memorable recital at Zolian Hall took place on 
October 10, when Miss Ellen Beck, Court singer to the King 


violin and pianoforte recital on 
afforded manifest pleasure to an 





f Denmark, sang with great charm and finish in five 
languages. 
BACIVS B MINOR MASS AT READING. 

‘he Oxford Bach Choir and Oxford Choral and 
hilharmonic Society gave a performance of this work at 
University College, Reading, on October 21, conducted by 
Dr. H. Allen. “he choir did not display much sonority, 


and their acquaintance with the 
music enabled them to give an adequate interpretation. 
Dignity and solemnity were aimed rather than dramatic 
force. The solo portions were sung by Miss Ruth Freeman, 
Miss Edith Clegg, Mr. Gervase Elwes and Mr. J. Campbell 


but their attack was sure, 


McInnes. The orchestral accompaniments to the solo parts 
were unusually thin, and unfortunately there was no organ 
to support the chorus. The concert attracted a good and 
nterested audience. 

The following awards have been made at the Royal 
Academy of Music: Ada Lewis Scholarship, Arthur 
Bria Nash (Darjeeling, India), pianoforte; Ethel 
Huskisson Martin (London), violoncello; John Spink 
Brentford), violin. The Orchestral Instruments 
Scholarship to Edward James Augarde (London), 





clarinet. The Baume (Manx) Scholarship, for any branch 
if music, to Mary Purcell (Kamsay, Isle of Man), vocalist. 
The Henry Smart Scholarship (organ), to Cuthbert Lionel 
Heel (l’olkestone). The Maud Mary Gooch Scholarship, 
(organ), to Alec Kowley (London). The Stainer 
Exhibition (organ), to Patrick Kevin Buckley (Beccles). The 
John Thomas (Welsh) Scholarship (instrumentalists), to 





The following scholarships will 
Macfarren (musical composition) ; 
Mence Smith (vocal ‘ in 


gar Jones (Landore). 
shortly be competed for 
Sainton (violin-playing) ; 
conjunction with musical aptitude ’). The first 
scholarships are open to male and female candidates, 
last named to male candidates only. Full particulars can 
be obtained from the Secretary, Royal Academy of Music, 
len Street, Hlanover Square, W. 
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MUSIC IN VIENNA. 
(FROM Ot SPI Al. CORRES 
Vienna, October 15, 1908. 


At the Court Opera several familiar works have been 
revived, newly studied and effectively mornted. Direktor 
Felix Weingartner devoted himself with loving care to 


Wagner’s ‘Siegfried’ and Johann  Strauss’s ballet 
*Aschenbridel’ (Cinderella), and created fresh and 


* Diamileh,’ on 
unanimous 
achieved 
with last 
Direktor 


powerful impressions. A revival of Bizet’s 
the other hand, was received with anything but 
favour. The new opera at the Raimund Theatre 
a great and made’ many new friends 
night’s performance of Mozart's ‘ Zauberflote.’ 
Simons, of the Volksoper, recently gave an altogether 
excellent performance of ‘The Flying Dutchman,’ though 
on the small stage the two ships came badly into collision, 
and the consequent difficulties suddenly thrown in the 
stage manager’s way proved no easy problem to solve. 

The concert season is slowly awakening from its long 
summer sleep. As its first interesting event, the appearance 
of the very youthful violin virtuoso Sascha Colbertson may 
be mentioned; he has announced three concerts with 
orchestra, and gave the first one on October 12. There can 
I to recognise a superior 


success, 


be no doubt that in his case we have 
talent which has also progressed far in its development and 
especially surmounts all the greatest difficulties of technique 
with victorious ease. At the same time, the performances of 
the wonder-boy have amply demonstrated that his appearance 
was premature; at least he is as yet unable to sound the 
emotional depths of Beethoven’s concerto. Colbertson, who 
is fourteen years old, was born in Roumania and trained by 
Prof. Sev€ik at Prague. 

RICHARD VON PERGER. 


MUSIC IN BELFAST. 
(FROM OUR CORRESPONDENT. ) 


The season of the Philharmonic Society opened with a 
miscellaneous concert on October 9, at which the principal 
attractions were Madame de Vere Miss Norah 
Drewett (pianoforte), with Mr. John McCormack and 
Mr. Alexander Tucker. There was much interest in the first 
appearance in Belfast of Mr. John McCormack, who has so 
rapidly taken a leading — as a 


tenor vocalist, and 
was given a particularly warm reception, his lovely voice 
and refined singing amply 


OWN 


Canis 
Saplo, 


justifying r the great expectations 


of the audience. The Society’s part in the concert 
consisted of Thos. Weelkes’s (1660) madrigal ‘ Mars in a 
fury,’ ‘ Into the silent land’ (Arthur Foote) for ladies’ voices, 


O God), and a very 
ig member of the 


33rd Psalm’ (Judge me, 


composition by a yot 


Mendelss« »hn’s 
interesting new 






Society’s orchestra, Mr. Norman Hay. This work, a six 
part madrigal, was the prize composition at the Dublin 
‘Feis Ceoil,’ 1908, and considering the youth of the 
composer is really a work of remarkable promise. 


MUSIC IN BIRMINGHAM 
(VRO\ OWN CORI NDENT.) 
nd Orchestral Association gave a 
cantata ‘ The 

3, which, 


Ihe Birmingham Choral a 
popular performance of Dvorak’s dramatic 
Spectre’s Bride* at the Town Hall on Octol 
considering the dit he work, pr <a a 
Much credit is due to chorus and estra, wl 
a commendable rendering, characteri 
efficiency and due regard to accent, phrasing 
expression. The principals were Miss 
Mr. Henry Turnpenney and Mr. Dan Price. 
intelligence, but occasionally they were overweighted by the 
heavily scored orchestral accompaniments Mr. Joseph Il 
Adams conducted with tact and judgment. 

Messrs. Harrison held the 
the current series in the Town Hall, attraction 
being the appearance in the Midlands of Madame 
Tetrazzini, who completely conquered her audience by the 
wonderful With her 


cuities of t 
test. I ’ 





1 technical 
and dramatic 
Alice Hare, 


who sang wit! 


gave 


On October 5, r first concert 


the great 
first 
associated 


voice. were 








Miss I’hyllis Archibald (contr 
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was well 


alto), Mr. James Davis (tenor) 


aritone), all newcomers, the 
wogramme being restricted to 
olos, given by Miss Margel 
igson. Mr. Hamilton Harty 
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hed renderin 
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Mr. Henry Turnpenney and 


J. Cotton, the conductor, had 
preparation of the cantata. 
Mr. Gervase Elwes gave a 
e New Temperance Hall on 

was of an exceptionally 
i a number of piano 
Orlando Gibbons, Purcell 











d Dr. Ar e Roma school, | eing represent ed by 
Schumann’s ‘ Kinderscenen and the Etudes Symphoniqu 
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sor y Brahi ight songs by « composers, 

‘ ‘ were wo charmi rSth century 
Bergerettes, tt ers being culled from the compositions of 
Debussy \ I r, G. J. Wilkinson, Josep! 
H Roger Quilter. Mr. Frank S. Davey, 

( ‘ 

Ac nal inter was attached to the fine all-round 
erformance Mendelssohn’s oratorio ‘ Elijah,’ by the 

rmingham fe 1 Choral Society under Dr. Sinclair's 

le conductorship, whict ok place in the Town Hall on 
lctober 22, inasmuch as the event was a fitting occasion 
mmemorate t roaching centenary of Mendelssohn’s 
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nnounce their twenty-second 
t the exclusi f choral | 


works from the present scheme will cause great di 
ment to many music-lovers here in Edinburg 
Scottish Orchestra has again been engaged, wi 
Georg Henschel, Emil Mlynarski, Peter Raabe, 
Steinbach and Henri Verbrugghen—the leader of the 
orchestra—as conductors on the occasions of Dr. Cowen’ 
absence. 

At the Classical Concerts given by Messrs. Methven 
Simpson, the St. Petersburg ‘)uartet, the Parisiai lartet 
and a special octet party, led by Mr. Maurice Sons, will 
make their first appearances in Edinburgh 

The Choral Union is rehearsing Sullivan’s rolden 
Legend,’ and in conjunction with the Amateu Orchestral 
Society will give a performance of Mackenzie’s ‘ The Cotter’s 
Saturday night.” Handel’s ‘Israel in Egypt’ has been 
chosen by Mr. Kirkhope for practice | 








by his choir this 
season, and the works to be studied by Mr. Moonie’s choir 
are ‘ Bon-Bon’ suite (Coleridge-Taylor), ‘ Ode to the north 
east wind’ (Cliffe), and scenes from ‘The Desert,’ for 
male voices (Felicien David). 


MUSIC IN GLASGOW. 


{fF} ROM OUR ¢ N ORRESPONDENT.) 





To the forecast of the coming season given last mont! 
ollowing yocevothcae must be added Vale of Leven 





rr Ch ral Society, Elgar's ‘ The Banner of St. George’ and 


Handel’s ‘ Acis and Galatea’; Clydebank Choral Union, 
‘Messiah,’ Haydn’s ‘ Spring,’ and Parry’s ‘ The Pied Piper 
of Hamelin’ ; Coatbridge Choral Union, ‘ Messiah,’ Haydn's 


‘Spring,’ and Mendelssohn’s *‘ Hymn * ew, all three 
societies being under the direc tion of Mr. W. J. Clapperton 
Kilmarnock Choral Union, ‘The Creation’: Saltcoats 


Choral Union, Schubert’s ‘Song of Miriam’; Barrhead 
Choral Union, Mendelssohn’s ‘ St. Paul.’ 

The feature of this month’s music has been the unusually 
large number of concerts, both vocal and instrumental, given 
by local musicians, doubtless with a view to securing greater 
public support before the regular concert season begins. 
Under the auspices of the Bach Choir a most interesting 
chamber concert took place on October 2. The Programme 
included some of Bach’s songs artistically sung by 
Mrs. Mather ; a delightful rendering of the ‘ Coffee ’ cantata, 
soloists Miss Gertrude Simpson and Messrs. G. H. Martin 
and H. Macneilly ; the choral Fugue and Gloria from the 
* Magnificat,’ sung by the Bach Choir under Mr. J. M. Diack ; 
a Sonata in D for pianoforte and violoncello, played by 
Messrs. W. Senior and J. Linden; and the Concerto in 
D minor for three pianofortes, effectively rendered by Misses 
Macconnochie, Nairn, and Walker. Another event which 
calls for notice was the appearance of our gifted young 
townsman, Mr. James Friskin, in two pianoforte recitals on 
October 1 and 8. In programmes selected with excellent 

idgment, Mr. Friskin proved himself to be a pianist of 
outstanding ability, his technical powers being of the highest 








order and his readings, especially of Beethoven, giving 
evidence of ripe musicianship. 

Under the direction of Mr. A. M. Henderson, a local 
pianist of distinction, two very enjoyable chamber concerts 
were given on (ctober 20 and 27. The programmes 
included trios for pianoforte, violin and violoncello by 
Mozart and Arensky, in which the concert-giver was 
associated with Miss Bessie Spence (violin) and Mr. John 
Linden (violoncello), and quartets by Rheinberger and 
Dvorak, played by Miss Bessie Spence (violin), Mr. John 
Daly (viola), Mr. George Bruce (violoncello) and Mr. A. M. 
Henderson (pianoforte). Some solo pieces were als 
contributed by the various performers. Among other 
music-makings have been chamber concerts by a new 
combination, ‘The Glasgow Trio’--Miss Maggie Horne 
(violin), Mr. John Linden (violoncello), and Mr. Wilfrid 
Senior (pianoforte); and by Messrs. Philip Halstead and 
Henri Verbrugghen. Also a pianoforte recital by Madame 
Carrefio; a violin recital by Mr. Holroyd Paull; and a 
week’s performances of opera by the Moody- Manners 
Company. 
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MUSIC IN LIVERPOOL. 
FROM OUR OWN CORRESIONDEN!I 
T pening concert of the seventieth season of the 


ilharmonic Society took place on October 13, when a fine 
vance was given of Beethoven’s fourth Symphony. 

Carrefio played in a brilliant and virile inter 
Grieg’s Pianoforte concerto, and Signor 


pretation of 


Sammarco made a great impression by his powerful 
singing of the ‘ Prologue’ to ‘ Pagliacci.’ An interesting 
jeparture from the usual conservative custom with regard to 


new works by native composers the playing of 
Mr. Hamilton Harty’s clever Comedy Overture. At the 
general rehearsal previous to the first concert the members of 
he Philharmonic Society’s chorus presented their conductor, 
Dr. Ii. Cowen, with a handsome silver rose-bowl 
spression of their regard and to mark the occasion of his 
marriage. 


was 


as an 














recer 
The Kawdon Briggs String Quartet gave a delightful 
concert in the Yamen Rooms on October 8, when this new 
ymbination—which includes Mr. Rawdon Briggs (leader), 
Mr. |. S. Bridge (second violin), Mrs. Rawdon Briggs 
viola) and Mr. W. Hatton (violonceilo)——gave artistic 
rformances of Mozart’s (Juartet No. 23 in F major and 
Brahms’s Pianoforte quintet in F minor ( Op. 34), Mr. Isidor 
Cohn ably playing the pianoforte part in the last-named 
work The vocalist, Mr. Horatio Connell, sang with fine 
pression and dramatic power in songs by Hugo Wolf, 
Brahms and Max Mayer. 

Lectures on — subjects again find a place in the 





the Corporation free lectures, which are given in 
the ¢ ‘entral Picton Hall and in eighteen suburban districts of 





jis great city. Among the subjects announced are ‘The 

volution of the string quartet,) by Mr. H. McCullagh 

Mendelssohn : a centenary celebration,’ and ‘ Beethoven 
i his music,’ Rev. H. H. McCullagh; ‘Irish fairy songs 





1 tales,’ Miss Madelaine 


an . O’C 
Miss Edith Roberts ; * The 


onnor; ‘Welsh music,’ 
science of song,’ Mr. F. H. 
idon; ‘ Music: ancient, medieval and modern,’ Mr. A. 
E. Workman; ‘ Music: good and bad,’ Mr. Woods; and 
‘English music during the past seventy years,’ Mr. Fortay. 
To assist those who desire to pursue further the subjects 
lealt with, the syllabus contains a list of books suitable for 

tudy which are to be found in the Central reference library. 
"EX cellent operatic performances have been given by the 
Moody-Manners company during their recent visit to this 
Large audiences were the rule, and a performance 
y of being placed on record was that of Puccini’s 





oe 





‘Madama Butterfly,’ in which Madame Fanny Moody, 
sang and acted very finely. 
At her concert—Philharmonic Hall, October 16 


Miss Myrta Stubbs, a young artist of this city, gave further 
proof of her qualifications as a pianist. Her solos—which 
luded the D major Organ prelude and fugue (Bach- 
Liszt’s ‘ Il Sospiro’ and ‘ Isolden’s Liebestod 

as possessing many of the qualities which prove 

em — as well as the executant. 

Mr. Coleridge-Taylor conducted the Symphony Orchestra 
n performances of his music in the Sun Hall on October 19, 
including the overture to ‘ Hiawatha,’ the Ballade in A minor, 
(Op. 33), and the incidental music to ‘ Nero.’ 








The Committee of the Philharmonic Society have lost a 
ealous official by the death of Mr. George Broadbent, who 
for many years had occupied the post of Secretary to this 
important organization. 

MUSIC IN MANCHESTER. 
(FROM OUR OWN CORRESPONDENT.) 

A great and enthusiastic audience welcomed Dr. Hans 
Richter on October 15 to conduct the first of the twenty 
weekly concerts of the Hallé Society. The programme 
ncluded the ‘ Meistersinger’ overture, Strauss’s ‘Tod und 
Verklarung,’ and Beethoven’s C minor Symphony. Madame 
Carreiio played Grieg’s Pianoforte concerto, Liszt’s sixth 
Rhapsody, and, as an encore, the late Edward MacDowell’s 








dainty little piece, ‘Ilexentanz.’ At the second concert 
Dr. Brodsky played the Violin concerto in D of his fellow 


countryman and friend, Tchaikovsky. The _ orchestral 
selections included Beethoven’s ‘Egmont’ overture ; 
Debussy’s Prelude, ‘Aprés-midi d'un Faune’ and 


TIMES.—NoveMBER 1, 


. — 
TQOo. 73! 


3}, in F 
from the 


Brahms’s Symphony No. Mr. Plunket Greene sang 
the ‘Wahn Wahn’ song ‘ Meistersinger, 
songs from Somervell’s song-cycle, ‘ Maud.’ 

The first of the increasingly popular l’romenade ( 
was given on October 17, Mr. Speelman agair 
the band of fifty performers drawn from the Hall 
Designedly an evening of French music, the band 


and two 


“oncerts 
conducting 
Orchestra. 
nl re 

played 





the ‘Carnaval Romain,’ and favourite selections from the 
‘Faust’ music (Berlioz), Sérenade in E flat and the 
‘Danse Macabre’ (Saint-Saéns), the ‘ Mignon’ overture 
(Ambroise Thomas), the ‘ L’Arlésienne’ Suite No. 2—why 
not the composer’s own No. 1? (Bizet), an wo little 
favourite pieces by Gillet. The flautist, Mr. Edward 
De Jong, played Godard’s Suite, Paggi’s ‘ Remembrenza 
Neapolitane,’ and a set of variations on the ‘Carnaval de 
Venise’ air, the last-named with exceptional brilliance. 
Miss Lucy Nuttall sang ‘O love, from thy power,’ from 
‘Samson et Dalila’ (Saint-Saéns), and Sappho’s air, 
*O ma lyre immortelle,’ from Gounod’s opera. 

At the first of the Gentlemen’s Concerts—in the 
conductorship of which Mr. Fran Beidler succeeds 
Dr. Richter—there were interesting performances of the 
‘ Figaro,’ ‘ Water Carrier,’ and ‘Jessonda’ overtures ; of 
Goldmark’s ‘ Rustic Wedding’ symphony ; and of Grieg’s 


suite No. 1. Mr. 
The Brodsky ()uartet 


John McCormack was the 


‘Peer Gynt’ 
‘oncerts were resumed 


solo vocalist. 


for the season on October 21, the performers, as from the 
commencement, being Dr. Brodsky, Mr. Rawdon Briggs, 
Mr. Simon Speelman, and Mr. Carl Fuchs Haydn’s 


(Juartet in C (Op. 76, No. 3); Schubert’s first pianoforte 
Trio in B flat; and Beethoven’s (uartet in A minor 
(Op. 132) were in the programme. In the trio Mr. Max 
Mayer was at the pianoforte, greatly helping Dr. Brodsky 
and Mr. Carl Fuchs to secure for the work an inspiring 


interpretation. 

Our famous Orpheus Glee 
Mr. Walter S. Nesbitt, gave an extremely s 
on October 21. In addition to rich gleanings from the 
Society’s repertory, the programme contained Brahms’s 
Alto rhapsody (Op. 53), with Madame Kirkby Lunn as the 
soloist. Mr. Arthur Catterall (violin) and Mr. Hamilton 
Ilarris (baritone) are claimed by Manchester, as is Madame 


Society, conducted by 


essful concert 








Kirkby Lunn, therefore local enthusiasm very properly 
manifested itself at all the solo performances. 

The first Subscription Concert of the Manchester Vocal 
Society’s forty-second season was given on October 1[4, 


The programme 
rissimi’s oratorio, 


direction. 
and Ca 


Henry Watson’s able 
Mendelssohn’s 2nd Psalm, 


under Dr. 
included 
‘ Jonah.’ 

The Gentlemen’s Glee ¢ with a crowded members 
commenced its seventy-fifth season on October 6, Dr. Wats: yn 
conducting. At his annual violoncello recital on October 12, 
Mr. James Richardson introduced Max Reger’s Sonata in 
F minor for pianoforte and violoncello, Miss Edith Webster 
being at the former instrument. The violoncellist played an 
unpublished set of Variations in B minor by S. Coleridge- 
Taylor. Two Mr. Richardson's, well sung by 
Madame Alice Lamb, also created a favourable impression. 
In a vocal and violin recital, given on October 13 by Miss 
Norah Meredith and Mr. Rudolf Bauerkeller, the former 
introduced two promising little lyrics by Miss Mabel Moss, 
and Mr. Bauerkeller a Toccata by the Swedish violinist and 
composer, Tor Aulin. 

At a performance in Englisl 
the ‘ Hippolytus’ of Euripides 





lub, 


songs ol 


at t Gaiety Theatre of 








incidental music ‘was 
performed specially written by Mr Granville Bantock for 
the Greek chorus, with an appropriate regard to ancient 


scales and concords. 


MUSIC IN NEWCASTLE AND DISTRICT. 
(FROM OUR VN CORRESPONDENT.) 
The concert season opened with a stirring pianoforte 
recital on October 7 by Madame Carreijio, the first of the 
Chamber Music Society's concerts. On two ccessive 


Friday evenings, October 9 and 16, we have had visits from 
two operatic queens, Madame Melba (who was accompanied 
by Wilhelm Backhaus and Szigeti the violinist) and Madame 
Tetrazzini, captivated the audience of the first Harrison 
concert by her calization. 
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festivals unduly absorb the energies of 
result in a pernicious reaction. 
Dr. Coward’s party of 200 singers, who sailed for 


ana 
on October 23, gave a public rehearsal in the New sleya 
Victoria Hall on October 18. The choir consists of a sectio; 





of Dr. Coward’s own choral society, the Musical Unioy 
supplemented by contingents from Southport, Newcast} 
Huddersfield, Hull, York and other norther: 


Thirty members of this year’s Sheftield Festival ( rus are 
also included in the choir. The programme ¢ prise 
selections from ‘The Dream of Gerontius’ ar * The 
Messiah,’ and a large répertoire of glees and part-s¢ Wi 
be drawn upon The rehearsal was enjoyed by a crowde 
udience. ° 


1umber of in 


At the newly-opened Victoria Hall a nt 
Mr. 





popular concerts have been given. H. Chisholr 
Jackson, the musical director, is busy organizing a choir and 
wrchestra for the purpose of oratorio performance luring 
the winter. 


Musical services have been held 
Street, in connection with 


Upper Chapel, Norf 


he opening of a new organ, buil 


by Mr. A. Keates, of Sheffield. Mr. C. W. Perkit 
Birmingham, gave the first public recital on new 
nstrument 
+34 ed 
Foreign Wotes. 
The Koyal Oratorio Society’s programme for the coming 
season includes Handel’s ‘ Joshua,’ Beethoven’s Chora 


Symphony, Vincent d’Indy’s ‘ Lay of the bell,’ an ‘Ode t 
friendst > by T. Wager ‘ i‘ The Resu et of ( set 

rencship, D5 agenaar, ant he inesurrection of rist, 
by Brucken Fock 








ANTWER 
Herr Weinrich Zo6llner’s music- drama ‘* Faus Ww 
performed for the first time in Dutch at the local Flen 
opera, the composer conducting. 
LE. 
The novelties to be performed by the Alligemeir 
Musikgesellschaft d the winter season of ten Symph 


iring 
concerts, include Mr. Frederick Delius’s ‘ Appalachia. 


AYRE 
If the recent Wagnerian performances were not financiall 
successful, owing to the great cost of the representations, 


they fully maintained their high standard of interpre 





from the ensemble point of view. The supert 
management and the perfection of the chorus-singing calls 
for the highest praise. In this respect ‘ Lohengrin’ was 


revelation, the choral ensemble being so splendid as 
revivify this early work of the Master’s, w} ; ’ 
almost a new work. Wagner’s ideal of ‘the complete ar 
work ’ was all but realized in these magnificent representations 
his wonderful creations. 


ereby it be 





I N. 





he first genuine sensation of the new musical season « 
from an unexpected quarter, viz., the first concert of the Roya 
Orchestra, given in the Koyal Opera House on October 2 
The programme contained nothing more ‘sensational’ thar 
hree old little-known work in | 
Haydn, an equally unhackneyed masterpiece in A by Mozart, 
(B. H. No. 29), and Beethoven’s ‘ Eroica.’ But on 
conduct rostrum stood Germany’s foremost ving 
musician, Dr. Richard Strauss, to his debut as 
conductor of the Royal Orchestra, the successor o 
Weingartner in the coveted office, and he gave performances 
»f these classical pieces so unconventional in every way a 


symphonies—a 


or’s 


make 





yet so masterful and overpowering in their convincing 
spont —the fusion of the conductor’s master spirit wil 
tha ve dead composers—that the audience was con 
pletely enthralled, and, after the ‘ Eroica,’ gave Dr. Strauss 
enthusiastic ovations. ‘(Juite contrary to expectatio the 
future programmes contain a greater proportion of Classical 
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masterpieces than usual. The new conductor is evidently 
fred with an ambition to show Berliners how these ‘ old’ 
works can be revivified by one of the most modern of master 


mit Among the symphonic works to be performed this 
n at the ten Philharmonic Concerts under Prof. Arthur 





se 

Nikisch are a new Symphony by Akos von Buttykay, and 
Heinrich G. Noren’s variations ‘ Kaleidoscope.’ The last- 
nat work has lately been much discussed in the German 
Press because, in one of the Variations, dedicated ‘ to a great 


contemporary,’ fragments of two themes from Strauss’s 
‘Heldenleben’ were quoted, a proceeding which caused 
Dr. Strauss’s publisher to involve Herr Noren in a 
protracted law case, though without success. The Supreme 


Court decided that Strauss’s themes were s70/ ‘ elod te 

At the Symphony Concerts conducted by Prof. Karl Panzner, 
in the Mozartsaal, the novelties will include Felix Woyrsch’s 
C minor and Hans Huber’s ‘ Heroic’ Symphonies; the 
symphonic poems ‘ The Nun,’ by Leo Blech, and ‘ Hero and 
Leander,’ by Paul Ertel; an * Overture toa Shakespearean 
Comedy,’ by Paul Scheinpflug, and the Prelude (‘ Harvest 


Festival’) to Act III. of Max Schillings’s ‘ Moloch.’ 
Yet another symphony orchestra has been formed. Under 
he direction of Herr Oskar Fried the members thereof, 
n October 11, gave their first very successful concert at 
the Bliithner-Saal, after which the institution is called 
‘ Bliithner-Orchestra.’-——In the Beethoven-Saal, Herr Fritz 
r gave a concert October 10, at which he 
woduced a work of his own composition, viz., an 
Introduction (77 ti i = Rectitativo) and Scherzo 
esque ’ for violin alone. 





on 





BREMEN 


Among the novelties to be produced at the Philharmonic 





concerts, under Prof. K. Panzner, are Felix Woyrsch’s 
Symphony in C minor ; Hans Huber’s ‘ Heroic’ Symphony ; 
Hugo Kaun’s ‘ Three simple pieces for small orchestra’ ; 
Max Schillings’s introduction to Act II. of his opera 
‘Moloch’; and Elgar’s ‘ Enigma’ Variations. 

BRUSSELS. 

A new humorous ballet entitled ‘()Juand les chats sont 
partis’ (When the cats are away) was produced on October 16 
at the Théatre Royal de la Monnaie. The young composer, 
M. G. Lauweryns, was warmly congratulated on his bright 
and piquant score At the Conservatoire a new Mas 


three equal voices, composed by M. Gevaert, was produced 
n October 14. The event created considerable interest, 
ause since the esteemed and patriarchal director of the 


Conservatoire has devoted himself so assiduously to historical 
and didactic works, very few new compositions have come 
from his pen. This is his third Mass, his second one having 
been written at the age of fifteen, no less than sixty-five 


| \YRE 
\t the local Colon-Théatre, a new opera ‘ Aurora,’ by 
Signor l’anizza, an Argentine composer educated in Italy, 
was produced with great success. 


HRISTIANIA 

Edvard Grieg’s posthumous compositions—consisting of 
songs, romances, pianoforte pieces and an unfinished String 
| were recently produced here at a concert specially 
arranged for this purpose. The works, which date from 
1865-1905, will shortly be published by Messrs. l’eters, and 
are sure to be welcomed by the late master’s many admirers 

Dr. Ludwig Wiillner, Germany’s foremost interpreter of 
he classic and modern Lied, was so enthusiastically received 
at his first appearance in Norway that he had to give four 


uartet 





‘song and recitation evenings’ here, as well as at Bergen, 
instead of the single one originally announced for each town. 


COLOGNE, 


A gratifying attended the performance, at the 
cipal opera house, of Donizetti’s ‘ L’elisire d’amore ’ 
elix Mottl’s ‘new version,’ which does away with spoken 


alogue. The merry little work was performed in excellent 


success 








Style Shortly afterwards another almost forgotten work, 
the bufla-opera ‘Le maitre de Chapelle,’ by Ferdinando 





by W. Kleefeld. 
with 


This 


much 


* new version 
Steinbach, also met 


Pacr, was revived in a 
work, conducted by Frit 


Success. 


~I 
w 
Ge 


FRANFURT-ON-MAIN. 

The oldest and most distinguished local concert society, the 
Frankfurter Museumsgesellschaft, celebrated on October 2 
the hundredth anniversary of its foundation by giving a 
festival concert, with Eugen d’Albert as soloist in Beethoven’s 
‘ Emperor’ concerto. 

HANOVER. 

During the autumn holidays (October 3-17) the local 
branch of the Society of German lady music-teachers gave, 
in German, a course of lessons in the English Tonic Sol-fa 
system, called ‘ Tonika-Do-Methode.’ This system has 
already been tried with success at a number of high schools 
for girls in Hanover, and it seems likely that it may meet 
with general acceptance in the Fatherland before many 
years have passed. 


*Durch’s Fenster’ (Through the window), a new one-ac 
opera by Ilerr Iwan Knorr, was produced here at the Court 
Theatre with considerable success. On the same evening 
Eugen d’Albert’s charming opera ‘ Flauto 
performed for the first time in Karlsruhe. 


solo’ was 


1e pianist, erected by 


} 
nas 





A monument to Alfred Reisenauer, 
friends and admirers over his grave in the local cemetery, 
ust been unveiled. 

LI 

Prof. Max Reger’s new and first Violin concerto in A 
(Op. 101) was produced here on October 15, for the fi 
time, by Prof. Henri Marteau, to whom the work is 
dedicated. The Gewandhaus was the scene of an event 
which violinists have looked forward with more than ordinary 
interest. The same young composer's new l’ianoforte quintet 
will be brought to a first hearing by the Bohemian Quartet 
when they visit this town. Besides these works, Prof. Reger 
has just finished his Ofws 108, a ‘Symphonic prologue 
to a Tragedy,’ which has already been accepted for perform 
Vienna, Hamburg, Prague and Leipzig. 








ance at Cologne, 
CA. 


new three-act opera 


Signor Luporini is the composer of a 
considerabl 


entitled ‘ Nora,’ recently produced here witl 
success. 


‘Salome,’ an opera composed by Monsieur Mariotte, will 
be produced at the local Grand-Théatre during the 
season. Herr Wilhelm Kienzl’ 

* nt lu 1 to the I se under the title of ‘ Le I 
introduced to the Lyonese under the ulie ol ei 


present 
} 


s ‘ Evangeliman’ will also be 
cheur de 
Saint-Othmar. 

1ANNHI 


Municipality has made arrangements for a series 
he > 
nave 


The 


‘organ recitals for the people 


free ’ which immediately 
met with great success. 
ININGEN, 


A monument to the famous clarin 
Brahms, Prof. Richard Miihlfeld, is to 


local cemetery. 





grave in the 


OSNABRU 


A musical festival was held here on October 22 and 23 
The 
Str 


programme included several works of Dr. 


conducted by 


Luss, the composer. 
\ 
Dr. Hans kichter has signed i 
g 
of the Grand Opéra, according to which he will conduct 
performances June next year. * Die 
‘ Gétterdimmerung’ and ‘ Tristan’ are the works selected 
According to the (az/ois a number of interesting old 


a contract will 





during 





manuscripts have been found in the possession of a grand 
daughter of Paganini. Amongst them are said to be some 
valuable and hitherto unpublished pieces by Mozart, Rossin 


and Farinelli. 
A 
7, in E minor, 


Herr Gustav Mahler’s new Symphony No. 


produced on September 10, met with great success, 
distinguished composer receiving an ovation after the 
fourth movement as well as at the end. The work is in five 
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To the lists already given under the heading ‘ The 
season ’ in our last issue must be added the following 

London Symphony Orchestra.—The fifth series of twelve 
concerts (October to May) will be successively conducted by 
Dr. Hans Richter, M. Emil Mlynarski, M. Wassili Safor 
and Herr Arthur Nikisch. On December 7, Sir Edward 
Elgar’s new Symphony will be performed for the firs 
in London. The first performance of a new choral 
‘The Annunciation,’ by Mr. Alick Maclean, will | 
on February 15; and on March 1, Mr. W. H. Bell 
scena for baritone (soloist, Mr. Charles W. Clark), 2 
ballad of the bird-bride’ (Eskimo), will be produc all 
inder the direction of Dr. Richter. The twelve programmes 
are full of interest, and the interpretations are sure 
worthy of the works that have been chosen for performance 


Th ussical Concer soctety (formerly th 
Concert Committee) will give eight concerts, seven 
consisting of chamber music, at Bechstein Hall, and or 


of orchestral and choral music, at ()ueen’s Hall (December 9). 
String quartets by Haydn, Beethoven, Schumann and Brahm 
are announced for performance, also Beethoven’s Strit 
in G major, Mozart’s Trio for pianoforte, clarinet and viola, 
Dvorak’s Pianoforte trio in F minor, Mozart’s ‘)uintet for 
pianoforte and wind instruments, Brahms’s Pianoforte quintet, 
and other works. Schubert’s ‘Grand Duo’ (Op. 140), for 


pianoforte duet, arranged for full orchestra by Joachim, will 
be played at the (Jueen’s Hall Concert (it has not been 


heard in this country since 1876, when it was performed under 
Mr. Manns at the Crystal Palace), and with the assistance 
of the Bach Choir, Brahms’s ‘ Song of Destiny’ (Schicksals 
lied), two choruses trom ‘ Belshazzar’ (Handel), and 2 

le Concerto for violin and violoncello, by Bral 
will be performed. At the Bechstein Hall Concerts, the 
Klingler ()uartet, led by Joachim’s pupil, Karl Klingler, 
rom Berlin, are to make their first appearance. 





Exchan ’*chestral and Choral Society.—Three 
concerts are announced—December 4, Februar 
Mendelssohn Centenary concert) and March 31. At the 
second of these, Max Laistner’s choral poem for |aritor 


solo, male chorus and orchestra, will be produced, an 
Mendelssohn’s ‘To the Sons of Art’ is to be sung. Mr. 
Allen Gill has been appointed conductor of tl 1 
succession to Mr. Arthur W. Payne, who has efticiently 


discharged the duties for eleven years. Mr. Munro Davison 





he orchestra } 




















retains his post as conductor of the Choir. 

road 7 Con .—The seventh series (twelve concerts 
of these artistic music-makings at .lolian Hall, will 
juartet performances by the following (Quartet parties : the 
Walenn, the Brussels, the St. Petersburg, and the K A 
concert of choral chamber works, conducted by Dr. W rd 
Davies, is sure to be interesting. 

wn wd Popula Concerts. A series of five { ypular 
afternoon concerts, which will ‘embody both vocal and 
instrumental features of the most artistic type,’ will be given 
during the season at St. James’s Hall, under th ion of 
Mr. T. Westlake Morgan 

The Orphei 1! Society, now in its ninth season, 

announces three concerts, two of them to be given at the 
Ilampstead Conservatoire. The programmes incl 





compositions by Bach, Handel, Peter Cornelius, Walf 
Davies, F. H. Cowen, Coleridge-T 


older madrigal writers. The conductor is Mr. Claud Powell. 





aylor and some of the 


The Invercargill Musical Union (N.Z.) gave its second 
oncert of the season in Victoria Hall on August 31, under 
the conductorship of Mr. Gray. The chief features of the 
programine were Cowen’s ‘Rose Maiden’ and Gade’s 





‘Spring’s message,’ which received a highly creditable 
rendering by the choir and orchestra. The solo vocalists 
were Miss Richards, Miss McIntosh, Mr. A. S. Cookson 
and Mr. T. Brown. 

The Cardiff Harmonic Society gave an admirable rendering 
of ‘St. Paul’ on October 21, at the Park Hall. Sever 
the choral numbers, notably ‘ Rise up, arise,’ ‘ O great is the 
depth’ and ‘The nations are now the Lord’s,’ were 
excellently sung. The solo vocalists were Miss Jennie Ellis, 
Miss Winifred Lewis, Mr. David Ellis and Mr. |avid 
| Hughes, and Mr. Roderick Williams was an able conductor. 
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The Southport and Birkdale Philharmonic Society gave 
rst subscription concert of the twenty-third season on 
21, when the programme included Parry’s ‘ Pied 

Boughton’s choral variations on two folk-songs for 

chorus, and orchestral works by Berlioz, Elgar, and 

Moszkowski. Under the able conductorship of Mr. A. W. 

Speed the choir has developed conspicuous ability, and in 


the unaccompanied works especially excelled themselves. 


October 


Mr. Dan Godfrey has issued an interesting prospectus for 
the fourteenth season of symphony and classical concerts 
to given by the municipal orchestra of Bournemouth 
juring the present season. As heretofore, he 
strong point of including works by British composers in his 
well-arranged scheme. 


makes a 


A concert of ‘ Oratorio gems’ was given at the Great 
Assembly Hall, Mile-End Road, on September 28, under 
the conductorship of Mr. G. Day-Winter. The programme 
ncluded selections from Mendelssohn’s ‘ Hymn of praise’ 
and ‘ Elijah,’ ‘ Hear my prayer,’ the ‘ Creation,’ Stainer’s 
‘Daughter of Jairus’ and Sullivan’s ‘ Festival Te Deum.’ 
The vocalists were Miss Winifred Marwood and 
Mr. Samuel Masters. 


solo 


A concert was given at Waldstein Hall, Forest Gate, on 
ctober 19, by the Waldstein Choral and Orchestral 
Societies, conducted by Mr. F. W. Waggett. The chief 
feature of the programme was Elgar’s ‘ Banner of St. George,’ 
the solo part being sung by Miss F. Douglas. Mr. Waggett 
was presented by the members of the Society with an oak 
cabinet in token of their appreciation of his efforts. 


Mr. Edward Mason’s Choir—a Society organised success 
ally season with the object of producing principally 
new works by the younger composers—will perform ‘ The 
Blessed Damozel,’ by Edgar L. Bainton, the ‘ Skeleton in 
Armour,’ by Rutland Boughton, and Cowen’s ‘ John Gilpin,’ 
luring the coming season. 

Erra The Stroud Green Choral Association will 
perform (among other works during the season) Dr. Walford 
Davies’s ‘ Hervé Riel,’ not ‘ Everyman,’ as stated in our 
last issue (p. 659); and, on p. 645, Sibelius’s ‘ Finlandia’ 
should be deleted from the list of music performed at tl 
Worcester Festival opening service. 


last 











Hnswers to Correspondents. 


J. K.—For your Mendelssohn lecture you could not do 
r than consult Sir George Grove’s biography in ‘ Grove’s 
Dictionary of Music and Musicians,’ Vew Zaztion, making 
ood use of the bibliography at tl As to the musical 
illustrations, you must depend upon your resources, but you 
vill probably includ the ‘Songs without words’ 
Nos. 30 and 43 were composed in England), part-songs, 
and songs. With regard to the last-named, ‘ The Garland’ 

written in London, and (‘Jueen Victoria sang 
‘The Pilgrim’s Song ’ to Mendelssohn’s own accompaniment 
when the composer visited Her Majesty at Buckingham 
Palace, in 1842 (see THE MusicaAt TiMEs of June, 1897, 
. 370, for Mendelssohn’s letter to his mother, giving a 
graphic and amusing account of his visit), As ‘ Elijah’ was 
produced at Birmingham, an excerpt from that oratorio 
would not be inappropriate. If there is any particular point 
upon which you need assistance, please let us know. 





e end. 





e some ol 


was 


ENQUIRER.—The information contained in the cutting 
you send is practically correct Bach’s church cantata 
*Wachet, betet’ (Watch ye, pray ye) was performed by the 
Bach Choir at (ueen’s Hall, April 5, 1597. The Society 

that this was its first performance in London, 
we are unable to say if the work was first heard in 
I ngland on that occasion. 


claimed 


J. T.—The following are suggested rates of speed 
Haydn’s Pianoforte sonata in EF flat—first movement, 
rotchet- 80; second movement, quaver- So; last move 


nent, minim 84. Beethoven’s Pianoforte sonata in D 


NOVEMBER 1, 1908, 735 
(Op. 28)—A 0, dotted minim 60; Andank, iver 
84; Scherzo, dotted minim 96 (Zrio 8S); ndo, dotted 
crotchet S4. 

DURHAM You will find the shakes written out 
the Cotta edition of Beethoven’s Rondo in G 


or pianoforte. The dante section may 





juaver 96, and the 4 at dotted crotchet 
speed of Chopin’s Mazurka in .\ flat (Op. 59, N 
be about crotchet 138. 

D.—The death dates you require are as follows: Rev. 
Thomas Helmore, July 6, 1890; W. S. Rockstro, July 2, 
1895; and Hervé (whose réal name was Florimond Ronger), 





Fl 
November 3, or 4, 1892. The date of the deat! Eleazar 


Genet is not known. 
T. P. (Wellington, N.Z. In 


its earliest form Sullivan's 


tune ‘Onward, Christian soldiers’ did not contain the 
extra notes (common chord of F) in the tenor part of the 


war,’ but they 


refrain at the word ‘ were shortly afterwards 


added by the composer. 

M. C.—Without e 
instrument vou 
* can only be 
sweet sounds when touched 


pressing an opinion 
mention, we 
derived by the use 


upon the merits or 
demerits of the 
‘full benefit from practice 
of a pianoforte that brings fort] 
by a magic hand. 


Mecca.—We think that an orchestra of six players, in 
addition to the pianoforte, would be rather 1 for 
accompanying a choir of about forty voices in a performance 
of Coleridge-Taylor’s ‘ I liawatha’s Wedding-feast.’ 


think 





} f 





PRELUDE.—Judging from the advertisement columns of 
ournals devoted to music, one of the ‘ recognized rules 
of etiquette in the musical profession with regard to 


advertising ’ is to advertise. 





A. Fs Ge here is no reason why your voice should not 
- 





be cultivated. You should, however, seek the opi a 
qualified teacher, taking care that your vocal is 
trained and not strainec by him 

C. L. S.—You had better apply to conductors of ladies’ 
orchestras. You will find a list and other information in 
‘The Englishwoman’s Year-Book,’ under the heading 





* Music.’ 


KENTIS M 


An annotated ed 
he ground, especially i 


f it is supplemented by 
Dannreuther’s Musical Ornam 


Cotta, covers 





a careful 
primer. 
3. MCL.= Prout is the 


on Orchestration, one is in Novello’s Primer series, and the 


Augener. 


study of 


thor of two treatises 





Professor 


other (in two volumes) is published by Messrs. 


J. R. A.—Your London 
old. We are enquiring al 
Their intrinsic values are prob 

WwW. C. W. 


the organ in the Royal A 


is about one hundre 
Manchester instrument. 
y not very great. 





1 years 


No article has i} 
Ibert Hall, but we 


future time, 





give the specification at some 


C. S.—Many thanks for your interesting suggestions in 
regard to illustrated articles and biographical ske . 
which we will gladly bear in mind. 

E. A.—As the bass note is an essential note 
harmony, the pedal should be héld down throughout the 


arpeggio. 


J. J.—The prices of miniature full scores of oratorios and 
symphonies vary. Your tion is rather comprehensive 

Musicat.—\ will be able to obtain three out 
four songs you require through your local music-seller 

\. T. N.—See the reply to W. C. W s ing 
Leeds Town Hall for the Kensir gto ildin 

W. H.—See answer C. S. The town you mer 
on our list. 

T. W. I.—We regre lat we cant trace ¢ ré 
song ‘ He sitteth o’er the water ds.’ 
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DURING THE LAST MON TH. DURING THE LAST MONTH—(conéinued). 
JOIN —** Fair Citharea.” Madrig t 


ISLEY, 
Published by NOVELLO & CO., LIMITED. L $.8.A.1.7.8. Edited by Liongt. Benson. (No 23 


The Oriana) 3d 
AMS, THOMAS—‘“ Thou art My Son.” Anthem . . ; , 
‘ . ; : i a ARIGOLD, MARGUERITI ** Why ?” ano 
A I a N 54 N veil S clay N forte S ,} “ ae 
~~ _ E. H.—“In My Father’s house are many \RTIN, G. C.—Ilymn Tunes and Carols. C] 
\ Raritone or Tenor Sole and| VL 35. 6d 


' ' ; \| LEAN, J. C.—‘*The Skylark.” Fors.s.a. (N 
YANT . ( \N LI =a hic | m.” | “ Novello’s Trios, &c., for female voices.) 3d. 
: \ | Ol a Y, T.—*“* Ilard by a crystal fountain.” Madr 
4 for s a BENSON. (N 


N tt iT 7) j 


g i na i l ua ; 


; snes oe ee ee NEW “ATHEDRAL VPSALTER, THE—Containing 

RB NEST T Scher For Pianoforte l’salms of David, together with the Canticl in 
) Proper Psalms for certain days. [dited and point for 
RI | “VW ! “ rr Car 2d. | Chanting by Cosmo Got N Lane, D.D., Car 

B ] vp, M.A., Mus. D., Henry ScorTr Ilo..tANnp, D. Litt. 

' and GEORGE C. MARTIN, Mus.D). No. 51. With super 

( nposed notes. Demy Svo. Cloth, 2s. 6d. No. 61. \\ 

( Prosody Signs. Imperial 3 t 


r nr in Card (No. 7 ( 4! os ** Angelus ad Virginem.’ Ilymr 
r Annunciation. (No. 56. Cantiones Sacrie.) 


(- SI RANCIS ; [DO | \PENT.~ Iw : oe - AN, awe li.—Te lWeum (Chantwise), Kyr 


a I LEIN, JOILIN— Gavotte (N 389. Origir 
sitions for the Organ.) Is. 
» ICHARDS, SCOTT—* Dream after Dream.” Song 
. No. tin C, No. 2in D. 2s. each. 
E CA WARD—“T Wa r\ " S al . nC, N in I eac 
«Ss 1 :2 lin, 1s. 6d. ; * ee RS, ROLAND.—‘Y Dymestl” (The Storn 
| s. Is. : W j X Velsh translatior by I | i Li . (No. 1043 
Novello’s Part-Song Bool 1d. 


ng B K 


T T W » T . _ , , 
c ( T ; ( , CHOOL MUSIC REVIEW, No. 197, conta 
nt following music in both Notations :—‘* Silver M 
. - ; : , Junior Action Song By W O ** Pealing ( 
‘ ‘ Sor i ie . " \ 
yM.W.1! . Arranged for ; Un: wccompani 


I nner eo! American | I ~CHOOL SONGS—Edited by W. G. McNa 
N Nove Chorus 15 cents Published in two forms. 4. Voice parts in Stati and 
Tonic Sol-fa Notations, with Pianoforte Accs ympaniment 


{ t “ee 

; Svo). &. Voice Parts only, in Tonic Sol-fa Notatior 
A. 

N 757. The rs ar h the voyager For 

| . , * na mpaniec J | Ek 

4 N \ | 
758 My tr ve hath o ear For 
mpanied 
Part-S VAC. fC VK 
$2 rhe ‘lis of Aberdovey. Unison 
N \ Song \ Air 
) The t I 4 Two-part 
. S b. | D-S Y 
| ( No = 
‘ 7 I ) ur Tw )-part Song 


’ ST MYLES **Christ’s Incart r : - 
I: 4, for Chr N S ‘HARP, C. J.—-*T Sheep-shearing Somerset I 
S Sor 1 for Ss. (No. . ve 





(, xa , ' ‘i Com! VELL, \RTH 'R -“ Soldier, rest.’ 


G : Is To SOL-FA PUBLICATIONS 
| | I Sear \ Por BUNNETT, E. ‘*In the beginning was the 
If I Set Anthem for Christmas. 1 


COLERIDGE-TAYLOR, 5S. Bon-Bon Suite For 


Baritone Solo, Chorus and Orchestra. Is 


DAVID, W. T **The Blind Man of Judah.” ¢ 


For Soprano, Tenor and Baritone Soli, | rus 
N, 1 ) Con , 5 he 
and rc! ra. I 
| } | 
i to. 25. 2 HARDY, T. M. — “Rip Van Winkle.” Oper 
Childret 6d 
} | I r riar Vadriga r : 
] N 22. SOMERVELL, ARTHUI ‘The Knave of Ile 
Operetta for Childret Sd 











DURING THE LAST MONTH—(continued). . ITENTC 
rm LAST MOTTE . CONTENTS. - 
yam SOL-FA SERIES Edited by W. G.|,, — sie ollie x : 
ae 2 By Sir Alexander Ma 
No. 1723. Dry those fair, those crystal eyes. Bath: It 3 2 - ‘ 
Four-part Song Joun E. West td. Dr, : ieee Bice : 
1725. My God, my God, why hast Thou Occa sal No 
forsaken me MENDELSSOHN 4d Ely ( , 
1726. Tears, idle tears. Four-part Song. Cinch ond Ocean 
J. E. ADKIN thd. | ytende ate 18 . Parag 
1727. A Song of Autumn. Four-part Song Reavis 
P.C. Buck Id. | prictol M Ld 
1730. The red sunis sinking. Four-part Song Sheffield Musical } 
HENRY LesLie td. Eliiah’ at the A 
1731. A Holiday Song. For T.T.B.B. Brass Band Festiva F 
LAURENT DE RILLE 2d. RT TEP Ie 
1732. ASong. Trio fors.s.A. P.C. Buck Id. | Queen's Hall O 
7 HN, H.—‘‘ The Three Chafers.” Arranged for |‘! R 2 
.A.T.B. (No. 1083. Novello’s Part-Song Book.) 14d. | us ) 
Bac 3B 1 I 
~~ NT, P. J.—Benedicite, omnia Opera. 3d. M 1 Vier 
Be 2 
\ TALDREN, WILLIAM — Magnificat and Nunc Birn - ) 
dimittis in B flat. 3d. . I 
_ : - . I 
\ TAREING, HERBERT W.— ‘‘ Sing, O daughter of 
Zion.” Christmas Anthem. (No. 936. Novello’s 
ctavo Anthems.) 3d. = 
\ TEATHERLY, T. HERBERT—“ Song of Spring.” \ 1 
For Organ. 2s.. . 
\ TESLEY, S. S.—‘‘ All go unto one place.” Anthem Sheff D 
for Funeral or Memorial Services. Edited by | For Not 
W. G. ALCO« (No. 927. Novello’s Octavo Anthems.) 3d. | Answers to ¢ 
WES! JOHN E.-—Magnificat and Nunc dimittis in G. M 
(No. 789. Novello’s Parish Choir Book.) 4d. Ar for Chri ( t's I 


‘* A Song of Joy.” Anthem for Christmas. (No. 935. 3. I 


Novello’s Octavo Anthems.) 3d. 


Deum l[audamus 


WHICHER, SYDNEY — Te |e recat 
(Juadruple Chant. 13d . 





REDUCED PRICES. near.’ ty George C. Martin. 
EST, W. T.—Collection of Pieces for Organ. An C » * Sang 
Complete, 7s. 6d. Nos. 1-6, separately, 2s. each. By rt W. Warets 
ILANDEL, G. F.—‘‘O Praise the Lord with one consent.” » sMusicad mpetition F 
3d. Sol-fa, 1d. 
LEMMENS, J. H. —Organ pieces. Complete, 4s. 


THE MUSICAL TIMES. 


— ditto. No. 1, 1s.; No. 2, 1s. 6d.: No. 3, Is 
No. 4, 2s. 


PUBLISHED FOR 





SCALE OF TERMS FOR ADVERTISEMENTS. 
THE H. W. GRAY CO., NEW YORK. 
Iwo I 
a SORES, MARKK—Te Deum Laudamus in F. TI I ‘ 
d , , 
Jubilate Deo in I H . 
**Let this mind be in you. Anthen x Bass a 
Baritone Solo and Chorus. 7 
‘*The Angel of the Lord.” Full Anthem. ' 
‘ a \ | \ 
** The sun is sinking fast. Ilymn-Anthem. 
B PCHER, F. C.—An easy Communion Service. No. 1 . ; 
in G. SPECIAL NOTICI 
Ditto. No. 2 in D flat. To ous sort ber? noher ns, 
( omy KSE, F. S.—Op. 2 ** TIlagar in der Wiiste’ 
(Hagar in the Desert). Advertisen Ss for «th reach 


| AVALLFE, C.—* Great God of Love, for this our land | the Office, 160, Wardour Street, London, W. 
4 » free.” National Arranged for Chorus by : 
KY I2 cents. Nol falter than 
QCIENCK, ELLIOTT.—*“ Ii 
* C} 


horus for male voices. 1 


mong. 


wishes were 


2 cents. 


horses.” SATURDAY. VO! VWs 


**O lady moon.” 


Chorus for male voices. 
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DEDAL AMERICAN ORGANS.—One- and Two- 








at special bang ain a, A 7o-guinea Estey — 
go guineas. An Angelus Org ni e 5 guineas. 2-Man 
T I a nearly new on Water FE 1¢. Estey Sendent s 
rg guineas. Also several large — ans and Harmoniums by 
I ith rn, Alexandre, Debair Tra uyser, &c., at one-third usual 
pric Every instrument ful lly warrantec Pac king or carriage free. 
Ins — yn invited. Instruments mes or taken in exchange. 
S ted Lion Street, Holborn. Estd. 1867. 

0. Pp C ORGAN P E DALS for Pianos. We are 
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iM RL. for real merit. Write, O.P.C. Worl srin 
RGAN PRé¢ ACTICE. Three-manual ees Org an 
for Practice—good condition ; complete set of couplers lown 
by hydraulic engine 1s. per hou Hamilton Ev x ¢ yndon 
Roa For Hill, S.E. (1 minute fr Station). Tele 693 
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P. CONACHER & CO. 
Organ Builders, 
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Hanley, Stafi 
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application 


rRANSPOSING, | 
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PIANO PEDALS. 
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‘CANT: ATAS, ANTHE MS, 
ORGAN MUSIC, &c. 
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FESTIVAL MUSIC 
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ty Roa 


MORRIS DANCE TUNE 


COLLECTED FROM TRADITIONAL 
SOURCES 
AND ARRANGED 
WITH PIANOFORTE ACCOMPANIMENT 


CECIL J. SHARP 
HERBERT C. MACILWAINE 


TWO SETS. 
TWO SHILLINGS EACH NET. 





PRICE 
SET I. 
I. Bean Setting (Stick Dance). 
2. Laudnum Bunches (Corner Dance). 
. Country Gardens (Handkerchief Dance). 
- Constant Billy (Stick Dance). 
. Trunkles (Corner Dance). 
. Morris off. 


Aun & w 


SET II. 
Rigs o’ Marlow (Stick Dance). 
Bluff King Hal (Handkerchief Dance). 
How d’ ye do? (Corner Dance). 
. Shepherds’ Hey (Stick or Hand-clapping Dance). 
. Blue-eyed Stranger (Handkerchief Dance). 
. Morris off. 


THE MORRIS BOOK 
A HISTORY OF MORRIS DANCING 
ELEVEN DANCES 
AS PERFORMED BY 
THE MORRIS-MEN OF ENGLAND 
BY 


CECIL J. SHARP 
HERBERT C. MACILWAINE 


Ou WN 





Two Shillings and Sixpence. 





Price, Paper Covers 
Cloth, Three Shillings and Sixpence 
London: Novetto anp Company, Limited. 
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MILTON'S “ODE ON TIME” 
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H. WALFORD DAVIES 


(Op 27 
| Two §S N AND S ENC! 
NOVELLO AND COMPANY, LIMITED. 
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od shall wipe away all tears Fred erick R. Greenish 3d. 
fe shall purify . - ‘ os Handel 14d 
»b was left alone J. Stainer 6d. 
Angel said unto her King Hall 14d 
glory of the Lord Handel 14d 
re shall be signs .. E. W. Naylor 4d. 
O Jerusalem Oliver King 14d 
to the Lord 3. Travers 6d. 
awake, put on strength : A. Borton 14d 
awake, put on thy strength, O Zion J. Stainer 6d. 
put o 1 thy strength M. Wise 4d. 
thou th at sl leepes st J. Stainer 6d. 
Be come quickly ‘ ict Ivor Atkins ed. 
} the day ts come .. ; H. H. We odward 4d. 
two blind men J. Stainer 3d. 
Be i, now are we the of God E. H. Thorne 14d 
Ble ure they .. H. Blair and N. W. Howard M« a 1, each 3d. 
Bles be the Lord God Le | 6d. 
Ble I c G 14d. 
*( part Anthem) ‘A. Macfarren 2d. 
Da g C. ¢ 4 6d. 
) . i Z 14d 
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ADVENT 
GUISE THY KIN 
SOPRANO SOLO AND CHORUS, 
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COMPOSED BY 
R. S¢ “HU M: \NN 
ANSLATED Ff M 1 E GI 1 
By THE Rev. J. TROUTBECK, 
Price One Shilling. Words only 1 
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NEW ma ~ NOVELLO’S 
CHRISTMAS ANTHEMS.'CHRISTMAS CANTATAS. 


ae STORY OF BETHLEHEM 


CHRIST’s INCARNATION A SHORT SACRED CANTATA 


743 


. FOR CHRISTMAS SERVICES 

MYLES B. FOSTER rH $ WRITTEN 8) 
SHAPCOTT WENSLE\ 
H I . i I S ANO, TENOR AND | S ( 

THOU ART MY SON JOHN E. WES1 

g S N 
THOMAS ADAMS = 
Wi I 


THE HOLY CHILD 
AN EASY CHRISTMAS CANTATA 

SO] NO, TENOR, AND BAS LI IORI AN 

HERBERT W. WAREING ORGAN 


SING, O DAUGHTER Ol ION 


THOMAS ADAMS 


A SONG OF JO\ 


IOHN E. WES1 CHRISTMAS EVE 
4 SHORT CANTATA 
NTRALTO SOLO, CHORI D 


NIELS W. GADI 


H. MAUNDEI CHRISTMAS SCENES 
CANTATA FOR FEMALE VOICES 


FREDERIC H. COWEN, 


N 


THE COMING OF THE KING 


SACRED CANTATA FOR FEMALE VOICES 
ITABLE FO I 
[IS DAY CHRIST IS BORN ' 
m MEN'S VOICI HELEN MARION BURNSIDI 
, M\ S 2 
BASIL HARWOOI MYLES B. FOSTER 
P \\ 
\LL THINGS WERE IN QUIET YULE-TIDE 
SILENCE \ CANTATA 
HEALEY WILLAN THOMAS ANDERTON 
! N ( PAN N \N ( PAN 








ANTHEMS 
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) COMPANY, Limit 
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METZLER’S CHRISTMAS MUSIC. 


Se a. > 
BETHLEHEM. Shepherds’ Nativity Hymn. By YULE. Glee. By A. J. CALDIcoT1 oO 
Cu. GOUNOD ‘ o 1} Ditto. In Sol-fa fe) 
In Sol-fa o 1 UPON THE SNOW-CLAD EARTH. By 
As a Song net 2 O ARTHUR SULLIVAN oe O 
As a Chorus (containing Pastoral Sym- Ditto. In Sol-fa ; » © 
honies) , , net 2 0 CRADLED SO LOWLY. Song. By F. L. Morr 
Ditto. As an Organ Solo net I 6 net 2 


CHR\YSTMASSE OF OLDE, By G. C. MARTIN o 2 BABE OF BETHLEHEM. Vocal Duet. By 
CHRISTMAS BELLS. By j. M. Cowarp. As B. GODARD net 2 
2 oOo NOEL SONG. In three keys. By Cu. GOuUNOD 


Song, in D and | wea net 2 
Ditto. As an Anthem ; Oo 3 net 2 
D In Sol-fa : o 2 CRADLE SONG. Part-Song. By ARTHUR 
LET S NOW GO EVEN UNTO BETH SULLIVAN ‘ : o = 
] Y 


LEHEM. Anthem. By J. L. HATron eo a Ditto. In Sol-fa 
HOSANNAH TO THE SON OF DAVID. EPHIPHANY CAROL (New). On a winter’s 
Anthem. By J. L. HATTON Oo 2 night. By H. W. HEwLert 
NOW WHEN JESUS WAS BORN. Anthem. UNTO YOU THAT FEAR MY NAME. Short 
By J. L. Harron ; , Oo 2 fullanthem for Christmas. By Dr. F. BRipGt 
PRAISE THE LORD. Anthem. By J. T. Fie_p 3} COMMUNION SERVICE. By J.T. Fie_p net ) 


SONGS FOR LITTLE VOICES. By A. Scor1 TOY SYMPHONIES. By Rompers. Toys and 


rry. In Three Books, Paper Covers Music, complete net 36 
: : each, net 2 6 Ditto. By HaypN. Toys and Music, complet 
D Cloth, gilt each, net 4 O : : —— 
EIGHT SONGS FOR CHILDREN. By F. H. ™ oe 
COWEN ; net I Oo Ditto. By D. Ryan. Toys and Music, complete 
METZLER’S RED ALBUM, No. 5. Containing , net 42 
Seven Songs for Children net I oO Ditto. By H. M. Hiccs ,, ae co he Cae 
HT IN DARKNESS. Part-Song. By F. H. SEND OUT THY LIGHT. By Cu. G ) 
' COWEN ‘ - Ditto. In Sol-fa oO 
) . In Sol-fa » 2 
D . For Organ S$ slo net I 6 I WAS GLAD. By H. M. H 
CALDICOTT, A. J. Humorous Glees for Male or Mixed Voices : 
Humpty Dumpty ... 6d, | Jack and Jill ; a The Sobbing Quartett ... 3d. 
tle Jack Horner ... 6d. The House that Jack built ... 6d The Spider and the I ly 6d 


ac., XC., XC. 


METZLER’S BOUND VOLUMES 


SUITABLE FOR CHRISTMAS PRESENTS AND SCHOOL PRIZES. 


THE AMERICAN ORGAN JOURNAL, 6 Volumes, beautifully bound in red cloth, with g 


ettering, and containing the selected works of the best composers eee 
(Full list of contents sent on application. ) 
Atrrep Scorr Garry’s SONGS FOR LITTLE VOICES, 3 Volumes, handsomely bound in cle 


ks contain the finest selections of children’s songs ever written 


rold edges and gold lettering. These boo 
oe 


S. 


STAINER’S AMERICAN ORGAN TUTOR, bound in clot! 


‘ 

+ 

} 
CARMEN. Vocal Score, beautifully bound in clot! net 8s. 


PINAFORE. Vocal Score, beautifully bound in cloth net 7s 
THE SORCERER. Vocal Score, beautifully bound in cloth net 7 
METZLER’S LATEST NOVELTIES. 
IHLARD TIE VOICE OF JESUS SAY (Sacred Song) JESU, LOVER OF MY SOUL (Sacred Song 
I. My 


Bi E STEANI 
I\ \ MAN A ITIORSE HE CAN RIDE, 
A. Lampert. FIDELITY MontraA Pu 


NEW COMPOSITIONS FOR THE ORGAN 
By J. T. FIELD. 
N 'verture in G minor , - met Is. 6d, 7. Air with variations ... net Is. 


istorale and Ilymn of the S. Kegrets 
Shepherds net Is. 6d, 9g. Reverie (No. 2) in | 


N 
N 
No. 

Reverie (No. 1) in E No. 10. Evening at Bethlehem —— 
x ne 
N 


N Scherzo, ‘* Joyous life ” net Is. 6d. No. 11. Berceuse 
N Invocation ) jo. 12. Grand Triumphal Marcl net Is 
\ \ > 1 eee net Is 6d. 
\o. 6. Venetian Barcarolle } 
MEDITATION W. Ra 
rauous BERCEUSE DE JOCELYN, arranged for the organ = .. net 2s 
valogues Ve for Church ( VW , Part-Songs, ¢ ‘ thf rf7on Lo 


J @SC, v/ ra abit. é fe Y . 
MIETZLER & CO., LIMrren, 
jo To 43, GREAT MARLBOROUGH STREET, LONDON, W. 
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R. ) Christmas Carols New and Old. Two 
N § part arrangement by W. G. McNat I 
Three-Ha nce each 
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BACH’S 
CHRISTMAS ORATORIO 


IN SIX SECTIONS. 


( d by Bacu to be performed in th« 
f mann 
~ I I CHRI is D 
» \ I 1 DAYS FOLLOWING 
Gy | ( 
c } Fy ro HE CIRCUMCISION 
CHRIST, NEW YEAR’S DAY 
Sect I ik SUNDAY FOLLOWING NEW 
y DA 
FY} VAI rHE EPIPHANY 
I I yr. TH I 
+ | 


r I r One Ss! g. 

S | II I S é 
‘N r wor ] contair i richer collection 
ne ] ] 1) +} r the 


CAROLAU NADOLIG NOVELLO. 


EDWA 


F 


NEW ANTHEM FOR ADVENT. 


BLOW YE THE TRUMPET 
IN ZION 


BASS SOLO AND CHORUS 





FOR 
W. A. C. CRUICKSHANK. 


Price (O.N.) Twop. I Sol-fa, Three-Halfp. 


STORY OF THE ADVENTOF JESUS 
E. W. LEACHMAN 


J. STAINER. 


I I p I S ( I 
W 

I I I J H I l 
I Il I J t His I t I 
I Ill l I I 

1\ Tl | | 

I I gea m 
I Nove Limi 


CAROL FOR CHRISTMAS.TIDI 
SIMPLE CAROLLERS ARE WE 
J}. B. BOUCHER. 


Two} 





London: NOvVELLO AN ( MPANY, Limited. 
OLD ENGLISH CAROLS 
As sung in Hereford Cathedral) 

MUSIC CHIEFLY TRADITIONAL MELODIES 


W. D. V. DUNCOMBE. 
Bashee 5 plet i . ; Nos 
I Weekes & ( 14, Hanover Street, Regent Street, W 
COMPOSITIONS 


BY 


T. MEE PATTISON. 


CANTA 4 otaft 
I 
I I 
I M 
I (« 
M D 
The M ( 1) 
ANTHEMS, |} 
I Ww pra I e (Harvest) 
I est t eart H t) 
I Ww Re er (i 
I ey ( 2 
u ec ! 4 
Ky 
] De 1 I 
ORIGINAL ORGAN COMPOSITIONS 
n Int tor ( g V c 
I ( t e 
Novi ‘ ( ] 


Given away, Specimen 
Ww serie f tave Organ | ' 
pay id. for postage, M Dept., P 


“TBS ORGAN RECITAL. 
Copy (6 pag t ) of a nev 
Sone Ltd. 1, M ton Crescent, I n, N.W. 


‘TH LORD’S PRAYER.—Congregational Setting 
y R I s I y Mu fac. (Lond.). Price 1 
: Tue Vincent M ( 1vANY, Limited. 
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STAFF NOTATION. SIXTEENTH THOUSAND EE l “HRI _i [AS \ THE [ : oe 
we. NEW CHRISTMAS ANTHEMS, &c 
S ALLY SUITABLE FOR THE SEASON OF ADVENT. : i , 
. are The Composer (CALEB SIMPER, “Ku FE,” BARNSTAPLE) 
wi e pleased to send Orca Spe n Cop tH I t 
rr x rm x Y y ) 4 | \ x r, W LE-SE Antt ¢ Service rt Ca 
4 4 SHEPHERDS ABIDING Ne F 
THE TEN VIRGINS PHERDS ABLDING. New 
BEHOLD, THY KING COMETH Ne 
A SACRED CANTATA TELL IT OUT. New. 11th to 
HOSANNA! _33t 
l a Ant ur ! i I terest and ir 
FOUR SOLO VOICES, CHORUS AND ORCHESTRA rue A : ( e:. R : od. 
Hts Gio N With fine | S 
-" Aisi iiNE. V tive a p 
“pr " 7 FOUR NEW CAROLS. ( y N ( 
ALFRED R. GAUL. ~tecday ~ on thee heceina a 
_——ma a e sing t \ 5 
OUR NEW CAROLS I ( N 
“ Over 600,000 CA A ex - Imme p 
ive wk I Nos. s 
ys S I R 
it I n a a ( H ( 
[ - In Ex s ( I the Ag 
np : ( The Mag 
: per ss \ 
Daily ( The | 
a Ring t Nig 
f Er | St 
Holy ¢ A I len \ t i ae aaa t Bel 
S W A 
g I Virg W H Kir 
: ] ( > ‘ litati 
{ a 1 ? , ( 2 
Bromey 1 ( The |} ( MANGER. A ( 
" ry It ( Deum, N \ t 
if . : Nt Ea S I D ( 
be yt ) Sk x Te Ds N \ } 4 
. . . Nt H ( S in A flat 8) I ; 
n Holy Cit I r ‘The Ter \ nell ND N “ae ; 
M ( u u € po c ta . ' . 
t = THREE NEWEST VOLUNTARY BOOKS } 
. aa — I Nos. ¢ Org H Iwo S 
” ° TI ce rea { Tonic Sol-fa. 
I ‘ C: Londo Weekes & (€ 14, Hanover St Regent Street, W. 
J A M Chicago, U.S.A.: Cray F. Sum™y Wabash Avenue. 
M (sau I 4 € 
th EDWYN A. CLARE’S 
z z zt , 
ty Boe . he every Favourite CHRISTMAS ANTHEMS. 
tf ‘ H y ef t f 
y z da z E I " 
( \ N (S ) 
EXTREMELY SUITABLE « SEASON OF CHRISTMAS. | Goo wwit no mex. (S ) 
Wigston WE HAVE SI H 
Tv , lure P Pr 1 3t 
THE I BE kK (Sol-f ) 


PRINCE OF PEACE 


THE WORDS SELECTED FROM HOLY SCRIPTURE 
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ALFRED R. 


D BY 


“GAUL. 
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A SACRED CANTATA Pastas sat SaaS Seer 
FOR FOUR SOLO VOICES, CHORUS, AND ene en ee eee ae ste Whi Giaeee Oe 
ORCHESTRA New York: Tue H. W. Gray ( S Agents for the U.S.A. 


THE OFFICE FOR THE 








ry . TAT + 
HOLY COMMUNION 
N un know tter than Mr. Gaul how to write for voices. . . . rTOM BY 
hou the King of Glory,’ a si arly f chorus, worthy of any : eng 
, iving or « . Tt tt work we have spon- JOHN M ERBE(¢ KE 
a € at activene short, a never r g charm, “ 
neha aily Gazette ms. 3 ) 
In every way w hy the g t put 1 experience of its EDITED, WITH AN ACCOMPANIMENT FOR ORGAN 
I r. . Is indeed a work of a very 1 haracter, and most BY 
pr y destined t t me more p r than any of his other com- > ? 
ape, OS dy PO} ul societies of every grade,”— BASIL HARWOOD. 
No» affordshire Sentine F : ey 
I'he Prince of Peace’ is a work of an exceptionally high or EXTRACT FROM PREFACI 
an pt ) 1 re ° f 2 1 Ser R 
I afte passages of surpassing beauty and brilliance The work wy Merbecks . ; iti 2 ghee 
and inter and, like all of Mr. Gaul intata upplies reprint of J oy ry a atte ts Y vs 
which no other ¢ ymposer of music So Satisfactorily meet vi — be — g to the Li bg iagerh ages 
ately difficult work written on classical lines. . . . The ta Plain S . 2 : a } 
pied about ninety minute and from the opening bars tot f appeared ) i : y 
re v t adull moment Pontypool Free Pre the alt » ; : * 
Ra 4 ly written for the voi ®, . A ed by ( harm of rhythm and Price Sixpe 
t pa am Daily Mail. 
p wie | Nove AND ( v, I 
5 ; ¥ W ,cRe — 
ip ' as MUSIC BY MAIL. 
Ba Parts (the of) on application to the Composer, xf Publi onet i } retus 
Gillott Lodge, Edgbastor We ¥ ee gg beep Aus Mata 
g he d ae Music ( re ( 
. ) fr Pp i )—Mu 
I NOVELLO AND COMPANY, I M ( Hat H H ( 7 E.¢ 
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THE 
NEW CATHEDRAL PSALTER 
PSALMS OF 


TOGETHER WITH 


THE CANTICLES AND PROPER PSALMS FOR CERTAIN DAYS 


THE DAVID 


ITED AND POINTED FOR CHANTING 


COSMO GORDON LANG, D.D HENRY SCOTT HOLLAND, 1] 
\ | - st. Paul's). 





I ~) Canon and Precentor of St. 
Canon ar Treasurer of S aul’s 
; . , 
\R LQ) u GEORGE [AR] lus] 
CHARLES H. LLOYD, MWA. Mus.D. ‘EORGE C. MARTIN, Mus 
Prec r of } ‘ Organist of St aul'’s). 
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( | d ree forms: (i.) with Superin ed Note ii.) wi r s 
I W I nad e for wl ay be nr etlectua I 
g n ever 1 I al, n 
r sary, I ¢ ly 
‘ r he matter typogray In the ‘* New ¢ r 
repar ‘ been ed, the lt ing gr r clear whil r 
4 e wor r rr r fac y r ig 
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OL FESTIVAI 


ritil 


MENDELSSOHN CENTENAR\ ANDROMEDA 


A DRAMATIC CANTATA 


\NO, CONTRALTO NI \ N 


FELIX MENDELSSOHN-BARTHOLDY rn, ae ee 
BORN AT HAMBURG, FEB. 3, 1S8oo. CHARLES KINGSLEY 


CYRIL B. ROOTHAM 


A SELECTED LIST 


CHORAL WORKS ™ Double I 


OR PERFORMANCE AT CENTENARY E TIMI 
CONCERTS, Ere, —_ [Rogen ok Be epee as 
with ra It , ps t f ha 
> I : S 
NOVELI NI ¢ I I 
bc ee , 7 DAII TEL! I 
FAUST 2 ae 
\N OPERA eo Se “ — y 
worl t ght t \ 
[ULES BARBIER ,Np MICHEL CARRE M 
H 
. . r~T et - oh S al H 
CH. GOUNOD. : pe 
— : MORNIN( S 
\ Selection for Concert Performance 1 dypmere ger oP 
JOHN POINTER. * -. iH 
ag ; on ‘ 
S \ i 
YO! SHIR} I 
H 
I n: NoveELLo AND Company, Limited. I . 


oe Editi 


NARCISSUS AND ECHO Shy aturioatable to the ctample of Re teacher, Sire 


SOLI, AND ORCHESTRA 


ANCHESTER GUARDIAN 


CANTATA FOR CHORUS 


Price 3s. Choral Parts, 1s. each. Also 
“GOD IS OUR REFUGE” (Ps. 46) re fir 
RISTOL TIMES AND MI} 
For ¢ I Soli 1 Orchestra. Price 1s, P t t r ym y \ 
COMPOSED BY ; ofa. aca re al 3 : 
EDWIN C. SUCH. aoeetne aang, f Ay Pag ond Meg 
/ Mus DB: Cantab. the ‘ , 
/ " - \ 
London: Nove anD Company. Limited. t w 
YOPULAR PART-SONGS FOR S.A.T.B., I 
WILLIAM J. VOUNG, t t at 
( wi 
H wy N \ 
rT t 
. 
4 
I | N ( Lin 
K I H M S I NOVELLO AND ( \N\ 
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“ CESTER FESTIVAI 
S H. PLUNKET GREENE 


ENGLAND, MY ENGLAND 
SON 
Tur We : W. E. HENLE\ 


A. HERBERT BREWER 





NIN 


NDAY TIMES AND NDAY SPECIAI 


NATIONAL 
RHYMES 


NS 


NURSERY 


P ! 


AGE 


TWO 


if PROMENADE CONCERTS, Ocrous 


AND YOUTH 
PIECES FOR ORCHESTR 
A. HERBERT BREWER. 


THE TIMES. | 

















\ e t s pie s by the orche 
Dr. |! Age a Youth.” . . . it is light in 
c we re 
DAILY TELEGRAPH 
Car ‘ tte for sm tra, ar 
‘ ey are 
' ¢ eery 
y t 
STAN DARD. 
Dr. 1 rchestral texture g I 
the Si a re g 
i puntal treatment is clever and ingenio 
DAILY GRAPHI( 
\ ag ‘ t r tral | y Mr. Herbe } 
tit \g \ e of t nett ke 
1 t tl fa I y with many 
tl $ pr $s of ir you NS. 
SUNDAY TIMES AND SUNDAY SPECIAI 
l expres a inge in trat 
the for fa mint ee Si a ‘ g 
i y ed for a sma estr sia 
I ed more fully t ** Age 
IRAKSHIRE li.Y POST 
Age | t it 
ary p i ) g 
str \ t } p wbict 
a nmer g w us s, the exp 
g est ew I a 
. . The brig 
p i i t at 
PI ’ 
I IINGHAM DAILY POST. 
He é j ‘ lo Mr. Brewer there i 
f youtl u ye 
\ge 1 t ente gracef inuet, 
I at in Mr. Brewer the 
| ‘ , ot y de ’ wit ’ 
(;LOUCESTERSHIRE CHRONICLE, 
I g winter thes ty trifies everly 
ur y 1 e heard ma 
rt Pp i t 
I ( 
Popular Part-Songs for S.A.T.B. 
< 
By W. W. PEARSON. 
Nymy f O ‘ a Under the Trees 
The Sh ; r Dr gers 
The La g . : ‘ 
Tis M ive (40th thou.) 
Sweet Spr (M gal) . We ne, y ig Spring ! 
The River ) nt *The Anglers (16th thou.) 
Over tl T The Dream of Home (,4t 
S f ; usand@) 
I Storr Petr Summer and Winter 
ar *Departed Joys (6th th 
I Corai G rhere's beauty in the deet 
I f De li Dt A * > ier tT t t t 
I w, Western Wind ’ W in Winter 
Stars of the Night Aut 
HUMOROUS. PART-SONGS. 
*Three Doughtie Me th thou.) 
th w 
Tt ret ¢ 1.) 
t sand) 
4 Ryghte Merrie Gest 4 
she S w-wh D 4a 
DESCRIPTIVE CHORUSES. 
With I fort Orchestral A mpaniments. 
e Iron H ) The O (6t 1.) 
Off to Sea (4 4 "7 Ironfound (4 
Jager ( ) . 1) 
The Life t( ) 4 | The Cyclists( 4th a 4 
On tral Parts | t ( ER, Elmham, Derehan 
Sol-fa Edi t ft e prices of those marked * 
I N s C I l 











HE WORCESTER FESTIVAI ‘ I 


HE QUEEN’s Hatt Symenoxy Concert, Oc 


WORCESTER FESTIVAL, 1908. P i 
| 


BEYOND THESE VOICES | om 
THERE IS PEACE WAND OF YOUTH 
MOTET (MUSIC TO A CHILD'S PLAY) 


R SOPRANO AND BASS SOLI, CHORUS AND SECOND SUITE. FOR ORCHESTRA 
ORCHESTRA 


Just Pu 


‘ ar y ) . - > 
C. HUBERT H. PARRY. EDWARD ELGAR. 
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GROVE’S DICTIONARY AN ATTRACTIVE 
rQIC THE (ee p -T TCG 
Ol MUSIC AND crural OFFER TO MUSI( 
MUSICIANS. — LOVERS 
EDITION OF THIS 
INVALUABLE WORK, IN FIVE 
VOLUMES, PRICE 45 5s. NET, EDITED 
BY J. A. FULLER MAITLAND, M.A., CAN NOW 
BE PURCHASED ON A SYSTEM OF 


PAYMENT BY INSTALMENTS 
SPREAD OVER 12 TO 15 MONTHS 


The descriptive prospectus, giving full lis 
yntributors, interesting extracts from 

ind particulars of the conditions 

] ] : ] . . 

e, may be obtained from you 
bookseller or from the publishers (A Dept.). 


LAN & CO.,, I , St. MARTIN’S StREET, Lon ~. W.C. 


THIRTY CAPRICES TWELVE 
FORK THE VIOLIN DANCE MELODIES 


OHN CHITS ANZWEISEN 
PIANOFORTE DUET 
RICHARD WICKENHAUSSER 

SAPPHIC POENI - 


Ni . . O ESTRA 


lOLK-SONG AIRS 


SOLVENIR DE PRINTEMPS 


CECIL Jj. SHARP 


TOSEPH HOLBROOKE 
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sons \EW FOREIGN PUBLICATIONS. 
AUF WIEDERSEHEN PIANOFORTE MUSIC. NE 


VIOLIN AND PIANOFORTE arti * rs ft Tey De oy 


s. 





A. HERBERT BREWER. < . 
) CHOPIN ) G Far i ‘ianoforte 5 . 
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——- st Fantasi 
I Nove Cc ANY, Limit | I 
Just Published. LIERE, I nty-five Pre : inofort 
aaeaenemenes Five | s ea 
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alr I 
I } 


NOVELLO’S SCHOOL SONGS — } s. Ai 
SCHESNOKOFF, A 





; - rer: ogee ree: ' CHAMBER MUSIC. 
FOLK-SONGS OF ENGLAND OELLMANN I : S p. 6. V 
Se COUPERIN, FI ( 
CK SHARI COUPERIN 
D'AM \ 
FOLK-SONGS 
DI ( Iw 
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SOMERSET } 
S I \NI 
} < ON } 
M iN ( 
A | S 
( NA 
POPPI I N 
Sl WSK 
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i Wa PA I s 
ORGAN AND HARMONIUM MUSIC. 
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— —_ CHAI ( 
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BREITKOPF &HARTEL, 54, Gt. Marlborough St., Regent St., London, W. 
RECENT PUBLICATIONS. 


CHORAL WORKS. 
S. BACH’S * PASSION ” (accorpiInG To St. MaAtTrTuew). 


New English Version by Cl aupE Av! 
Price 2s. 6d. ; in Cloth, 4s. 


A sed at Sheffield Festival. 


cal score VS N 











gift sician, S. ] of Leipzig ) SOU 
fn t yt ing ut unplay s fre he instrume 
4 f e Roy College of Music) : th a taste 
] t eve ess he por 1S t Holy Scriy 
\ ‘ I w I analyt | Ger 
e had, price 
BACI Mote Pr y Lord English Version by HENry J. Woo! Used at Sheffield and Norwich 
| Vocal Score 6d, 
Ilumor Cantat ‘¢ Pj und Pan.” sed at Norwich Festival oa 7” Is 1. 
M a Used at Norwich Fest 98 ° I 1 
BEETHOVEN. (¢ ral Symy ] Version by REv. Sovu1 ARD. sed at Sheffield, Bristol and 
Norw Fes S Vocal Score 2s. od. 
BERLIO Te De 1 at Sheffield Festival is “a 2s. od. 
DELIUS, FR ** Sea Drift. Used at Shettield Festival - 99 4 1. 
RANCK, CESAR ‘The Beatitudes.” Used at Shetheld Festival Vocal Score. net $s 1. 
HARRISON, [. A **Cleopatra.”’ Written specially for the Norwich Festival Vocal Score 2s. od. 
ALESTRINA ** Lamentat i Used at Sheffield Festival ” ” 1. 
PART-SONGS. 
BAINTON, | AR L. The Miracle. Choral Song for Mixed Voices. (s.A ) 1. 
BANTOCk, GRANVILLI Elfin Musi Poem by SHELLEY. Trio for female voices. (Ss. MEZZO. 1. 
BERGER, FEDOI Song of the Pied Piper. English Version by Rev. Canon GorTON. For men’s voices 5d. 
‘ ; . 
s t » P 7 ; 
R 
ELY, THOMAS. ‘* Home, they brought her warrior, dead.” For mixed voices 
GI MA alm-S ay Morning Poem by G Englisk Version by HELEN F. BAntt 
I 
t l I r 
p | y who 
\ ( ig 
\ rs A Song of Cheer for our Dear Lad English wor y | ENGLAN For 
\ Score 
SHA EI TRAM. O I Fir Tree a Br Vords by HELEN Hunt J 
art 4 
PIANOFORTE SOLO. 
278 SIBELIUS, JEAN. Al The Song now Still’d. 2. Andantino from ‘‘ Kyllikki.” 3. Romance 
nD }. 3rd Movement from the Sonata, Op. 12. 5. Dance Intermezzo. 6. Alla Marcia, 
ron **Carelia”’ suite. 7. War Song Tyrtcus. S. At Eventide, Finnish Song 3s 
¢ : frer tk 1 ; f e 
. S 
a t ! 
I 
" W 
v pis tt rep 
st 
preci W 
, \ 
+ i ut 
f t 
p 
VIOLIN SOLO 
Cl a S Partitas r iolin alone. I TOSEPH JOACHIM and 
LN S [ | 5 each 
I 1 B 
r I ate J 
| I tion t 
H \ndr 
I 
\ f \I 
| 
I Dr. I I ( 
\ 
w 
N ( W Wa ur Street, Soho, W. 
; 


A Co., Lt Pat t I vy, B.C. ay, Uctober 31, 1g05 
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. Me ye have bereaved 
. Mercy andtruthare met J. Stainer 
. Mine eyes look unto Thee H. Baker 


. Oclap your hands 
. Oclap your hands ... 
86. O clap your hands 








EXTRA SUPPLEMENT. 














COMPOSED BY 


NOVELLO’S OCTAVO ANTHEMS. 


Daughter of 


November 1, 1908. 








HERBERT W. WAREING. 


NOW READY, BOUND IN CLOTH, PRICE 7s. EACH. 


SIXTEEN VOLUMES 


C. Morales 


8. Miserere mei, Deus G. Allegri 
Ditto J. Barnby 

Ditto . Novello 

Ditto G. P. Da Palestrina 

Ditto E. Pettman 

, Ditto . Stainer 
»6s. Morn’s roseate hues Chadwick 
My beloved spake ... H. Purcell 


My God, I love Thee G. J. Bennett 


. My God, I thank Thee E.H.Lemare 
. My God, look upon...J. L. Hopkins 
. My God, my God ... 
. My heart is fixed 
. My heart isinditing M. B. Foster 


Mendelssohn 
W. Cruickshank 


My heart was glad... A. Carnall 
My hope is in the J. Stainer 
My mouthshall speak John E. West 
My soulis weary ... Dr. Beckwith 


. My soul, O praise the Lord Bach 


My soul truly waiteth Attwood 

Ditto B. Steane 
My soul, wait thou still F. J. Read 
Nearer, my God, to Thee T. Adam: 
Not unto us, O Lord H. Gadsby 
Not unto us, O Lord T. S. Dupuis 


Ditto John E. West 
Now is Christ risen T. Adams 
Nowiscome salvation  C. Harris 


. Now know I thatthe M. B. Foster 
. Now lateonthe Coleridge-Taylor 
. Now sinks the sun 
. Now when Jesus Joseph Holbrooke 
. Oall ye people 


H. W. Parker 


Purcell 
Oall ye that pass by... Vitoria 
O bejoyfulinthe Lord G. Martin 
. O. Gibbons 

Dr. Greene 

J. L. Hopkins 


&. Oclap your hands .. J. Stainer 
fo, Oclap your hands .. ‘E. H. Thorne 
uj. O clap your hands ...T.T.Trimnell 
7. O come, all ye faithful Tredaway 
656. O come and behold Longhurst 
m2. O come before G. C. Martin 
41. O come hither «. W, Jackson 
is. O come hither and hearken Crotch 
s69. O come, let us sing M. B. Foster 
12 O come near to the Cross Gounod 
u. O day of penitence ... Gounod 
m0, O death, whereisthy A. Hollins 
2. O everlasting light John E. West 


SRESTESS SE BF 


8. O God, my soul . 
75. O God ofmy righteousness Greene 
. O God, the King of Glory H. Smart 
. OGod, Thou art my God H. Purcell 


O give thanks «. Sir G. Elvey 
O give thanks ... Sir John Goss 
O give thanks o. 8. V. Hall 


O give thanks H. J. King 
O give thanks H. Purcell 
O give thanks : Willi am Rea 
O give thanks 7" B. Steane 
O give thanks E. A. Sydenham 
O give thanks . S.S. Wesley 
O God, have mercy... J. B. Calkin 


F. R. Greenish 


Ditto B. Luard-Selby 


. O God, Thou art my God F. Tozer 
3 O God, Thouart worthy A.Sullivan 


88. O God, Thou hast ... H.Purcell 
“#8 O God, Who hast ... A. S. Baker 
jo. Ditto A. W. Batson 
97. Ditto J. V. Roberts 
g9. O God, Whose nature Dupuis 
io. O heart subdued with J. Brahms 
4g. O how amiable . J]. Barnby 


Lonpon : 








Copy 








. O Lord of hosts 


. O how amiable E. Faning 
- O how amiable . Oliver King 
. O how amiable T. M. Pattison 
8. O how plentiful T. M. Pattison 
. O Jerusalem, look about E. Naylor 
- OJesu! Victim blest Powell 
. Oyoyful Light B. Tours 
- OLambofGod . J. Barnby 
. O Lord, from W hom all West 
» O Lord God(Male) Ernest Ford 
. O Lord God.. . Dr. Clarke 
- O Lord, !ook down... J. Battishill 
- O Lord, my God Nares 
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25. O Lord, our Governor H. Gadsby 
727. O Lord, Thou art my God J. Goss 
395. Ditto C. H. Lioyd 
845. Ditto C. Lee Williams 
690. O Lord, Thy Word J. F. Bridge 
588. O lovely peace a Handel 
726. O love most ... A. H. Brewer 

3. Olove the Lord Sir A. Sullivan 
556. Open to me the gates... F. Adlam 
380. O perfect love . J. Barnby 

124. O praise God ° Dr. Clarke 
355. O praise God Theodore Distin 
429. C praise God .. G. C. Martin 

40. O praise God T. T. Trimneil 
479. Q praise our God, ye people Boyce 
782. O praiseour God, ye people Bihler 

14. O praise the Lord . ]. Barnby 
178. O praise the Lord . “Sit Jo hn Goss 
683. O praise the Lord .. Handel 

71. O praisethe Lord . Ouseley 
232. O praise the Lord T. M. Pattison 
358. Opraisethe Lord W.G. Wood 
266. Opraisethe Lord ... Zingarelli 
824. O pray for the peace W. Child 
166. O pray forthe peace E. H. Thorne 
837. Orestinthe Lord Mendelssohn 
492. O Saving Victim Cruickshank 

51. Ditto (No. 2) Gounod 
486 Ditto Rossini 
508. O Saviour of the (Male) Roberts 
551. Osing untothe Lord Cruickshank 
142. Osinguntothe Lord Hz. Purcell 

8. Otasteandsee  ...Sir John Goss 
263. O taste and see A. H. Mann 

87. Othat I knew where I Bennett 
772. Othat menwould J.B. McEwen 
896. Ditto W. Wolstenholme 
806. O Thou the Central Orb Gibbons 
863. Our conversation is in Gilbert 
663. O Voice ofthe Beloved H. J. King 
123. O where shall wisdom Dr. Boyce 
435. Oworship the King.. E. V. Hall 
135. Oworshipthe Lord... Dr. Hayes 
234. Oye that lovethe Lord Docker 
158 itto Sir G. Elvey 
325. Ditto Naylor 
196 Ditto H. W. Ww areing 
668. Our Blest Redeemer E. V. Hall 
392. Our Father, which art J. Barnby 
303. Our Godis Lord ... E. Mundella 
242. Out of the deep }. B. Calkin 
638. Out of the deep H. W. Davies 
240. Outofthedeep  F. E. Gladstone 
692. Out of the deep G. C. Martin 


. Out of the deep 


Dr. Naylor 


81. Plead Thou my cause .. Mozart 
55. Ponder my words ... Henry Gadsby 
300, Ponder my words (Male) Sawyer 
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521. 
—_ 


. Praised be the Lord C. H. Lloyd 


Praised be the Lord C. Steggall 
Praise Godin - 3 Tour 
Praise, my soul . Hall 
Praise,O praise our God B %, . Selby 
Praise our God . . Hall 
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172. Praisethe Lord Sir J. Benedict 
125. Praise the Lord . Clark 
561. Praise the Lord “jy. M. Crament 

70. Praise the Lord Sir G. Elvey 
137. Praisethe Lord ... Dr. Hayes 
577. Praisethe Lord J.H. Maunder 

59. Praisethe Lord... S.S. Wesley 
381. Praisethe Lord,Omysoul Elliott 
62 Ditto Dr. Garrett 

2%. Ditto Sir John Goss 
208, Ditto Mozart 
513. Ditto H. Purcell 
439- Ditto T. P. Royle 
298. Praisethe Lord,O Jerusalem Bliss 
316. Praise the Lord, O Jerusalem Hall 
510. Ditto Purcell 
624. Praise the Lord, ye... B. Steane 
827. Praise to God, immortal West 


. Rejoicein the Lord 


. Rejoice in the Lord 


. Prepare ye the way J. M. Crament 
. Prepare ye the way ... 
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. Put me not to rebuke 

. Rejoice greatly 
. Rejoiceinthe Lord Philip Armes 


Dr. Garrett 
M. Wise 
W. Croft 

Henry Gadsby 


A. Hollins 
G. C. Martin 
H. Purcell 
J. Redford 
Rejoice in the Lord F.R. Statham 


Rejoice in the Lord . 


Rejoicein the Lord 


. Rejoice,O ye righteous Rheinberger 


38. Remember now . Dr. Steggall 
523. Remember, O Lord Walmisley 
336. Rend your heart J. Clippingdale 
626. Rend your heart A. E. Godfrey 


. Rest, weary Earth A. M. Goodhart 
. Righteous art Thou John E. West 
. Save, Lord,andhearus John Blow 
. Save, Lord,and 
. Save me, O God 
3. Save me, O God 
. Save me, O God 
. Saveus, O! 
. Saviour, abide with - T. Hanforth 


hearus Dr. Hayes 
... John Blow 
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ad L. Hopkins 


ord . C. Bairstow 
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800. Saviour, again to Thy Chadwick 
840. Saviour, Thy children Sullivan 
85. Say where is He born Mendelssohn 
319. Seek ye the Lord aoe Kinsey 
189. Seek ye the Lord J. V. Roberts 
250. Sing aloud with gladness S.W esley 
630. Sing a song of praise O. King 
185. Sing asong of praise _ J. Stainer 
716. Sing andrejoice ... B. Harwood 
238. Singjoyfully untoGod W. Byrd 


365. Sing, O daughter of Zion Dr. Rea 
291. Sing, O heavens A. C. Mackenzie 
781. Sing, O heavens Bruce Steane 
369. Sing, O heavens’ T. T. Trimnell 
562. Sing, O heavens H.D. Wetton 
169. Sing praises to the Lord Dr. Croft 


. Sing to the Lord 
. Sing to the Lord 
. Sing to the Lord with 
. Sing unto God(Chos. only) Purcell 


Sing praises untothe Lord Gounod 
.- Mendelssohn 
..Henry Smart 
J. Barnby 


580. Sing unto the Lord J.F. Bridge 
603. Sing unto the Lord C. Harris 
812. Sing unto the Lord Sydenham 
856. Sing we merrily Adrian Batten 
532. Sing we merrily F. A.W. Docker 
410. Sing we merrily . _E. V. Hall 
761. Sing ye tothe Lord C.H. Lloyd 
68. Stand up and bless the Lord Goss 
697. Suffer the little . B. Harwood 
792. Sun of my soul G. W. Chadwick 
426. Sun of my soul .. R. Dunstan 
g05. Take My yoke upon you T.Adams 
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The great Dap of the Lord is near. 
ANTHEM FOR ADVENT. 
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(COMMENCED 


BLACKPOOL MUSICAL FESTIVAL. 
October 14, 15, 16, 17. 

Tuts festival still maintains its importance as a 
leading event of its type. Similar festivals held in 
neighbouring towns seem not to affect its popularity. 
In fact some of the other events are regarded by 
many competitors as stepping-stones to Blackpool. 
To win in an important class at Blackpool is an 
enviable distinction. How is it that this festival has 
won its remarkable position? Many reasons might 
be assigned. We are inclined to say that the prime 
cause of its success is owing to the public apprecia- 
tion of the unquestionably educational character of 
the scheme, and the excellence of the management, 
which, it should be noted, is honorary. A glance at 
the programme for the four days and a perusal of a 
recently-issued little pamphlet, which gives a complete 
list of the pieces introduced during the existence of 
the festival, should convince the most hardened sceptic 
as to the value of the competitive festival movement 
when the aims are first and foremost artistic. 

The existence of considerable natural and acquired 
capacity in the wide district catered for, and the 
almost pathetic desire of the possessors of this 
capacity to find a vent, and to measure themselves 
with others, are also vital factors in the success of 
the gathering. 

To say that the desire for monetary reward is the 
attraction is untrue and unjust. About 400 adult 
singers entered for the solo-singing competitions. 
The music to be prepared demanded much study and 
capacity, and probably involved many competitors 
in the cost of professional tuition. Yet the first prize 
in each class was f1 11s. 6d.! It is true that the 
winners in the eight classes sang afterwards for a 
rose bowl, the possession of which is a symbol of 
faithful work done, and an inspiration to future 
exertion. 

One of the most important achievements of the 
festival was the concert given by the specially- 
organized festival choir, under the able conductorship 
of Mr. Herbert Whittaker. The success of this 
experiment may lead to greater things being accom- 
plished at Blackpool. The choral programme was as 
follows : 


THE 


C. Lee Williams. 
l Rutland 


“A Festival Hymn"’ ee oe 
Folk-Song ) ‘‘ The Barkshire Tragedy "’ 


Choral and in 
Variations! ‘* King Arthur"’ j oughton. 
Motet for double choir, ‘‘ Sing ye tothe Lord’’ Bach. 


All these works were sung unaccompanied, and 
therefore severely tested the mettle and general 
capacity of the newly-formed combination. The 
choir was not well-balanced, the tenors being rather 
weak. But the tone quality was excellent. The 
Festival Hymn was smoothly and effectively sung ; 
the first of the folk-song settings was not so well 
performed as the second. The Bach motet was 
splendidly sung. It was evident that Mr. Whittaker, 
with great judgment, had determined to secure an 
adequate performance of this noble work. It was 


estival Recor 


AUGUST, 1908.) 


| gratifying to witness the enthusiasm of the choir, and 
| to hear that the members rehearsed it with joy. 

| Other items in the concert were interesting per- 
|formances by prize solo singers of previous years. 
|Two boys, Joe Smith, of Stockport, and Brian 
| Williams, of Mr. Bates’s London School for 
Choristers, may be specially mentioned because they 
exhibited remarkable talent. A strong feature of the 
programme was the playing of Miss Dorothy Bridson 
(violin) and Miss Elsie Horne (pianoforte). They 
played together in the A major Sonata by Brahms 
and C minor Sonata by Grieg, and Miss Horne gave 
a fine performance of the Scherzo in C sharp minor 
by Chopin. 

The music in the chief choral classes was, as usual, 
of the highest kind. Following the rule of this 
festival, none of the four mixed-voice and the three 
male-voice pieces had been used as tests before at 
Blackpool. It is remarkable that the two finest 
pieces were “O wild west wind” in the mixed-voice 
class and “ The Reveille” in the male-voice (tenor 
lead) class. Both pieces were composed by Sir 
Edward Elgar this year, and they represent his 
latest, if not his last word, in part-songs. They are 
deeply impressive. 

The results of the various competitions are given 
below. We regret that we have not the space to 
add more criticisms of the various performances. 


THE CHILDREN's Days. 

Two days were devoted to the juniors. There were 
twelve vocal classes, eight instrumental classes, and one 
for Maypole dancing. 

Individual sight-singing was tested in two classes, one 
for staff notation and the other for tonic sol-fa. Two 
lads, Bert Shawcross (Manchester), and Harold Makinson 
(Casterton) sang the tests with supreme ease, relying 
solely upon a keen absolute pitch faculty. Neither of 
the boys had much voice. When Shawcross came 
forward he was given a test in the key of E flat, but 
Dr. McNaught pitched it low in order not to ask for 
pitches beyond the boy's compass. But Shawcross was 
at once embarrassed, and stated that he could not sing 
the test in the key given. He then re-pitched it himself 
quite accurately. As a matter of interest, his ear was 
also tested by chords on the pianoforte. All the notes 
were at once correctly named, except a high chord of the 
diminished seventh. Equal first-prizes were awarded to 
the two lads. In the tonic sol-fa section none of the 
singing was particularly good. Elsie Kirby, of Blackpool, 
was awarded the prize. She obtained 55 marks out of 
100 maximum. 

Scnoot Cuxorrs (Local). 
Test: ‘‘ The Fisherman's Song "’ (Facer). 

One entry : Singleton (Mr. Thos. Dawson) 

Scuoot Cuoirs (Challenge Banner Class). 
Tests: ‘ Patter, patter'’ (Hatton); ‘*A summer 
evening "’ (Karel Bendl); ‘* Hark, hark, the lark "’ 

(E. H. Thorne). 
3rd. Devonshire Road Council School (Mr. J. J. Barlow) 
1st. Chaucer Road Schools, Fleetwood (Mr. Chas. Saer). 
2nd. Talbot’ Road Wesleyan School, Southport (Mr. W. 

T. Barnett) 
St. John's School, Blackpool (Mr. J. N. Nutt). 
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Sicgut-Test Competition. (Schools.) 


Two tests were given. The second one was the two- 
part song ‘' Mine be a cot," printed in the School Music 
Review, It was twice sol-faed and then sung to words. 

For Public Elementary Schools. Either notation was 

‘allowed 
3rd. Chaucer Road Schools, Fleetwood (Mr. Chas. Saer). 
2nd. St. John's School, Blackpool (Mr. J. N. Nutt). 
1st. Devonshire Road Council School (Mr. J. J. Barlow). 

The challenge banner for the highest aggregate of 
marks in these two competitions was awarded to 
Devonshire Road Council School, Blackpool. 


ScHoot Cnoirs (open to choirs who have not won a 
prize in the Challenge Banner Class in 1905-6-7). 
Tests: ‘‘ Through the heather '’ (Battison Haynes) and 
‘* The Sabbath Morn '’ (Mendelssohn) 

Skipton Road Council School, Trawden (Mr. Thos 
Little) 

Baines’ Endowed School, Blackpool (Mr. M. Hart). 

Talbot Road School, Blackpool {Miss Clara Greer). 


Adelaide Street Council School (Mr. J.B. Tomlinson). | 


Waterloo Council School, Blackpool (Miss E. 


Preston). 


2nd. Claremont Council School (Mr. J. E. Cunliffe). 
3rd. New Hey C.E. Schools, Rochdale (Mr. E. Quarmby 
1st. Talbot Street Wesleyan School, Southport (Mr. W 
T. Barnett). 
Ancoats Girls’ Institute Junior Choir, Manchester 
(Miss S. Ashworth) 
Action-SonGs (Open Class). 
1st. Talbot Street Wesleyan School, Southport (Miss F. 
Coppock) 
Grimshaw Street Infant School, Preston (Miss M. 
Peake). 
2nd. Revoe Council School ‘ A,"’ Blackpool (Miss M. E. 
Garner) 
St. — s School, Blackpool (Mr. A. J. Brown). 
Talbot Road School (Miss F. Doherty). 
3rd. Revoe Council School ‘*‘ B'' (Miss M. J. Garner). 
Skipton Road Council School, Trawden (Miss 
Evelyn Shaw) 
FeEMALE-Voice Cuoirs. (Girls under 18.) 
(Two entries.) 
Tests: ‘* Orpheus with his lute’’ (German) and ‘* Down 
in the dewy dell '’ (Smart). 
tst. Ancoats, Manchester (Miss S. Ashworth) 


2nd. Chaucer Road ex-pupils, Fleetwood (Mr. Chas. Saer). 
Sor 
Boys’ solo, Chas. E. Entwistle, Wilmslow. 
Boys’ solo (local), Walter Roberts, Thornton. 
Girls’ solo jopen and local classes), Annie Stafford, 
Blackpool. 

Violin (under 16), |. Lamb, Rossall Beach 
Violin (under 18), Clarice Dunnington, Pwllheli 
Pianoforte (under 18), Vida Whittaker, Blackpool. 
Pianoforte (under 16), Dora Grossé, Sale. 
Pianoforte (under 14), Sarah Horsfall, Todmorden. 


Oo RESULTs. 


Pianoforte (local, under 14), Elsie Woodhead, 
St. Annes 
Pianoforte sight-test (under 14), Harold Makinson. 


Pianoforte sight-test (under 16), Dora Grossé, Sale. 

Soprano (two classes), Cissie Butterworth, Dukinfield 

Mezzo-soprano, Lily Whitaker, Nelson 

Contralto, Janie Kenton, Accrington 

Tenor (two classes), Frank Slater, Burnley 

Baritone, Sidney Bannister, Colne : 

sass, Arthur Rawston, St. Annes. 

Mr. Slater also won the silver rose bowl in the 
competition of the first-prize winners in the solo-singing 
classes 


FEMALE-VoicE CuHoirs (Local). 


Tests: ‘* Three horsemen '' (Woyrsch) and ** Weep you 


| 


| 


| 
| 


| 
| 





no more, sad fountains '’ (Buck) 
Rawcliffe Street Ladies’ Choir (Mr J. T. Schofield). | 
Blackpool Orpheus Ladies’ Choir (Mr. J. Clifford | 
Higgin 


2nd 
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The Ansdell Ladies’ Choir (Mr. Tom. Smith). 


Fleetwood Glee and Madrigal Society (Mr. E. B, 


Meadows). 


1st. Mr. Warburton’s Ladies’ Choir (Mr. ].S. Warburton) 


FEMALE-VoIceE Cuoirs (Open Class). 
Tests: ‘‘ Ave Maria’’ (von Holst) and ‘* Fairies’ song” 
(Havergal Brian) 
Padiham Vocal Union (Mr. E. Hitchon). 
Barrow St. James’ Ladies’ Choir (Mrs. Bourne). 
Blackpool Glee and Madrigal Society (Mr. H. 
Whittaker). 
2nd. Mr. Aldous’ Choir, Lancaster (Mr. J. W. Aldous) 
St. Helens Oriana Madrigal Society (Dr. S. Betram 
Siddall). 


Ist 


MAce-Voice Cuoirs (Local). 


Test: ‘‘ Golden slumbers "’ (A. H. D. Prendergast). 
ist. South Shore Male- Voice Choir, Blackpool 


(Mr. J. T. Schofield). 
2nd. Fleetwood Glee and Madrigal Society (Mr. E. B 
Meadows) 


Mace-Voice Cuoirs (alto lead). 
Tests: ‘‘ Father of heroes”’ (Dr. Callcott); ‘* Encourage. 
ment to a lover '’ (C. Lee Williams). 
2nd. Todmorden Male-Voice Choir (Mr. T. H. Lees). 
York Male-Voice Choir (Mr. H. S. Wilkinson). 
St. Helens Glee Club (Dr. S. Bertram Siddall). 
Morley Vocal Union (Mr. S. Smith). 
Workington AZolian Male-Voice Choir (Mr. G. W. 
Rawson). 
Heysham Male-Voice Choir (Mr. S. Morphet). 
3rd. Colne Orpheus Glee Union (Mr. T. Wilkinson) 


Ist. 


Mace-Voicre Cuoirs (tenor lead). 

Tests: (a) ‘* The rider's song,’’ Cornelius; ()) ‘ Hail, 
O moon," Sibelius; (c) ‘‘Song of the robbers,”’ 
Weingartner ; (d) ‘‘ The Reveille,’’ Elgar. 

f) ©) © W@W 


1st. Habergham Glee Union 

(Mr. E. Hitchon) 76 69 74 77 = 2096 
2nd. Douglas Male Choristers 

(Mr. Noah Moore) 74 71 66 62= 273 
3rd. Warrington Male- Voice Choir 

(Mr. W. S. Nesbitt) 60 66 67 68=261 


MixED-VoicE Cuoirs (who have not won a prize in the 
Challenge Shield Class during 1905-6-7). 


Tests: ‘‘Stars of the summer night "' (Havergal Brian) 


and Madrigal, ‘‘ Hark! the echo falling '' (Orlando di 
Lasso). 


3rd. Manchester Cradock’s Glee and Madrigal Choir 


(Mr. W. H. Cradock) 
2nd. Sale and District Musical Society (Mr. Alfred 
Higson) 
Fleetwood Glee and Madrigal Society (Mr. E. b. 
Meadows). 


Bethel Glee and Madrigal Society, Waterfoot (Mr. 
Harry Hitch). 


Colne Road Wesleyan Choir, Burnley (Mr. Tom 
Robinson). 

Birmingham Madrigal Society (Mr. Cuthbert 
Stanley). 


Rochdale Temperance Choral Union (Mr. T. Elvyn 
Kershaw). 


1st. Barnoldswick Wesleyan Choir (Mr. F. Lord). 
Barnsley Vocal Union (Mr. John T. Biltcliffe) 
St. Helens Oriana Madrigal Society (Dr. S. B. 
Siddall) 
Mixep-Voice Cuoirs (Challenge Shield Class). 
Tests: (a) ‘‘ Love not me for comely grace" (Wilbye); 
(b) ‘* Fest und Gedenkspriiche,’’ Op. 109, No. 1 
(Brahms); (c) ‘‘Two roses'’ (César Cui); and 


(d\ **O wild west wind” (Elgar). Maximum marks 
for four pieces, 320. 


The shield-holders were the Isle 6f Man Choir, who 


} won In 1907. 
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(a) (6) (©) (dd) 
and. Barrow Madrigal Society 
(Mrs. Bourne) 971 72 72 72a=287 
ist. The Southport Choir 
(Mr. W. Tattersall) 77 73 #73 +68==291 
The Isle of Man Choir 
(Mr. J. D. Looney) 73 68 64 73==278 
The Salford Vocal Society 
(Mr. F. W. Blacow) 63 58 _ — 121 
Colne Valley Vocal Union 
(Mr. T. E. Pearson) 71 Go — = 131 
Milnsbridge and District 
(Mr. H. Dyson) 77 59 — —=136 
3rd. Blackpool Madrigal Society 
(Mr. H. Whittaker) 72 972 7I 71=286 
yth, Mr. Aldous’ Choir, Lancaster 
(Mr. J. W. Aldous) 77 69 70 66= 282 
REMARKS. 


(a) A fine tread of rhythm. Enunciation 
excellent Clean, refined tone, except that the bass 
inclined to ‘‘oo."’ \ttack and ensemble first-rate 
() Rich resonance. Considerable vitality. Some slight 
over-accentuation A brainy interpretation. (c) Fine, 
rich tone. Cantabile where called for very attractive 
A fine, big climax secured and much of the mood caught. 
(d) A vigorous interpretation. A slight tendency to 
staccato where legato or sostenuto would have been better. 
Beautiful tone. Some splendidly effective passages 
Some of the moods not found. The very difficult change 
to D major near the end not quite happy. 

SouTHPOoRT.—(a) Great finish, pure blend, pellucid 
flow of tone. Obvious ease and mastery. The fine bass 
passage, p. 6, splendidly brought out. Vowels always 
well defined. Kept pitch. ()) Fine tone and impressive 
interpretation. Once there was momentary indecision 
The dovetailing of the antiphonal effects well managed. 
A dignified and broad performance. (c) Deeply 
expressive. Tone beautifully blended. Poetry in the 
interpretation. (d) Vivid and exciting. Missed some 
called-for emotional intensity. Trebles somewhat shrill 
inplaces. A fine performance. Kept the pitch 

IsLE oF Man.—(a) Clean finished, but not so resonant 
as Southport. Syncopations not quite firm. A slightly 
intrusive tenor tone. The end pages were finely sung 
()) A big tone and style. Not a complete unity, the 
tenor tone again standing out. Some unsteadiness in 
attack and some small errors of time. Highly spirited 
‘) Tone at first sweetly resonant and the delivery duly 
tender. Soon began to lose pitch, and the low bass notes 
became impossible. Lost nearly a tone. (d) There was 
much toadmire. A wide gamut of emotion was displayed 
Not always note-perfect. Trebles were excellent. Much 
insight shown. On the whole the best performance of 
the part-song, notwithstanding some faults 

SALFORD.—(a) Rich tone, somewhat too freely poured 
out occasionally. Trebles slightly tart in places. The 
thythmic tread not unanimous: this was felt most on 
p. 6 Near the end the over-strenuousness led to 
some roughness, and the execution lost grace. (b) The 
antiphonal bond not clean. On the whole, spirited and 
fluent, but dignity and breadth were not as they should 
be-—conspicuous. 

Cotne VaLLey.—(a) Very good style for madrigal 
singing. Some delicate points and good judgment 
displayed in proportioning tone-force Tenors need 
watching. A fair blend. (b) Slow. Rhythm ponderous 
and laboured. Some breadth and massiveness. The 
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attack wavered occasionally. On the whole not inter- 


pretative | 
_ MitnspripGe.—(a) Very artistic treatment and high | 
finish. Enunciation first-rate. Tone very good; fresh, 


bright quality. Unity conspicuous. No exaggerations 

) Fell off considerably in tone and treatment. Some 
loose attack, and the antiphonal effects casually linked 
Some well-calculated effects. On the whole, not at all 
impressive. 

BiackpooL. —(a) Smooth and beautiful, yet rather | 
veiled. Something lacking in the style, which appeared | 
to need conviction. The technique was excellent, but | 
there was no special distinction in the performance. | 








were ‘‘ The dawn of song 
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(b) Tone fine, and style duly broad. Balance of the two 
choirs not good. Second choir too weak relatively. The 
antiphonal bond well contrived. Difficult to find fault 
with the technique, but some necessary inward fire was 
missing. (c) Pathetic start, just secured the right subtle 
tint. Began to lose pitch. Bass became impossible, and 


consequently the chords were incomplete. The best 
feature, the correctness of the mood. (d) An unequal 
performance. There were some stirring moments. 


Some of the unreasoning, insistent turbulence of the 
wind realized. The impetuosity demanded was often 
there. The D major section (last page) not well in tune, 
but the return to E flat was correct. Some loose attack. 

LANCASTER.—(a) Beautifully pure and clean. Many 
graces, and the rhythm accent delicate and firm. Just 
a suspicion of undue staccato. (b) Broadly conceived at 
first, got too fast and rather feverish. Lost dignity 
Some good technical points. (c) Tranquil mood, with 
some very effective bursts of passion. Intonation not 
secure. An important climax missed. Fell in pitch, and 
the low bass became impossible. Lost a tone. (d) 
Voices not resonant enough for the amazing turbulence 
of the piece. Some beautiful /egato. Elsewhere some 
gingerly attack. The D major passage not correct. 
A brisk performance, with many good points. 


Eight entries. 
Society (Mr. 





MiIxEp-Voice Cuoirs (Sight-test). 

Blackpool Glee and Madrigal 
Whittaker). 

2nd. Mr. Aldous’ Choir, Lancaster (Mr. J. W. Aldous). 

3rd. Colne Valley Vocal Union (Mr. T. E. Pearson) 


Ist. Hi. 


STRING OrCHESTRAS (Local). 
Test: Overture ‘‘ Des Marionettes,’’ Gurlitt. 


ist. Spencer's Amateur Orchestra (Mr. J. Spencer) 
2nd. The Meister Amateur Orchestra (Mr. F. J. N. Heap). 


STRING ORCHESTRAS. 
Test: ‘* Pritre aux Anges Gardiens”’ (Liszt '’). 
FULL ORCHESTRAS. 
Test : Symphony, ‘t Hymn of Praise '’ (Mendelssohn). 
Result in both competitions : 
Nelson Congregational Orchestra (Mr. C. Townsley). 


rst. 
Society (Mr. Arthur 


2nd. Huddersfield Symphony 
W. Kaye). 

The adjudicators were Dr. W. G. McNaught, Mr 
Harry Evans, Mr. Allen Gill, Madame Edith Hands, 
Mr. Dan Price, Mr. Paul Vallon, Mr. Landon Ronald, 
Mr. C. H. Fogg, Mr. W. Granger, and Mr. W. McNaught 

On the Sunday evening after the Festival, ‘‘ Calvary,'’ 
a new oratorio by Mr. Clifford Higgin, was produced at 
the Winter Gardens under the direction of the composer. 
There was a band and chorus of 200 performers, and the 
principals were Miss Perceval Allen and Mr. Hamilton 
Harriss. Mr. Higgin is a well-known local professor, 
and naturally the performance drew a large audience 
The new work is melodious and pleasing as music, but 
its prettiness is often incongruous with the great solemnity 
of its topic. Mr. Higgin’s methods and idioms suggest 
that his forte lies in the direction of secular subjects 
rather than in that of oratorio. 


THE CO-OPERATIVE UNION (N.W. SECTION), 
SHEFFIELD 
September 26 
This is an annual autumn event held in turn at various 
towns in the North of England 
Twelve choirs entered the competition for the challenge 
shield, and none failed to be present. The test-pieces 
'' (Bairstow), and ‘' Judge me, 
O God" (Mendelssohn). The following is a list of the 
competing choirs, showing the four prize-winners : 


4th. Accrington and Church (Mr. E. Whittaker). 
Bingley (Mr. T. H. Salter). 
Blackley (Mr. F. Sherriff). 
Bolton (Mr. R. S. Taylor). 

1st. Bradford, City of (Mr. H. Robertshaw). 


Brightside and Carbrook, Sheffield (Mr. G. E. 


Kitching). 
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2nd. Burnley (Mr. D. Duxbury). 
Failsworth (Mr. John E. Smith). 
Handsworth Woodhouse (Mr. J]. M. Thurston). 
Huddersfield, Mr. D. W. Evans 
3rd. Runcorn and Widnes (Mr. H. Berrey). 
York (Mr. A. Hopkins). 


radford sang with fine tone and moving expression, and 
gave little loophole for criticism. Burnley had beautiful 
tone, especially in the basses; they gave a fine interpre- 
tation of the part-song, but were less convincing 
in the anthem. Runcorn and Widnes also sang with 
beautiful tone, especially in the soprano and alto parts, 
and attack, rhythm and expression were good. Accrington 
and Church were a trifle too declamatory in the anthem, 
but they gave an expressive performance of the part-song. 

At the evening concert, which included quartet and 
duet competitions, the four winning choirs combined to 
sing the two test-pieces, conducted by Dr. McNaught, 
the adjudicator. The event was one of the most 
successful ever organized by the Society. The arrange 
ments made for the entry and exit of the choirs were 
excellent, and there was no unnecessary delay. The 
secretary is Mr. T. Horrocks. 


NOTTINGHAM 

October 17, 24. 
The first day of this festival was very successful. In 
the male-voice choir class there were thirteen entries. 
\ll sang in the afternoon, and the best six sang again in 


the evening. The marks obtained by the selected choirs 
were as follows 
MALe-V Cu . CHALLENGE SHIELD CLass 
Tests: **‘ The young musician (Kucken); ‘* Evening ' 
Leslie); *‘ Hushed in death '' (Henry Hiles). 


3th Swadlincote (21 
Alfreton Orpheus 
2nd Pye Hill (221 
Hulwell Apollo. 
ist Sheffield Glee and Madrigal (232) 
3rd_ «Rugby (216). 
Bullwell Orpheus. 
Carlton and Nethe 
Hathem 
Sheffield I.L. Party (212 
Boots Choral Union 
Raunds Adult School 
Oceanic (Northampton). 


orfield 


Owihg to an unfortunate error, the Boots Choral Union | 


was excluded from the final competition, although they 
were entitled to sing. It says much for the good feeling 
inspired by the officials of the festival that the conductor 
of the choir has accepted the explanation without offence 
Four children's choirs sang, and all showed good 
training and capacity 
as follows 
Tests: (a) Two-part song ‘* Autumn"’ 
b) Any part of the cantata ‘* The 
tortoise ’’ (Gaul). 


(Mendelssohn) ; 
hare and the | 


tst Queen's Walk Girls’, Nottingham (157). 
2nd Coventry Road, Bulwell (151) 

3rd Nottingham Junior Choral Society (129) 
4th Mansfield P.M. (123). 


also classes for solo-singing (tenor, bass, 
and children), violin and pianoforte playing and quartets. | 
Mr. H. Brown, of Nottingham, gained the bass solo| 
prize, and Mr. W. Slack, of Sheffield, that for the tenor 
solo. Miss M. W. Elliott, of Chesterfield, won the 
girls’ solo prize and L. Dobney that for the boys. 
adjudicators were 
Arthur Barlow. 

\ combined performance of Gaul's cantata ‘‘ The 
hare and the tortoise '' was given by the children under 
the direction of Mr. C. E. Riley 


There were 


(A report of the proceedings on October 24 will be} 


given in our next issue.) 


ther C 


Rep vt f 


mpetitions 


The test-pieces and results were | 


The | 
Mr. Granville Humphreys and Mr. | 


will be found in Tue Scnoot Music Review 


COMPETITION, 
1909. 


Tue above is henceforward to be the title of what has 
existed for the past fourteen years as the Madresfield 
musical competition. 

This change indicates an important alteration in the 
boundaries of the competition, which previously 
included, in addition to the southern part of Worcester- 
shire, portions of Gloucestershire and Herefordshire, but 
which now become identical with those of the county of 
Worcester. 

The competition has usually been held at Malvern, 
but in order to bring it within easy reach of the northern 
part of the county, now for the first time included, it will 
take place in 1909 at Kidderminster, on May 11 and 12 

It is hoped that the Worcestershire musical competition 
will receive a warm welcome and hearty support not only 
from the musicians of the county, but from all persons 
interested in the social welfare of the great community 
now appealed to. A strong effort will be made to establish 
the festival on a firm footing by attracting the working 
class element of the population, from which such 
admirable results have been obtained in other parts of 
England. The honorary secretary is Miss M. F. Bromley- 
| Martin, Sarn Hill, Tewkesbury. 


THE WORCESTERSHIRE 


KIDDERMINSTER, May 11, 12, 


AST OF SCOTLAND 
ABERDEEN. 
June 4, 5, 1909. 

The following is a list of the test-pieces selected by 
the committee. It will be seen that the programme is 
an exceptionally good one for a new festival. It includes 
many pieces that have been favourite tests at English com- 
petitions 


NORTH-E. FESTIVAL, 





Part-SONGS AND MADRIGALS, 


**Sweet love, forme" .. inh sé -» Stanford. 
** Weary wind of the west” Elgar. 
** All creatures now "’ . Benet 
* When flow'ry mez adows ’ . Palestrina. 

| ** Eldorado Pinsuti, 


Buck. 
** As torrents in summer "’ Elgar 
ANTHEMS. 


‘O gladsome Light"’ .. ee ae 


| 

| 

| ° 

| ‘*A song ofautumn"’.. ee - Pp. Cc 
] 

] 

~ . 
|" Sullivan. 
| 

| 

| 


‘I am Alpha and Omega” ° Stainer 

** Holiest, breathe an evening blessing ' * Sir Geo. Martin. 

|‘* Who is like unto Thee Sullivan 

‘*Call to remembrance "’ Farrant 

| «* Blessed are they "’ Tours. 
| MeEn's-Voice PIEcCEs. 

| ‘* The hunter's farewell "’ we Mendelssohn. 

| ** © peaceful night’’ ee - as E. German 
| FEMALE-VOICE PIECES, 

Trio—'' The shepherd . Walford Davies. 

Trio—*' Distant bells Mackenzie. 


CHILDREN’S PIECES 
| Two- part Song—** The swallow's flight "’ 
Battison Haynes 


| Duet—‘‘ O lovely peace’’ (in F) Handel. 
| Two-part Song—*: A bird song’’ Roland Rogers 
Duet—* The Lord is my Shepherd se Smart 


| Two- part Canon—"* Clouds o’er the summer sky ’ 
Gustav von Holst. 


| Duet—" Come, ever-smiling liberty "’ -. Handel 
|U nison Songs—‘' The briar rose’’ .. Arranged by 
** The lady bird ' Brahms. 


‘Gathering peascods "’ Old English 


STRING ORCHESTRA 


Mackenzie. 
Mozart 


ee enedictus ' =e 
“ Serenade " (Nacht- musik) ee ee ee 
| In the report of the Southport competition, issued in 
|our September number, the results in the class for 
church choirs was omitted. They were as follows: 

1st. St. Luke's Choir (J. C. Clarke). 

2nd. St. Philip's Choir (Mr. Hugh Wood). 
| 3rd. Emmanuel Church Choir (Mr. W. Tattersall). 


Edition of ‘‘ Tuk Recorp,” 
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